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GLOUCESTER MUSICAL FESTIVAL. 


SEPTEMBER 4, 5, 6, AND 7, 1883. 


7) 
PRINCIPAL SINGERS :— 
Miss ANNA WILLIAMS, MapamMe PATEY 
Mp.ie, AVIGLIANA, and 
_ and Miss HILDA WILSON. 
Miss MARY DAVIES. Mx. FREDERIC KING, 
Mr. EDWARD LLOYD Mr. W. H. BRERETON, 
and anc 
Mr. BOULCOTT H, NEWTH. Mr. SANTLEY. 
Full particulars at Mr. Nest’s, Westgate Street, Gloucester. 
OLVERHAMPTON TRIENNIAL MUSICAL 
FESTIVAL,—Tuvurspay and Fripay, September 13 and 





14, 1883. 
te HURSDAY MORNING.—Mendelssohn’s “ ELIJAH.” 

THURSDAY EVENING. — Macfarren's “LADY OF THE 
LAKE ” and MISCELLANEOUS SELECTION. 

FRIDAY MORNING.—Beethoven’s ‘MOUNT OF OLIVES,” 
Gounod’s * MESSE SOLENNELLE,” Hummel's‘‘ ALMA VIRGO,” 
and Mozart’s “‘ JUPITER” SYMPHONY. 

FRIDAY EVENING.—Mackenzie’s “JASON” and MISCEL- 
LANEOUS SELECTION, including Mendelssohn’s VIOLIN CON- 
CERTO in E MINOR (Mr. CARKODUS). 

Miss ANNA WILLIAMS, Miss ELEANOR FARNOL, Miss 
MARY DAVIES, Miss EMILIE LLOYD, and Mapame PATEY; 
Mr. EDWARD LLOYD, Mr. JOSEPH MAAS, Mr. FREDERIC 
KING, and Signor FOLI. Band and Chorus of 300 Performers. 

PRINCIPAL AND SoLo VioL_in.—Mr. CARRODUS. 

Conpuctor.—Dr. SWINNERTON HEAP. 

Series of four 


ss Morning Evening 
Tickets. : nose Dactrmacces. Pretiormances 
Performances. Performances. (transferable). 

First Reserved ... wi£OI5 O «.£610 6 220 
Second Reserved in OS » 5 0 I ro 
Unreserved pee ie SS 3-6 o 2 6 010 0 
Family Tickets, admit-) 
ting four Persons to 1st -2 12 6 15 


Reserved Seats... er 

Prospectuses, with full details, gratis and post-free, of the Honorary 

Secretaries, 
R. J. LAWRENCE, | Darlington Street, 
SAM. WELLS PAGE,j; Wolverhampton, 

S': JAMES’S HALL (New Room), September 10, 
» under the immediate patronage and presence of Royalty. 
Mr. and Madame EDWYN FRITH’S CONCERT PARTY will 
appear as above, also monthly there. Stalls, 7s. 6d. Dates booked: 
Kichmond, September 11; Southend, October 8 to 13; Manchester, 27; 
Alton, 30; Newbury, November 20; Manchester, December 8: Sutton 
Coldfield, March 3; Huddersfield, 4. Also pending: Bury St. Edmunds, 
Ipswich, Wrexham, Aberdare, Ayr, Falkirk, Over Darwen, Waterford, 
Clonmel, Cork, Sligo, Brigg, Leeds, Birmingham, Bristol, South- 
ampton, Plymouth, Winchester, Swindon, Sunderland, Liverpool, 
Melton Mowbray, Devizes, Blackburn, Newport (Mon.), Blackpool, 
&c. Most favourable terms for en route dates. Mr. and Madame 
Edwyn Frith (Professors of Singing to Royalty) have vacancies for 
resident and out-door Vocal Pupils. Soprano and Tenor Professional 
Scholarships vacant, open competition. Yealm House, Netherwood 
Road, Kensington, W. 


HE NORTH LONDON CHORAL SOCIETY. 
Patron, Sir Sipney Water ow, Bart., M.P.—This Society will 
resume REHEARSALS for the coming season about September 24, 
under able conductorship, in the Schoolroom of Junction Road Con- 
gregational Church, Upper Holloway. Further particulars next 
month. Ladies and gentlemen with good voices desirous of joining 
should apply to the Secretary, Mr. R. G. Meadows, Dartmouth Park, 
Kentish Town, N.W. 


ORSFALL SOCIETY (St. John’s Wood).— 
Second Season, 1883-84.—Conductor, Mr. Windeyer Clark.— 
WANTED, AMATEUR INSTRUMENTALISTS (strings and wood 
wind) and CHORUS SINGERS. Full particulars on application to 
the Hon. Secretary, Miss Kate Reece, 21, Cavendish Road West, 
St. John’s Wood, 


\f R. T. KEMPTON begs to announce that all 
4 communications respecting Oratorio and Miscellaneous Con- 
- and for Quartet party, should be addressed to 6, Halliford 
Street, N. 


T° CHORAL SOCIETIES and MANAGERS of 
. CONCERTS.—Mr. THOS. HARPER’S CONCERT PARTY 
will be available during the ensuing Autumn and Winter for Oratorios, 
Miscellaneous Entertainments, &c. Address, 25, Brecknock Crescent, 











EEDS TRIENNIAL MUSICAL FESTIVAL.— 
October 10, 11, 12, and 13, 1853. 

Coxrvuctor.—Sir ARTHUR SULLIVAN. 

BanD AND CHORUS OF 420 PERFORMERS. 

LeabpeR oF THE Banp.—Mr. J. T. CARRODUS. 

Principat Vocatists.—MapaAME ALWINA VALLERIA, Miss 
ANNIE MARRIOTT, and Miss ANNA WILLIAMS; Mapame 
PATEY, Miss DAMIAN, and Miss HILDA WILSON; Mr. 
EDWARD LLOYD and Mr. JOSEPH MAAS; Mr. FREDERIC 
KING, Mr. HENRY BLOWER, and Mr. SANTLEY. : 

OrGANtsTts.—Dr. WM. SPARK and Mr. WALTER PARRATT, 
Mus. Bac. 

CxHorvus Master.—Mr. J. BROUGHTON. 

AccompaNnist.—Mr. A. BROUGHTON, 


WEDNESDAY MORNING.—Mendelssohn’s “ ELIJAH.” 

WEDNESDAY EVENING.—"“GRAY’S ELEGY,” a Cantata 
(written for this Festival), by Alfred Cellier; Beethoven's SYM 
PHONY in D (No. 2), &c. ; eo ’ 

THURSDAY MORNING.—Ratfi’s Oratorio “THE W ORLD’S 
END” (first performance in England); SELECTION from the 
Works of Handel. ; seeds 

THURSDAY EVENING.—o7TH PSALM (written for this Fes- 
tival), by Joseph Barnby; THIRD MOTETT, Mozart; CANTATA, 
Bach; Rossini’s “ STALAT MATER.” , d 

FRIDAY MORNING.—* KING DAVID,’ an Oratorio (written for 
this Festival), by Sir George Macfarren. nee eee : 

FRIDAY EVENING.—“* THE CRUSADERS,” by Niels Gade; 
Overture, ““GENOVEVA,” by Schumann; March and Chorus from 
“ TANNHAUSER,” &c 


SATURDAY MORNING.—GRAND MASS in D, Beethoven ; 











“HYMN OF PRAISE,” Mendelssohn. 
Serial Tickets, a limited number only ... dem Sones £5 5s. eacl 
First Seats—Single Ticket (Reserved), Morning, LEIS 
” ” ” i a Evening, 158. ” 
Second Seats—Single Ticket (Reserved), Morning, 10s.6d. ,, 
Evening, 7s. 6d 


No application’ for Tickets, either personally or by letter, will be 
noticed unless accompanied by a remittance for the full amount of 
tickets required, and stating also the number of tickets wanted. De- 
tailed Programmes are now ready. i" 

Checks and Orders are payable to E. B. Faber, Hon. Treasurer, or 
to the Hon. Sec. ous 

inicati to be addressed to 
sicadeasianilegpapcinnanmapeaiacs FRED. R. SPARK, Hon. Sec. 

Festival Office (near the Town Hall), Leeds. a: 
N USICALINTERNATIONAL COLLEGE, 
1 LONDON. | 

Founded for Examinations only. 
Principal—EDWIN M. LOTT. . . 

PRACTICAL EXAMINATIONS in a eo gonad a 
VOCAL MUSIC throughout the kingdom, conducted personally by the 
Principal. Next LOCAL THEORETICAL EXAMINATION, 
DECEMBER 6, 1883. ‘ ee 

For particulars, address, SECRETARY, Musical International 
College, 270, Cornwall Road, Notting Hill, W. i. bn ¥ 

Ty DONINTINIC’ TD y . sar . TR 

KENNINGTON ORCHESTRAL CLUB. 

Conductor, Mr. ORBEL HINCHLIFF. , 
THIRD SESSION COMMENCES OCTOBER 4. 

There are several vacancies in the Club for competent Instru- 
mentalists. For particulars apply to the Honorary Secretary, Mr. E. 
Howard Davis, 4, Stopford Road, Walworth, S.E. oa 
V IOLIN CLASSES, under the direction oi 

Mr. W. FITZHENRY. . 

The New Term will commence the first week in October, at the 
following Institutions :— ie 
BIRKBECK LITERARY AND SCIENTIFIC INSTITUTE, 


Southampton Buildings, Chancery Lane, W.C. 

CITY OF LONDON COLLEGE, White Street, Little Moorfields. 
SOUTH LONDON INSTITUTE OF MUSIC, Camberwell. 
Terms and full particulars may be obtained from the respective 

Secretaries. See ab 

ONIC SOL-FA CLASSES (Elementary, Inter- 
mediate, and Advanced), under Mr. W. G. McNaught, A.R.A.M. 
City of London College, White Street, near Moorgate Street Station, on 
Wednesdays ; Bow and Bromley Institute on Tuesdays and Fridays; 
Stamford Hill Congregational Church on Thursdays. Prospectuses 
can be had from A. Lassignen, Esq., 7, Selwyn Road, Bow, E. 














\ \ JALWORTH CHORAL SOCIETY (established 

1863).—Conductor, Mr. W. E. Curtis.—The above Societs 
meets for the PRACTICE of ORATORIOS, &c., every WEDNESDA\ 
EVENING, at 8,30, in St. Mark’s Parochial Hall, York Street, Walworth. 








Vacancies for a few good voices (O. N. or Sol-fa). Apply any Wed 
nesday evening, or to G. F. Bower, Hon. Sec., 21, Albert Terrac 
| New Cherch Road, Camberwell, S.E. 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAUMONT (Soprano). 


Compass, AtoC, 
ical and Ballad Concerts, and Organ Recitals, or 
val Services. Terms mo te. 

t PP vin Point House, Brigg, Lincolnshire, 


MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 


~ MISS E. A. BLACKBURN (Soprano). 
For Oratorios, Concerts, &c., 30, ig odview Terrace, Manningham, 
OTkS. 


MISS FANNY CHAT?TIELD (Soprano) 
(Pupil of Dr. Hiller, Signor Marchesi, A. Randegger, Esq., an 
us Benedict). = ‘Orato Concerts, Lessons, &c., side 
, Clyde Road, St. 

_ Publishi ing Company (Limited), 180, Oxford Street, Ww. 









For Oratorios, Clas 











MISS FARBSTEIN (Soprano 0) 
(Of the St. George’s Hall and Covent Garden Promenade Concerts, 
ondon). 
Address, 20, Story Street, Hull; or Mr. N. Vert, 52, New Bond Street, 
.ondo 





MISS FUSSELLE (Soprano) 
(Pupil of Madar ame Sainton-Dolby). 


Fo xr Concerts, Oratorios, &c., 37, Harrington Square, N.W. 


MISS BESSIE HOLT, R.A. 
(Of the London, Manch ester, an id 

Address, Rawtenstz ster. 
_— MINNIE JONES (Soprano) 


emy Cert 










M. (Soprano) 
2 Concerts), 


-_ 














. ng 3). 
s, Lessons, & 5, 238, ‘Briaton R d.,S.W 


ISS CLARA MARNI, R. A.M. (Soprano) 
For Oratorios, Dinners S, an ad cellaneous Concerts, 
¢ 3 Stoke N 1 Green, London, 





MISS ME LVILLE (Sopra ino) 

(Pupil of Ma 1 da-Pyne ). 
For Terms and vacant dates for Bz a toric », and Opera, address, 
9. Stamford Stre 


FRED M ORRIS Sop gal 


5 or 








MISS EMILY | PAGET. (Soprano) 
M. Certificated and Medalist for Singing) 
n to engagements for Oratorios, Concerts, &e, 
Address, 10, Lloyd Square, London. 
MISS KATE PROBERT (Soprano) 
(Certificate of Solo Singing R.A.M.) 
Isapentoa cept engagements for Oratorio, Ballad, and other C 
f , 29, North Road, Montpelier, Bristol; or 4, Malvern 
Terrace, Carlton Road, London, N.W. 


“MISS AGNES ROSS (Soprano). 
For Oratorios, Concerts, &c., 32, Henrietta Strect, Covent 
Garden, W.C 


MISS FANNIE SELLERS | (Soprano). 
Of the Le , Newcastle, and Belfast Concerts. 
Address, York Place, Knaresbro’. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 
MADAME PAULINE TAYLOR (Soprano) 
(Pauline Grayston). 
“or Oratorios, Operatic or Ballad Concerts, address, 8, Needham Road, 
Liverpool. 


SS ADA SOU TH, R. A. M. (Mezzo-Soprano). 


Tor Oratorios, Operatic, an 
7 Brondesb r| 
MISS LILY MARSH ALL- WARD ( (Soprano). + 
MI ISS JESSIE M ARSHALL- WARD (Contralto). 
Ka arc dicey Crescent, S. Kensington; or 80, Addison St., Notting 2 
MADAME CLARA WE ST (Soprano). 
MISS LOTTIE WEST (Contralto). 
: Beethoven Villa, King Edward Road, Hackney, London. 
MISS AGNES MARY EVERIST (Contra!to). 
For Operas, Concerts, Oratorios, &c., address, 59, Camden Square,N.W. 
or Keppel and Co,, 221, Reg rent Street, W. 
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Leonard’s-on-Sea; or care of London Music | 


MADAME BAYLEY MORDAUNT (Contralto) 
(Of the London, St. James’s Hall, and principal Provincial Concerts), 
Address, 17, Princess Road, Ripon; or 1, Blythwood Road, Crouch 

ete Hill, London, i ee ea 
MISS JEANIE ROSSE (Contralto). 
2, Westmoreland Road, Bayswater, W. 
MISS ALICE WOLSTENHOLME (Contralto), 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 





~ MR. HENRY BEAUMONT (Primo Tenore). 
For Oratorios, Concerts, &c., address, N. Vert, Esq., 52, New Bond 
Str rect, London, W,, or to Christ Church Cathedral, Dublin. 


MR. W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address, The Cathedral, Worcester. 











MR. C. W. FREDERICKS (Tenor) 
(Hereford Musical Festival). 

Address, 25, Shelgate Road, Clapham Junction; or Mr. N. Vert, 

52, New Bond Street, London. 


MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts, &c., address, 277, Brunswick Road, E. 


MR. ALEXANDER SMITH (Tenor) 
(Pupi! of Dr. Swinnerton Heap and Choirmaster at Twidale Parish 
Church), 
lor Oratorios, Concerts, &c., address, Burnt Tree, Tipton. 


MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton. 
er llock, Manchester, or 27, § Storey y Square, Barrow-in- Furness 

















Mr. BARRETT WOOD (Baritone). 


Yor Concerts, &c., 44, Osnaburgh Street, London, N.W. 


FERGUS ASQUITH (Bass). 


For i s Concerts, &e., address, Cathedral, Wells. 


MR. BERNARD BEARD (Bass), 


erts and Oratorios, 4, Calvert Road, East Greenwich, S.F. 


MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Royal Academy of Music. 
Pupil of Mr, W. H. Cummings). 
For Oratorios, Concerts, &c., address, Messrs, Weekes and Co., 
14, Hanover Street, W. 


MR. BINGLEY SHAW (Bass). _ 


All communications to be addressed The Minster, Southwell. 


“MR. EDWIN SMITH (Harp Soloist). 
For Concerts, Lessons, &c., address, Southdown House, Susan’s Road, 
Eastbourne. 


M ISS JULIA JONES (Soprano) begs to announce 
that she is at liberty to accept Engagements for Oratorios, 
Concerts, &c. Address, 149, Bridge Road, Battersea, London, S.W. 


] \p iss MAUDE KELLY (Soprano), Pupil of 
N Madame Sainton-Dolby, having just returned from the Con- 
tinent, is now open to ENGAGEMENTS for Concerts, Oratorios, 
Dinners, &c. 1, Freegrove Road, West Holloway. 


NV Rk. LEONARD E. AUTY, Tenor. Engaged: 
1 Glasgow, City Hall, September 22; Pudsey (Ballads), October 1 ; 
Morley (Ballads), October 3 ; Huddersfield (‘ Eli”), October 26; Long- 
wood (“Samson”), November 8, Other engagements pending. For 
terms and vacant dates, address, Mayfield, _ Ashenhurst, Huddersfield, 















































NV "R. CHARLES BLAGBRO (Tenor), having just 
4 returned from his Second Concert Tour through the United 
States, is at liberty to accept ENGAGEMENTS for Oratorios, Con- 
certs, &c. Address, 75, Lister Hills Road, Bradford. 
E DUNKERTON (Tenor), Lincoln Cathedral. 
. Engaged: Bawtry (‘‘ Elaine”), September 6; Macclesfield 
(Miscellaneous), 24; Melton-Mowbray (“ St. Cecilia’); Uttoxeter 
(“Messiah” Ballads), September; Lincoln (Classical Concerts), October 
24, November 21,and December 12. Ot her engagements pending. 


VV R. SEYMOUR JACKSON (Tenor) respectfully 
4 requests that all communications respecting Oratorio or Miscel- 
laneous Concerts be sent to his new address, Boston Street, Manchester. 
Dates already booked are September 14, 15, 17, 18, 19; October 6, 16, 
20,31; November 24; December 29; January 5,12; lebruary 23; and 
iterate 8. Other dates pending. 

J R. A. McCALL (Bass Vocalist) Tequests ; that all 
h communications respecting Oratorios, Concerts, &c., should 
be addressed 14, Vynor Street ; or the Minster Choir, York. 
iP k. E. JACKSON (Bass). Engaged: Nottingham 
4 (Ballads), cag oo 29; Liverpool (Ballads), September 22 ; 
Nottingham (‘ Messiah’’), 
Address, 





December 11 c 


Grigg (‘‘ Messiah” 
(“Messiah”), March 7, 1884. 


December 26; U sides er 
Cathedral, Lincoln. 





MISS MARGARET LEYLAND .(Contralto). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 


ih ISS F. LOCKWOOD, Harpist to the Carl Rosa 
a Opera Company. London address, 6, Frederick Place, Gray's 
Inn Road, W.C. 





_MISS PATTIE MICHIE, L.A.M. (Contralto). 


r Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Polhar SW 


1 Rr 





M R. ARTHUR DOREY (Organ and Pianoforte). 
4 For Pupils, = + eenenial for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, N 





i ae ae 2 helen. en ae 


‘ 
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ch 
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VR: FRANK PERCIVAL (Author of “Joyous 


p Lays,” “ Easy Classics,” &c.). Arrangements and original com- 
positions ; also works revised and fingered for publishers. Address, 
4, Elmwood Place, Leeds. 


4 





R. ALLISON instructed by post Candidates who 
passed in the First Class the Preliminary Examination (in 
Acoustics, Counterpoint, and Harmony) for the Degree of Bachelor of 
Music at Cambridge University, June, 1853; rst MUS, BAC., Oxford, 
February, 1883, MUS. DOC.,, Oxon. , October, 1882; Mus. Bac., Oxford, 
Cambridge, and Dublin. Dr. Allisc on prepared many Candidates who 
. Pe issed with Honours" Royal Academy of Music Local Examinations 
and Licentiateship; F.C.O. (1883), and every Musical Examination. 
Acoustics, Theory of Music, Orchestration, and Revision of Com- 
positions, by Post to Correspondents in Europe and America. 
Personal instruction in Singing, Organ, and Pianoforte. CAMBRIDGE 
House, 68, NELSON StREET, MANCHESTER. 


N R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., ag LESSONS. in HARMONY, COUN- 
TERPOINT, &c., by Post Address, Market Place, South Shields. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, ‘COUNTERPOINT, FUGU E, &¢., by correspondence. 


V R. W. H. 70TT, Mus. Bac., Cantab., L.R.A.M., 
B teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by ' correspondence. Address, As hburne, Derbyshire. 


A. HARDING, Mus. Doc., Oxon, L. Mus. T C.] L. 

e F.C.0O., gives LESSONS in HARMONY 
POINT, FUGU E, and idl MENTATION by cman ce. 
Address, Sidr routh, Devon 


UITION by CORRESPONDENCE for Musical 
and other Examinations. Established in 1571, and now conducted 


by twenty tutors. No payment unless successful. 2,000 present 
pupils, A Address, Mr. . James Jennings, Deptford, London. 








ESSONS. by post in HARMONY, COUNTER. 

POINT, COMPOSITION, &c., on a new and highly successful 

system. Terms very moderate. ‘Address, A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


PIANO, HARMONY, | SINGING. — F. SEWELL 


SovuTuGATe visits and receives Pupils. Conductor of several 
Choral Societies, Accompanist. Apply, 14, George Street, Man- 
chester Square, W. 

F.C.O., 


M R. R. ST OKOE, Mus. Bac., Cantab., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Coun terpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 


R. C. STIEBLER COOK, A.R.A.M. (five “years 

Music and Choir Master at Uppingham School; Professor of 

Piano at Royal School for Officers’ Daughters, &c.), DESIRES addi- 

tional PUPILS for PIANO, HARMONY, or CLASS-SINGING. 

w Keppel Street, Russell Square, W.C. Harmony Lessons by 
correspondence. 


M R. E. BURRITT L ANE, L.Mus.T.C.L. (Tallis 
Gold Medalist, 1880), begs to announce his REMOVAL to 

38, London Road, Twickenham. Tuition in Harmony, Counterpoint, 
&ec., personally or by correspondence. 


MEA .J. ABRAM, Mus. Doc., Oxon., gives LESSONS 

by CORRESPONDENCE in HARMONY, COUNTER- 
POINT, FUGUE, and ORCHESTRATION to Pupils preparing 
for the U niversity Musical Degrees, &c, References to former Corre- 
spondents who have successfully passed the examination for the 
Mus. Bac. and Mus. Doc. degrees, as well as the Associateship and 
Fellowship of the College of Organists. Address, Dr. Abram, Cecil 
House, St. Leonards-on-Sea, 


I R. ARNOLD ~ KENNEDY, 
PIANO, SINGING, HARMONY. 

Professor, Royal Academy of Music. 

Kemplay Road, Hampstead, N.W. 


\TAVAL OFFICER'S | “DAUGHTER offers In- 
4 struction. English, Music, French, Drawing, and Deportment. 
Singing lessons in return. Beta, 13, St. John’s Villas, Upp. Holloway, N. 


ESSONS in HARMONY, MELODY, FORM, Kc. 


personally or by post. Compositions revised. Terms very 
moderate. Musicus, 73, Spenser Road, South Hornsey, London, 


VIOLIN LESSONS and the ART of SINGING 


(Elementary, Progressive, and Finishing), Edward Crosse’s 
Studio, 2 2, Augustus Square, _ Regent’ s Park, N. W. 


N USIC SCHOOL.—CHURCH OF ENGLAND 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 

Street, Regent’s Park——Head Music-Mistress, Miss’ Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas 2 
term. Pupils not in the school pay an entrance fee of one guinea. 
The Music School Christmas term will begin on October 4. In- 
coming pupils are to attend for examination on Wednesday, October 3 
Music Scholarships were awarded on BS ay 11 by Professor Sir G, A. 
Macfarren. F, J. HOLLAND, Chairman. 


*~INGING.—TEACHING in a School in London 
WANTED by a Lady. Pupil of J. B. Welch, Esq. Experienced. 
&cdress, M, L, G., Malle. Olivie r, 8, Sussex Place, Brixton 1 Hill 

















M.A., teaches 
Accompanist. Late Sub- 
Address, Meldorf Cottage, 





HE ORPHAN SCHOOL for DAUGHTERS of 
MUSICIANS will be OPENED September17. Boarders and 
day pupils also received on moderate terms. Special opportunities 
for the study of music. For further particulars, address, Miss Helen 
Kenw ay, 10, Darnley Road, Notting Hill, W. 


RGAN PRACTICE (in the City) upon a com- 


plete instrument. Three manuals and independent pedals 
&c.; blown by engine. Willis, 29, Minories. 


(C)8GAN LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’ s, Lorn Road, 
Brixton Road, S.W., on fine two- manual C ORGANS (Hit and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“The Strand (Organ Studio,” 36, Strand, Ww. Cc. Established 1867. 








RGAN PRACTICE. —Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 

inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Guana 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 

Sole Agent for THE ‘HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most efiective. 

Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ 
Pedals to Pianofortes. Particulars and estimates as above, free. 





ORGAN PR ACTICE. Three Manuals and Pedals. 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane (close to Bi rixton Station). 


RGANISTS.—WANTE D, every Organ Student 

to know how to be able to qu: alify in a few months for appoint- 

ments worth £30 to £100 per annum, by an outlay of 2s. 6d. per week 

for a limited period. Success absolutely certain. For full particulars 
address Henry J. Rummens, Herne Hill, S.E. 








SOCIETY of PROFESSIONAL MUSICI ANS.— _ 
s This — is about to issuea MUSICAL DIRE CTORY, to 
contain the names and addresses only of bond fide members of the 
profession. ‘All such who have not been communicated with are 
requested to apply to the Hon, Secretary, Mr. James Dawber, Mus. Bac., 
Park Terrace, Wigan, from whom all information respecting the 
Sc ociety andi its objects may be obtain 1ined. 


HE STROLLERS’ CLUB” (Dubli in). ).—The 


Sub-Committee beg to announce that the collection of German 
Part-Music specially compiled and translated for this Club, and which 
hitherto has been produced at their meetings only, will shortly be 
pub lished. The First Part will comprise about 70 numbers, 

_ June 23 1 1553. 











EST ENFIELD CHORALand ORCHESTRAL 
SOCIETY.—ACCOMPANIST.—The Committee have re- 

tained the services of Mr. ARNOLD KENNEDY as Accompanist to 
the above Society. OnICe OF ka BANKS, Musical Director. 

TICE OF REMOVAL. 

L* MBORN_ ‘COC K, Musicseller (formerly of 

63, New Bond Street), begs respectfully to inform his friends 

and the Public that he has REMOVED from 23, Holles Street, Oxford 
cr to 9, CONDUIT STREET, REGENT “STREE T,LONDON, 

. (Hutchings and Romer). 





O SECRETARIES AND CONDUCTORS OF 

CHORAL SOCIETIES— WANTED to PURCHASI 
Second-hand (five shilling) Co of Gounon’s * REDEMPTION, 
Address, stating number for di al and lowest price, H. L., Messrs 
Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, MUSICAL CONTRIBUTIONS of a 
popular but refined character, suitable for the pages of « 

general HOUSEHOLD MAGAZINE. Apply in the first instance 
by letter, with particulars, to J. S.B, 13, Dalyell Road, Stockwell,S.W. 


RGAN MUSIC for SALE, very cheap. List sent. 


A. Thistlewood, 5, Hunter’s Lane, Birmingham. 


ROFESSORS of MUSIC wishing to obtain 
general circulation for their Compositions should apply to 
E. Donajow ski, Music Publisher, 14a, Great Marlborough St., London 
sending sample copv of their compositions and professional card. 


GROSVENOR GALLERY LIBRARY CO., 
135, NEW BOND STREET, LONDON. 


CIRCULATING LIBRARY 


Contains a complete Library of English Literature, a Foreign Section 
supplied with the newest French ‘and German works, and a Musi 
Library containing a variety of Classical and Modern works, Opera: 
)ratorios. Volumes from each departm ent are available to al 
rs. Country subscriptions from £2 2s. for 5 vols. An 





























LIMITED, 








an 
ubscribe 
increased n 
all new boo r 
for 3 vols., with delivery. 
MPORTANT TO MUSICSELLERS. — ening 
the largest varied stock of Music in Europe, orders received in t! 
morning are executed the same day, or if in stock posted immediate!) 
if required. Te :pon application, 
B. WILLIAMS, 60, Paternoster Row, E. C. 






es is supplied to subscribers not req 
1 subscriptions from £1 1s. for 2 vols; £1 15s. 6c. 
Prospectus on application. 


ring 











London 
UTHORS’ WORKS CORRECTED, REVISED 
4 and PRINTED with despatch on moderate terms. Quotations 





given on recei ipt of MS 
London: B. Wittrams, 60, Paternoster Row. F %. 
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ERBY SCHOOL CHAPEL. — CHORISTER- 

SHIPS of £40 a year are awarded periodically to Boys with 

good voices. Full particulars may be obtained from W. L. Dodd, Esq., 
Choirmaster, The Schools, Derby. 


\ ANTED, a SOLO BOY (Treble) for the Choir 

of St. Macy of the Angels, Bayswater. Salary, £25. Good 
mostly morning. Apply (in the 
E. L. Taunton, St. Mary of the 





reading necessary. Services light, 
first instance by letter) to the Rev. 
Angels, Bayswater, W. 


ee PETER’S, Eaton Square.-—CHORISTER- 
SHIPS.—There will be TWO VACANCIES for sons of pro- 
fessional men (clergy preferred) under eleven, in October. Board, 
lodging, education, &c., offered. Application by letter should be made 
at once to the Organist, St. Peter’s Vestry, E aton Square, S.W. 





TREBLES: REQUIRED for St. Peter’ s, Great 
Windmill Street. Must possess good voices, and be able to 
read at sight. Salary, £10. Apply by letter, Mr. Arthur Winter, 15, 
Archer Street, Haymarket, W. 


HOIRBOY, with good voice, 5, WANT ED, t for 

Church near Essex Road, Islington. Must have had at least 

two years’ experience in Church choir, Salary according to ability. 

Apply on Monday or Tuesday evening, after half-past seven, at 
24, Wilton Square, New North Road, Islington. 


LTO BOY (Solo) WANTED, for a large Catholic 
Church, E.C. Two services on Sundz ays, and obligation days, 
Apply to Mr. ‘Tremere, 50, Florence Road, Stroud Green, N. 


LTO, TENOR, and BOYS WANTED. Must be 

able to read. Apply at St. Mary-at-Hill Church, Eastcheap, 

City, on Fridays after six o'clock, or Sundays after service. Paid 
Choir. Cathedral service, 

E LONDON GLEE-MEN, under the direction 

of Mr. Richard Mackway, intend enlarging their CHOIR for 

the Season 1883-84. Gentlemen possessing good ALTO or TENOR 

VOICES, and knowledge of music, are requested to apply, by letter in 

_ iN. instance, to the Secretary, Mr. Arthur J. Kestin, 57, Isledon 

0a 











ONDONDERRY CATHEDR: AL.—There is a 

TENOR VACANCY in this Choir. Salary, £30 per annum. 
Service twice on Sundays and a few special days during year. 
ed of testimonials, occupation, &c., to be sent to H, A. “BS ron, 
Belfast B ‘ank, Londonderry. 


LL SAINTS’, Margaret Street. — A TENOR 
L VOICE is required at Michaelmas. Good reader indispensable. 
Salary, £25 per annum for two attendances morning and evening on 
Sundays, Christmas Day, and Good Friday. Epiphany, Ascension 
Day, and All Saints’ Day, ros. Gd. for each day, and 7s. for Service on 
Christmas Eve, Easter Eve, and All Saints’ Eve ‘respectively. All 
unanswered applications must be considered to be declined. Adress, 
with references and testimonials, Rev. G. A. Trevor, Precentor, All 
Saints’ Clergy House, Margaret, Street, W. 


ENOR and BASS WANTED for St. John’s, 
Clapham Rise. Stipend, £10 per annum. Also a LEADING 
BOY. Stipend, £8. Choral services. Apply to Mr. Chantler, Organist, 
Infants’ School, Gaskell Street, Union Road, on Tuesday evenings 
between 8 and 9. 
VOLUNTARY TENORS and BASSES WANTED 
for the New Choir at St. Bride's, Fleet Street, E.C. Gentlemen 
willing to help are invited to apply. Address, Organist, St. Bride’s 
Vestry, Fleet Street, E.C 
Bass (heavy) WANTED, for St. Paul’s, Upper 
Norwood. Two services on Sunday and practice on Friday, 
Salary, £12. Apply to Mr. H. Pentney Villas, 
Stodart Road, Anerley, S.E. 


RGANIST WANTED at the Ladbroke Grove 

Baptist Chapel, Notting Hill. Services, Sunday morning and 

evening ; one week evening Service. Salary £25. Applications with 
testimonials to be sent to the Secretary at the Chapel. 


RGANIST WANTED for St. David’s Cathedral. 


Apply, with testimonials, to the Dean, St. David’s, R.S.O. 


REQUIRED, by about Christmas, an ORGANIST 

and CHOIRMASTER for a leading Church in the West-end. 
Salary, £70 a year; but more advantageous terms could be offered to 
an unmarried man who would accept rooms in the Clergy house. 
Applications, with testimonials, &c., to be sent, not later than 
September 15, to Rev. H. W. Carpenter, The Close, Salisbury. Only 
likely candidates will be communicated with. 


wart ED ‘(before All Saints’ Day, 1583), “an 
ORGANIST and sa maggy Soly R for a country Church, 
two miles from Colchester. Salary, £30. Apply Rev. the Vicar, 
Stanway All Saints, Colchester. 


RGANIST and CHOIRMASTER.—Advertiser 
would like to hear of a really good APPOINTMENT. Isa 
thoroughly qualified professional man. ‘Brilliant performer. Formerly 
conductor of a large Choral Union. Is holding a first-rate post now, 
and has high testimonials and references. Wishing to leave on 
account of wife’s health. G., Messrs. Novello’s, 80, Queen Street, E.C, 


RGANIST and CHOIRMASTER of Cirencester 
Abbey desires immediate RE-ENGAGEMENT. Fourteen 
years’ Cathedra! experience. Excellent refefences; Address as above, 














Harford Battley, 

















© geting! and CHOIRMASTER. Anglican 
service. Salary moderate. S.W. District preferred. Musicus, 
Messrs. Novello, Ewer and Co., Queen Street, E.C. 


RGANIST desires ENGAGEMENT in Berk- 
shire or one of eae | counties, Good testimonials and 
references. Address, A. Cc. P., 7s King Street, Wellingborough. 


LONDON ORGANIST and CHOIRMASTER 

will shortly be open to RE-ENGAGEMENT in London. 
Anglican service. Several years’ experience. G. E., 51, Cumberland 
Street, S.W. 


RGANIST’S APPOINTMENT WANTED in 
London or Suburbs. Moderate salary required. Address, 
X. Y. Z., 5, Corn Hill, Bury St. Edmunds. 


S ORGANIST at Country Church, where 
employment could be had as House Carpenter or any place of 
. A., 11, Temple Street, 























trust. Single. Good reference. Apply, I 
Iffley Road, Oxford. 
YOUNG MAN, of considerable experience, 


desires the post of ASSISTANT ORGANIST and CHOIR- 
MASTER to a gentleman of recognised ability, with a view to further 
improvement. West-end preferred. Could combine the duties of an 
ALTO if required. Address, R. T., Queen 
Street, E.C. 
YOUTH (Pianist and Violinist) wishes to meet 
with a Gentleman who would in return for his assistance give 
him ORGAN INSTRUCTION with opportunity for practice. 
H. Wz L. 193, St. Donatt’s Road, New Cross. 


Novello, Ewer and Co., 








HE Organist of Winchester College is desirous of 


obtaining a RESIDENT PUPIL. Full choral service. Three- 
manual organ. Address, Montrose, St. Cross Road, Winchester. 


S T. PETER’S, Eaton Square. — ARTICLED 
PUPIL.—Mr. W. DE M. SERGISON, Organist and Director of 
the Choir, has a VACANCY for a YOUTH as above to Train as a 
Church Musician. He would have the hi; shest advantages for study in 
all branches of the arts. Apply by letter to The Vestry, St. Peter's, 
Eaton Square, S.W. 


IY UsicaL TRAINING.—A LONDON ORGA- 
NIST, L.Mus., T.C.L., Local Examiner, Royal College of 
Music, &c., can receive a Youth or Young Lady as RESIDENT 
PUPIL on moderate terms, No premium required. Thorough 
preparation. Organ, Pianoforte, Singing, and Theory. Address, 
Tutor, 1, Clissold Park Villas, Stoke Newington, N. 





RGAN LESSONS nmae) WANTED, and to 
F _Deputis se. Address, A. . T., 30, Wyndham St., Bryanston Sq. 


, BACHELOR of oa (Cambridge) desires an 

APPOINTMENT as PROFESSOR of MUSIC in some College 
or Schoolin the Midland Counties. A liberal honorarium will be given 
to any one through whose introduction such an appointment may 
be obtained. Address, Cantab., Messrs. Novello, Ewer and Co., 
1, Berners Street, Ww. 


‘ANTED to PLACE a YOUTH (16), “who can 

play Organ, Pianoforte, and Viola, with a Gentleman in the 

Musical Profession. Organist ‘preferred. For particulars apply to 
Mr. Parker, 21, South Street, Dorking, Surrey. 


\ K JANTED by a Young Lady (Brilliant Pianist), an 
ENGAGEMENT in a MUSIC WAREHOUSE. _ Accus- 
Allegro, 1, 








tomed to play for Quadrille Parties. Would give time. 


Torriano Gardens, N.W 


WVANTED, by a Young Lady, who is desirous ot 
joining a good Concert Party, an ENG: AGEMENT as SOLO 

PIANIST and ACCOMPANIST. Highest references. For particulars 

address E. B., Messrs. Novello, Ewer and Co., 1, Berners Strect, WwW. 


M USIC GOVERNESS.—A Lady (late pupil of 
Scotson Clark) desires a visiting ENGAGEMENT ina good 
Address, F., “The 





school in London or Suburbs. Good references. 
Reculvers, Cheam Road, Sutton, Surrey. 
ISS LOUISE ALLAN (Pupil of Mr. W. S. 
Hoyte) has VACANCIES for PIANOFORTE PUPILS. 
Address, Messrs, Novello, Ewer and Co., 1, Berners Street, W. 


WANTED for the North of England, as PIANO 

TUNER, a Young Man who has been three or four years at 
the trade, one with a knowledge of small goods preferred. Apply, with 
references and stating salary required, to J]. H. F., Messrs. Novello, 
Ew er and Co., 1, Berners Street, Ww. 














IANOFORTE TUNER WANTED who can tune 

HARMONIUMS and AMERICAN ORGANS. Must be ex- 

perienced and steady. Apply, stating age and salary expected, with 
references, to Hart and Churchill, 14, Castle Place, Belfast. 


ANTED, a TUNER and REPAIRER of 
PIANOS and AMERICAN ORGANS for a country firm. 
Carte, full particulars as to ability, wages required, references, Xc., to 


be s sent to Permanent, Messrs. ‘Novello, Ewer and Co. 








\ X JANTEDa PIANOFOR TE TUNER, thoroughly 


experienced, for a firm in Edinburgh. Must tune well, and 
A Broadwood, a or Erard man pre- 


about thirty years of age. 
Apply, J. G., Messrs. 3 Novello, Ewer and Co. 


ferred. Libera! salary. 





— ra Te | 





can 
icus, 
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A* experienced BANDMASTER (Italian), able to 
teach and arrange Music, requires a permanent SITUATION. 
Address, G. D., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
SSISTANT PUPIL.—WANTED to PLACE a 
Youth (18) of musical ability where his services would be con- 
sidered an equivalent to Board and Residence. Address, A. T., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


ANTED, by a Young Man, SITUATION as 
TUNER. Factory experience. Wages low. H.J., 47, Mantua 
Street, t, Falcon | Road, Battersea. 











EDbyan experienced TUNER 
G.A,, 


ITUATION WANT 
and first-class REPAIRER, used to Harmoniums, &c. 
14, Trafalgar Terrace, Brighton, 


IANOFORTE TUNER seeks an ENGAGE- 

MENT. Good knowledge of Harmoniums, &c., steady and re- 

liable. Address, Tuner, F. F., Messrs. Novello, Ewer and Co., 1, 
Berners Street, Ww. 


FIRST-CL: ASS TUNER (Broadwood’ s) seeks 

ENGAGEMENT, well up in American Organs and Harmo- 
niums. Good references. Address, C. W. M., 5, Segontium Terrace, 
Carnarvon, North Wales. 





N experienced TUNER and REGULATOR, 

with knowledge of Harmoniums and American Organs, is open 

to RE-ENGAGEMENT;; good house preferred. Satisfactory reasons 

for leaving present situation, and good reference. Address, W. H. 
Ho pkinson, 18, Hampden Place, Halifax. 


R ACTIC: AL TUNER and 
EMPLOYMENT. No objection to go abroad. 
Novello, Ewer and Co., 1, Berners Street, W. 


4 XPERIENCED TUNER, REGULATOR, and 
REPAIRER seeks ENGAGEMENT. Town or country. Salary 
moderate. j- ©. &., 32, Milton Street, Dorset Squ: ire, Lor ndon, N.W. 


DIANOFORTE TUNER wants SITUATION. 


Good references as to ability and character. M., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
JIANOFORTE REPAIRER and REGULATOR, 
who thoroughly understands his business, seeks RE-ENGAGE- 
MENT. Understands American Organs and Harmoniums. First- 
cl class testimonials, Age 37. R.F., Messrs. _ Nove llo, E Ewer and Co. 


IANOFORTE FITTER-U P, Pom ———_—— 


Good 
stock, cramps and tools. Six years with Cramer and Co, Town 
cour try. 36, Saltoun Road, S.W., 


‘REPAIRER seeks 
H. H., Messrs. 











(2 22). 
London, 


ITUATION WANTED in a MUSIC WARE- 
. HOUSE, by a Young Man. Aged 19. Plays the Organ and 
Piano, and has a fair knowledge of repairing. Address, M. T., Messrs. 
Novello, Ewer and Co., 1, _ Berners Street, London, W. 





if E-ENGAGEMENT WANTED, bya Gentleman, 
in a Music Warehouse (Sheet Music Department), as 

MANAGER or ASSISTANT. Well up os the Catalogues. Good 

references. Address, L. W., Messrs, Novello, Ewer and Co. 


USIC TRADE.—A gentleman, age 24, suc- 
4 cessful lyric author and composer, with musical knowledge 
and abilities, desires an APPOINTMENT. Would travel. Business 
experience, gentlemanly address, and education. Frank, care of 
Easton’s, 16, Great Castle Street, London, W. 


SSISTANT (Lady) required ina MUSIC WARE 
HOUSE. Must be good Pianist, and have a good knowledge of 
the business. Apply (with photo), B., 12, Bath Street, Leamington. 


FRECUIRED, by a Young Lady, a SITUATION 
ina MUSIC WAREHOUSE. Three years’ experience. Near 
London preferred. Address, Delta, 2, May Villas, Chesnut Avenue, 
Forest Gate. 


Mesic NEATLY COPIED at 3d. per page, 
transposed at 33d, per page. M. J. Dando, Mount Pleasant, 
Wells, Somerset. 


GOR DISPOSAL, a First-class MUSIC BUSI- 
NESS, with Literary and Musical Library combined. North. 

Best position. Established. Long lease. Knowledge of business not 
necessary. Season commencing. £2 50 cash, remainder to be ex- 
oe over aperiod. Address, E. F., 2, Gresham Buildings, London, 
A GENTLEMAN, experienced in Musical matters, 
wishes to join an established MUSIC BUSINESS with a view 

to Partnership, or to Assist in the Management as salaried Partner 
or otherwise. Is a good Accountant, Correspondent, Linguist, and 
Pianist, accustomed to the direction of concerts and practically 


acquainted with the publishing department. Undeniable references 
can be ‘given. Address, W. L., 52, ‘Cheyne’ Walk, S.W. 


‘0 AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. 
Private Rooms for Teaching and Practice purposes. 




















Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT- -GIVERS AND ENTREPRENEURS 
GENERALLY. 
M8: STEDMAN begs to inform Projectors of 
Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes, Terms upon 
application. 





TO THE CLERGY. 


R. STEDMAN begs to inform the Clergy that 
1 he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to w rite 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 


certs, &c. 
N R. STEDMAN undertakes the music (and all 
4 the necessary details) for Banquets of City Companies, Masonic 


Lodges, , &e., att the s shortes t notice. el 

N R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 

Cantatas. 

ME: STEDMAN will be happy to advise his 


clients upon all professional matters, confidential or 9g 
ffices, 











MUSIC FOR BANQUETS, &c. 


ORCHESTRAS AND CHOIRS. 





either by letter or personally by previous appointment at his O 
12, Berners Street, London, W. 


HROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS'S GLYCERINE JUJUBES. In con- 
tact with the glands at the moment they are excited by the act of 
sucking, the glycerine in these agreeable confections becomes actively 
healing. In boxes, 74d. ; tins, Ts. i4d., labelled ‘* James E pps and Co., 
Homeopathic Chemists.” A letter received :—“ Gentlemen,—It may, 
perhaps, interest you to know that, after an extended trial, I have 
found your Glycerine Jujubes of considerable benefit (with or without 
medical treatment) in almost ail forms of throat disease. They soften 
and clear the voice.—Yours, ‘Gecko Holmes, M.D., Senior Physician 
to the Municipal Throat and E ar In ifirmary.”” 


Rk. STOLB ERG’ S V OICE LOZENGE.—Infal- 
lible for sore throat, hoarseness, singing, and public speaking. 
Testimonials from Patti, Trebelli, Santley, Drs. Hassall, Copland, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
singer should be without them. At all chemists’. Boxes, 1s, 1}d. 
and 2s. od. 

CCURATE METRONOMES, s., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 

12th edition, 6d. each, ‘Db. Scholefi ield, Trinity Street, Huddersfield. _ 
N ESSRS. PUTTICK and SIMPSON will hold, 
at their House, 47, Leicester Square, W.C., SPECIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 


rights, &c. Single Instruments inserted. Dates of Sales and other 
particulars on application. Established [in Piccadilly] 17 794 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’ 's Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

_ The Trade, Merchants, and Shippers supplied. 


LD MUSIC BOUGHT and SOLD.—Church 
Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 


Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves’s Depot for Old Music, Fleet Street, London. 


OR SALE or HIRE, Two-manual CHURCH 
ORGAN. 26stops. W.E. Richardson, Builder to her Majesty, 
Central Organ Works, Hulme, Manchester. 



















Monthly Sales of Musical Property. 
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CAUTION—CAUTION—C AUTION. 


THE ONLY PATENT ACTION 


FOR ATTACHING 


ORGAN PEDALS 


IO A 


PIANOFORTE!: 


AINSWORTH’S 
PATENT LEVER ACTION 


HER MAJESTY’S ROYAL LETTERS PATENT HAVING BEEN 
GRANTED ONLY TO THE LEVER PRINCIPLE. 


Members of the Musical Profession and Trade are requested to note 
that Ainsworth holds the exclusive right of this “the only Patent 


Pedal Action,” 
J. AINSWORTH 


Inventor and Patentee of the above, also Sole Proprietor, begs to 
draw the attention of the musical profession and trade to the fact 
that (having access to the finest and most improved machinery of the 
present day) the workmanship of Pedals and Action supplied by him 
is that which is sure to command favour. 
PRICES OF PATENT ACTION AND ORGAN PEDALS: 
A.O. Set of Straight Pedals and Patent Action, 
£6 15s. Od. 
B.O. Set of Radiating Pedals and Patent Action, 
; bs. Od. 
C.O, Set of Straight Concave Pedals and Patent Action, 
mended at the Organ Conference, 
£7 15s. Od. 
D.O. Patent Action oaly, 
£4 ds. Od 
Lxtka for IMPROVEMENT, on above prices, whereby the Organ 
Pedals can be Disconnected, ae and Replaced Instantly, 


SPECIAL C.O. 

Special C.O. A Set of Straight Concave Pedals and Patent Action 
with all improvements complete, price £12. Those who desire a 
really SPLENDID SET OF C.O. PED: ALS should procure the 
Special C.O. They are made from solid Mahogany throughout, highly 
French polished, and of superior finish. The Springs of ail Ainsworth’s 
Pedals are adjusted to an equality by a new process, which ensures an 
accuracy hitherto unattained. 

NOTE.—Should at any time a new invention for attaching Organ 
Pedals to a Pianoforte receive her Majesty’s Royal Letters Patent the 
legal definition, ‘“‘ The only,” &c., shal! at once be changed. 
TESTIMONIAL. 

“ Padiham, June 22, 1853 


as recom- 


“Mr. Ainsworth, 
“‘ Dear Sir, 
“Twas exceedingly pleased with the inspection of Pedals and 
action you kindly invited me to at your establishment previous to 
purchasing a set for one of my pupils at Burnley. I am now glad to 
say my pupil is highly pleased with them, and I must confess that the 
Pedals are much less noiseless in working than any [ have seen, The 
Patent Action I consider a model of perfection, and I feel sure it will 
establish itself as the Perfect Pedal Action for Pianofortes. Several 
organists have made inspection and express themselves thoroughly 
satisfied. The disconnecting movement is most simple and useful, 
and the removal of pedals being instantaneous is a very desirable 
accomplishment. I remain, yours truly, 
“JAMES HACKING, 
“ Organist, Parish Church, Padiham.' 


HIGHEST ba cheery gs S HAVE AND ARE BEING 
NTINUALLY RECEIVED. 

The want of ms “for adequate Organ Pedal Practice has invari- 
ably retarded the progress of almost every anxious Organ Student. 
In support of the above statement it is only necessary to mention the 
fact that an Organ Student very rarely makes any progress until he 
has secured for himself means for adequate pedal practice, and it is 
often seen that a more talented person is left far behind through lack 
of such means. 

UNPARALLELED SUCCESS WHICH HAS ATTENDED 


THE 
AINSWORTH’S “THE ONLY PATENT PEDAL ACTION” 
IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 


FULLY SUPPLIES A LONG-FELT WAN T—viz. 
A PLEASANT AUXILIARY FOR ORGANISTS AND ORG AN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES 
"= The extreme simplicity of the action renders the attachment most 
easy.’ 
PEDALS ATTACHED TO HARMONIUMS AND AMERICAN 
ORGANS. SATISFACTION GUARANTEED. 
TRADE AND PROFESSIONAL TERMS LIBERAL, 
VRITE FOR DRAWINGS, &c, 
ADDRESS !— 
JOHN AINSWORTH, 
Invenior and Patentee, 
BRINSCALL, CHORLEY, ENGLAND. 
Cheques and P.O.O, should be crossed Manchester and Salford Bank 
(Chorley Branch). 








RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band, __Patronised by the Army, Navy, and Rifle Corps, 


R. WILLIS (established 1827), Maker and 

e Importer of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. Li List ‘for stamp. 
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“TOWER” ORGAN WORKS. —Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, anc 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 

Organs and Materials. iz. Willis, 29). Minories, Lon ndon. 





EVERAL two-manual ORG ANS for SALE, suit- 
able for Church, Chapel,or Chamber. ‘To be seen at A. Hunter 
crzen = Factory, | 65 A, High Street, Clapham, S.W. 


HREE ORGANS, of beautiful tone, for Chape 1 or 
Chamber, for SALE or EXCHANGE. E. 3arnes and Co., 
153, Western Road, Brighton. 


RGANS, ORGANS, ORGANS (Church, Chancel, 

and Chamber). One and two-manual with pedals, &c. New 

and Secondhand, for SALE or ON HIRE, from £50, To be seen 

and tried at Henry Speechly’s Camden Organ and Metal Pipe Steain 
Works, King’s Road, St. Pancras, N.W 











WO-MANUAL ORGAN. 12 Stops; pedals: 
decorated metal front. In capital condition, only £5 5s. Edwards, 


Capel Road, Bushey, Herts, 

CRGAN FOR SALE. by W ALKER, of London. 
Six stops, general swell, pedals and composition pedals. En- 

closed in handsome solid mahogany gothic case, with gilt front pipes 

In perfect order. Price £30. Apply, Mr. H, Hobson, Walsall. 


FoR SALE, CHAMBER ORGAN, in handsome 


walnut case; six stops; pedals nearly new. No reasonable offe: 


refused. R., 29, Norfolk Terrace, Westbourne Grove, W 


ANTED, a SET of ORGAN PEDALS (seco (second- 


hand), suitable for attaching to a pianoforte; state how long in 
use, what principle of working, and price, J. J. Robinson, 84, North 
gate, Darlington. 
RGAN PEDALS.—A BARGAIN.— Full-sized 
Set of Radiating Concave Pedals (2} octaves), with all attach- 
ments. Made by Hamiron, of Bristol. Can be fitted to any piano. 
Price, complete, £3. K. K., 6, Westminster Chambers, S.W. 


BARGAIN.—Large AMERICAN ORGAN for 
SALE. Two manuals and peda als can be blown by hand or foot 
Stops: hautboy, bourdon, dulciana, flute, pedal and manual couplers, 
bourdon and dulciana pedals. Just been thoroughly repaired. Ha 
been used two years in large country Church. Suitable for Mission 
Halls or small Church or Chapel. Original cost, {g0. Will take 50 
guineas, but will reduce the price on application froma poor Seay - 
man, if wanted for a mission. Apply, Mrs. Horner, Kirby Malzeard 
Vicarage, Ripon. 
WO-MANUAL AMERICAN ORGAN for SALE. 
1g stops and swell; pedals, 30 notes; 13 sets of reeds; octave, 
manual, and pedal couplers; foot and side blowers. In handsome 
carved and panelled walnut case, with ornamental gilt pipe, top, and 
stool. Guaranteed in perfect order. Price 75 guineas: cost £200, Can 
be seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 


O ORGAN STUDENTS and PROFESSIONAL 
ORGANISTS. A splendid COTTAGE by Broapwoop (t 
guineas), with organ pedals (sticker action), all nearly new and very 
little used, to be sold for £35 cash. The pedal attachment is so good 
that the notes speak by merely sliding the foot, as on an organ, 
requiring no kick. Can be seen on application to H. P., 53, Kyverdale 
Road, Stoke Newington, N. 
OUBLE BASSES.—A fine old Italian BASS 
for SALE, 16 guineas; also a splendid new (1880) full-sized 


Tyrolese four- stringed BASS (beautiful tone), with case, 22 guineas 
Basso, Novello, Ewer and Co., 1, Berners Street, W. 


IOLINS, by Signor Verini. Splendid tone. 
Price 5 guineas. ‘Trial allowed. Sole Importer, Alphonse 
Cary, Newbury. ; 
\ VIOLIN STRINGS. Unequalled for trueness, 
brilliant tone, and great durability. Three firsts post-free for 


Alphonse Cary, Manufacturer and Importer of 
T rade supplied. 

















thirteen stamps. 
Musical Instruments, Newbury, Berks. 


IOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean’s Music Warehouse, 77, City Road 
London, E.C. Established 1848. Price Lists sent free. 


LARINETS.—The improved CLARINET, by 
J. Suarpr, Pudsey, near Leeds, has been highly approved by 
Mr. James Wadsw orth, Manchester, and other professional players. 


BOES.—The NEW MODEL OBOE has the 

best intonation and easiest system of fingering ever yet obtained ; 
also important improvements not to be found on any other Oboe. 
J. Sharpe, Musical Instrument Maker, Pudsey, near Leeds. 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coveniry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


MARTIN’S LANE, LONDON. 


No oTHER ADDRESS 


51, ST. 





(ST EAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLYestablishment advertising FIXED PRICE 
to bring publishing within reach of every one. 
SONG, PIANO PIECE, &c. (Engraving, Printing, and Paper) 
4 Pages, ——— Title, 100 Copies (Folio) . wel 
he following 100 Copies... ae wis oa 240 
ANTHEM, PART-SONG, KYRIE, HYMN, &c. :— 
4 Pages, including Heading, 100 Copies (Octavo) am 2 2 6 
The following too Copies... ae ves O 2 O 

TITLES of special design, in colours or black, with Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the ¢ 
method of Punching (erroneously called Engraving) or Type Setting, g. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


DYALMAINE'S | PIANOS, HALF-PRICE. In 


consequence of a change of partnership, the whole of the splen- 
did Stock, perfected with all the improvements of the day—viz., steel 
frame, overstrung, trichord throughout, check action, &e. —is now 
offered at half. price by this long-standing firm of 100 years’ reputa- 
tion, and in order to effect a speedy sale the easiest terms arranged, 
with ten years’ warranty. 

Trichord Cottages, from hire, &c., {10 to £12. 
Classo ... £14|Class2 ... £20| Class 4 £26| Class6 ... £35 
Classi ... £17] Class 3 Class 5 Class7 ... £ 
American Organs, best class, from £5. 
Carriage free, and all risks taken, to any station in England. 
T. D’Almaine and Co., 91, Finsbury Pavement, Moorgate, E.C. 








ESTABLISHED 1854, 

P. CONACHER AND CO, 
ORGAN BUILDERS, 
SpRINGWooD Works, 
HUDDERSFIELD. 


Estimates and Specifications free on application, 





MALEY, YOUNG, & OLDKNOW, 


ORGAN BUILDERS. 
Manufactory : 

KING’S ROAD, ST. PANCRAS, LONDON, N.W. 

ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges. 

Materials, workmanship, and tone guaranteed to be first-class. 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Orgat nS. 

¥.5.—New and Second-hand Organs for Sale, 
INSPECTION INVITED. 











London Agent—Mr. J. F, BLENNER ERHASSET, 1a, Vernon 
Pentonville, W.C. Two minutes from King’s Cross Station 
Kindly call and inspect. 


BY HER en ROYAL LETTERS PATENT 
RANTED TO 

WM. CHINNOCK DYER 
1352. 


Letters Patent from the French Government have also been received 


by the Inv 
f the Musical Professi r 
and Patentee h fu 


PATENT. “ACTION 
Attaching Qroan Pedals 
to a Pj 1a noforte 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS, 

DR. F. E. GLADSTONE s 


1ch pleasure in sta 



























is dik ely to prove very valuab 
It possesses several advan 
Jer my ob servation 















e Action, e 

i ily attached to. 

Set “of Straight Ped 
rice. 

Set of Radi ating and Concave Ped als (30 Not 
Patent Action, price . 

Set of Straight and 
commended at t 
price on 


with Pat 


re atent A 


C to F), 









cave Pedals (30 Notes 















Those who alrez set of Pe j 


PATENT "ACTION only, price £ 

ADDRESS—W M. CHINNOCI 

INVENTOR AND PATENT! 
W seeding SUPER-) 


= 


x DY Ek, 


MARE. 









poner gies fa a 
on the turn-out for six months 






4,000 per annum. 
ents for Birmingham, where it may be seen, Mcssrs. ROGERS 
“aa ‘PRIESTL Y, Colm - 
Agents = Glas Sg0 en, Mr. ALEXA ANDE 
B 1GG sap , Saucl 
a Messrs. PATERSON, SONS and 





Princes Street, 
Vale, where it may 1 
Street, t 








Patentee as a 

CAUTION —This being the lat 
purchasers should note that it is t 
contains every improvement; and ! : 
seasoned mahogany, ca srefully bus hed vy will continue to 
give the very best Ped: al practice to Organists and Students. 

Kindly read the testimonial above. 

Before purchasing send to the Inventor for the dray 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 
their Pupils. 


(Co SSPeRTER S AMERIC: AN ORGANS and 
PATENT REED ACTIONS. 

WORCESTE R, MASS., U.S.A. 

: LIV ERPOOL. 

: 9, NORTH PLACE, 
















Works: 
WAREHOUSE 
NT FOR EUROPE 
i1ELTENHAM, ENGLAND. 
These celebrated Organs are suitable for the Home, 
Concert Hall. 
They are 25 per cent. cheaper than any others manufactured, and 
contain patents and improvements to be found in no other organs. 
The Student’s Pedal Organs, with one or two manuals, Fifty Guineas 
upwards. : 
The People’s Organ, 13 stops, Twenty Guit 
Agents wanted in all towns. 





WHOLESALE D: 





the Chu irch, and 


neas upwards. 









Catalogues, &c., post-free. Address, John W. Matthews, Sole 
Importer, 9, North Place, » Chaltes nham. 
Can T ER’ S AMERIC. N OR GA —These 
splendid Organs may be seen and purchased at Messrs. R. Cocks 
and Co., 6, New Burlington Street, W., London Agents. 
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W BEALES & CO. (Organ Builders) beg to 
e inform the Clergy and the Profession that they build 
CHURCH and CHAMBER ORGANSat moderate prices. Estimates 
free. Mechanism, tone, and workmanship guaranteed. Inspection 
invited of works at Limes Road, Whitehorse Road, (five minutes’ 
walk from) West Croydon Station. Tuning by annual contract 
Organs repaired, rebuilt, or revoiced, &c. Book of testimonials post- 
free on application. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1832. 
_ Spec ifications and Estimates free of ch arge. 


ONE PENNY MONTHLY. 


16 PAGES 





Demy Qvarto. 


ANNUAL SUBSCRIPTION, 


PITMAN’S 
MUSICAL MONTHLY, 


EDITED BY 


T. CRAMPTON, 
Will contain Songs and Duets, Sol-fa Music, 
Operettas, Pianoforte Pieces, Voluntaries and 
other Arrangements for the American Organ and Har- 
monium, orginal and selected Pieces and Duets for the 
Violin, Violoncello, 


1s. 6d. 


Tonic 
Dances, 


Flute, Concertina, and Melodeon, 
together with old Tunes, Ballads, and Sea-Songs. 

The letter-press portion of the work will consist of 
musical doings in London, Summary of Country News, 
Sketches, a Musical Notes 
Queries, &c. 


Exchange Column, and 


THERE WILL ALSO BE A 





PRIZE COMPETITION. 


The First Number will appear on October 1, 1883. 
i ’ 


ORDER OF YOUR BOOKSELLER. 
LONDON: F 


. PITMAN, P ATE -RNOSTER R ee 





NEW MUSIC for CHOIRS and SCHO OLS. 
RACTICE FOR SINGERS, a course of Exercises. 





Rounds, and Part-Songs, &c., for beginners. Edited by J. 
Spencer CurwEN, A.R.A.M. In the Staff Notation, 6d. 
HE CHORAL SINGER, a similar course of 


greater length. By Joun Curwen. S 
BE ARMONIUM ALBUM. Vols. V. to X., Stafi 
Notation. Each volume, price 1s, 6d. Contains 64 pages of 
Voluntaries, Allegro Movements, Marches, Offertorics, &c. 
HARMONIUM ALBUM. Vol. V., 1s. 6d., con- 
tains Fifteen extended Allegro Movements, for use as con- 
cluding Voluntaries. Composed by Joun E. West. 
POLLO LEAFLETS. Nos. 33 to 70, 1d. each. 
Male-voice Part-songs in Staff Notation. Good and popular 
pieces, chiefly by German composers. 
EUTSCHER LIEDERGARTEN. German Two- 
part Songs for use in English Schools. Price 6d. 
A LYRE DES ECOLES. French Two-part 
Songs for use in English Schools. Price 6d. 
CHOOL OPERETTAS. A long list now ready, 
WJ including ‘ Whittington and his Cat,’ “ Red Riding Hood," &c. 


Send for list. 
ROUDMAN’S VOICE EXERCISES. 
*,* Catalogues gratis and post-free. 


taff Notation, 1s. 








In old 


DEDICATED (BY GRACIOUS PERMISSION) 


TO HER MAJESTY THE QUEEN. 


OLD [IRELAND 


A COLLECTION OF ANCIENT IRISH MELODIES 
THE WORDS WRITTEN BY THE 
AUTHOR OF “JOHN HALIFAX, GENTLEMAN” 
THE SYMPHONIES AND ACCOMPANIMENTS BY 
BERTHOLD TOURS 
Price 2s. 6d. 


PREFACE. 

Some years ago I found, among the Petrie Collection, mony rare 
and beautiful Irish airs, to which from time to time I wrote words. 
The result is the present publication, 

Mr. Berthold Tours has, in his symphonies and accompaniments, 
done exactly what should be done with national melodies—namely, as 
little as possible. For such music, simplicity is the truest art. 

Being myself an Irishwoman, my work has been a work of love; 
hoping to sing—not sermonise—into the English heart a tenderer 
feeling towards Old Ireland. I prefer to dwell, not on the faults, but 
the virtues of my people; their domestic purity, their strong affections, 
their innate loyalty, courage, and fidelity; also, last, not least, their 
indomitable gaicété de cur, which implies neither hardness, shallow- 
ness, nor selfishness of heart, yet enables the Celtic nature to tide 
over trouble in a way which the more sombre Saxon can hardly under- 
stand. If I can do this, I shall go on singing. ‘Thus taking up 
Thomas Moore’s harp, I may iay it down, as he did, with his own 
farewell words— 

“TI was but as the wind passing heedlessly over, 
And all the wild sweetness I waked was thine own.” 


THE AvTHOR or “JoHN Havirax, GENTLEMAN,’ 
June, 1883. 
London: Novetto, Ewer and Co. 


USICAL BIOGRAPHY, by Davin Bapriz.— 
NOTICE to the TRADE and PROFE SSION.—In conse 
quence of the many personal applications and of the numerous letters 
received by nearly every post from subscribers and others requesting 
copies of Musical Biography at once, Messrs. W. Mortry and Co. 
beg to publicly announce that, owing to the unexpected daily demand 
and the large number of orders now on hand (nearly 3000), which has 
necessitated the printing of a much larger first edition, a few days’ 
delay in the issue of copies is unav oidable. The binders have now an 
extensive staff of workmen finishing the volumes, and copies will be 
sent to some of the earliest subscribers on Thursday, the 6th. Limp 
cloth, 36 stamps ; handsomely bound, 48 stamps. 
Ww. “Mor LEY and Co., 269, Regent Street, W., and 70, Up pper Street, iN. 


~To Choral Societies. 


HANDEL FESTIVAL SELECTION, 1883. 


NOVELLO, EWER & CO., having some copies re- 
m3 of the Selection of Music perform ed at the Handel Festival 
of this year, are prepared to supply copies at 

SIXPENCE EACH. 

An opportunity is thus afforded to Choral Societies of acquiring an 
excellent selection of favourite Choruses, Solos, &c., from Handel's 
Works at a merely nominal price. 

A Specimen Copy sent post free for Ninepence. 

London: Novi LLO, rE WER and Co. 





MIESSRS. 











Just p ublished. 


THIRTY SONGS 
WITH PIANOFORTE Readiieiaaaeaeel 
COMPOS BY 
ROBE RT F Rz 
The English version by Prax 
PRICE ONE 


— - 
NZ 
cis HurFrrer 
SHILLING AND SIXPENCE. 
ContTENTS!— 


On the hidden wood-path, A lifetime wasted. 


Sunset. Lo! he has come. 

Not astar. Autumn sorrow. 
Sunset. \ Will she come to-day ? 
Breathlessly the Lake reposes. | Love in May. 

In the forest, moonbeamed-! Yea, thou art blighted. 


brightened. | The last tear. 
The Swiss Soldier’s compl: aint. | Love song. 
Rest on me, thou eye of darkness. | When my despair is deepest. 
At night I see thee with dreaming | Sweetest maid with lips 
eyes, roses. 
Dreams. Thinking of thee. 
The rose and the lily. The — has made sad moan to 
On the sea. 
Gently through my bosom flow. 
Omnipresence, 
Thou art far. 


like 


In Rhine’s s broad rolling waters. 
Forgotten. 
| Good Night. 





Notation. Price 3s. 
London: J. CurweEnN and Sons, 8, Warwick Lane, E.C, 


London: Nov BELLO, Ewer and Co, 
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HARVEST ANTHEMS & HYMNS. 


All Thy works praise Thee ies 
Blessed be the Name of the Lord . e 
Fear not, O land, be glad and mae oe 
Fear not, Oland ... de 

Give unto the Lord the glory 2 . F. Bridge 4d. 
God said, Behold, I have given you ev very herb G. ‘A. Macfarren 6d. 
I will give thanks unto thee 

I will give thanks unto thee 

I will magnify Thee,O God . 

Make melody within your hearts 

O give thanks 

O how plentiful is Thy goodness 

© Lord, how manifold are Thy works . we 
© Lord, how manifold are Thy works Sir G. A. Macfarren 13d. 
O praise the Lord . en Cats Sir Herbert Oakeley ad. 
Praise the Lord, O Jerusalem one pon ae Dr. W. Hayes 4d. 
Praise the Lord, O my soul ; a2 ‘aad ee. 

Praise ye the Lord for His goodness 

Praised be the Lord day 

Sing praises to God 

The earth is the Lord's 

The fost’ring earth, the genial showers 
The harvest-tide thank sgiving ... ale 
The Lord hath done great things 

The Lord is loving unto ev —* man ... 
Thisistheday ... ; 
Thou visitest the earth and blessest iz 
Thou visitest the earth - 
Thou visitest the earth 

While the earth remaineth os 

Ye shall dwell in the land as 


London: Novetto, wi ER and Co. 


TWELVE HYMNS WITH TUNES 


FOR 


HARVEST 


SELECTED FROM THE HYMNARY. 





‘E. H. Thorne 3d. 


Sir J. Goss 6d. 


“T.M. Pattison 3d. 


«. G, Garrett 13d. 

... C. Steggall 1/- 

H. W. Wareing 14d. 

A. Lowe 3d. 

uM: L. Hopkins 3d. 

oe Of Barnby 14d. 

H. Smart 4d. 

G. Garrett 3d. 

‘Sir Herbert Oakeley 1/- 
«. W.H.Calleott 2d. 
. Dr. Greene 14d. 

el? Baptiste Calkin 4d. 
é Swinnerton Heap 4d. 





PRICE ONE PENNY. 


Sing to the Lord a joyful song . F- 
O Lord, the heaven Thy power displays Sir F. Ouseley. 
Father, blessing every seed-time aes ase ee» Dr. Dykes. 
Lord, in Thy name Thy servants plead a ae W. Metcalf. 
The wintry time hathended _... <— ‘i Dr. Gauntlett. 
Come, ye thankful people, come Sir tie Elvey. 
God, the Father, Whose creation a nae ‘ H. Smart. 
Lord, of the harvest, Thee we hail eee “Anony mous. 
Lo, summer comes again Pe was uw. ~~ 6 Rev. E.B. W hyley. 
Prais se, O praise our Heavenly King ... ae ore German. 
Summer ended, harvest o'er... oF «J. Adcock. 
O Lord of heaven, and earth, and sea Dr. Wesley. 
London: Novetto, Ewer and Co. 


FOR HARVEST. 


THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, & ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER. 
Op. 58. 
Edited, and the Pianoforte Pst 20k animent revised, by Erenrzer 


Prout. The words translated from the German version of Wendt by 
the Rev. J. TRoutseck, D.D, 


Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
London: NovrLLo, Ewer and Co. 


~ CHORAL MUSIC, 
AS USED FOR THE 
HARVEST FESTIVAL at tHe CRYSTAL PALACE, 
OcTOBER 20, 1875. 
PRICE FOURPENCE. 


J. Barnby 








CONTENT wid 
Rejoice to- day with one accord P Pe 
Iwill magnify Thee, O Lord . ace eas ‘Sir John Goss. 
Come, ye : thankful people, come .. ase Sir George Elvey. 
Now thank we all ourGod_... a aes 


O Lord, how manifold are Thy w orks 

All people that on earth do dwell 

All among the barley ... ‘ exe E. Stirling. 

Thus nature, ever kind (‘ Seasons ») us a Haydn, 

é Vi intage Song (‘‘ Loreley”’) ~* Seataaeien 
O the pleasure of the plains (‘ Acis and Galatea *) Handel. 


London: Novetio, Ewer and Co. 


A NEW TUNE for the Harvest Hymn, “ WE 
PLOUGH THE FIELDS,” by Artuur CortmMan. Third 
Edition. Full score with accompaniment, price 2d. The usual 
allowance to choirs. London: NoveLLo, Ewer and Co, 


J. Barnby. 





H. Gadsby 14d. 
o & H. Lloyd 14d. 


J.Barnby 14d. 


H.Lahee 14d, 


J. Stainer 13d. | 


HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 


BY 
, aa a 6. x Y 
. BAPTISTE CALKIN. 
J 
One Shilling and Sixpence. 
: = London: NovELto, Ewer and Co. 
NEW HYMN for HARVES? FESTIVALS. 
Written by Wm. Rogertson, Esq.; composed by Dr. E. J. 
Crow. 1d.; 6s. per 100. Cantate Domino and Deus misereatur in G, 
by Dr. Crow. Price 8d. 
London: Novetrio, Ewer and Co. 
LBERT LOWE’S HARVEST ANTHEM, 
THE EARTH IS THE LORD'S. Short, easy, full, and 
effective. Composed expressly for Parish Choirs. Octave 
Lo ndon: NoveLLo, Ewer and Co. 
. LBERT LOWE’S HARVEST CAROL, 
HOLY IS THE SEED-TIME. Composed expressly for 
Harvest Festivals, Octavo, 2d. 
London: Novetro, Ewer and Co. 


>, 3d. 





Second Thousand. 
W JOHNSON’S HARVEST ANTHEM, “I 
e will magnify.” Easy and effective. Price 3d. 
London: Nove.tio, Ewer and Co. 


Lu LL ANTHEM for HARVEST FESTIVALS. 
I WILL EXTOL THEE, MY GOD, MY KING, by J. J. 
Simpson. Octavo, price 3d. London: Novetio, Ewer an d Co. 
AIL TO OUR HARVEST HOME. Glee. 
By Benjamin ConGReve. Price 14d. 
London: Novetto, Ewer and Co. 












* Spirited, easy, and pretty.”—Folkestone Express. 
GIVE THANKS UNTO THE LORD. Full 
easy Anthem for Harvest by E. A. SypeNHAM. Price 3d. 
London: Nove Lo, Ewer and Co. 


EW HARVEST ANTHEMS, easy and effective. 
By Cares Srimper, Organist of St. Mary Magdalene, Worcester. 
“O Lord, how manifold.” Price 4d. ‘“ And God ‘said, let ithe earth” 
(Fifth edition), Price 3d. “ They that sow in tears.” Price 3d. 
Magnificat and Nunc dimittis, in F. Price 4d. 
London: WEEKES and Co., 14, Hanover Street, W. 
EASY AND POPULAR HARVEST ANTHEM. 
RAISE THE LORD. T. Minton. Short score, 
1d.; full score, 2d. Specimens for stamps. 
Minton, Barley, Royston. 


seid EST ANTHEMS, &e., _ THomMAS SMITH. 


" Thou crownest the year.”’ Nineteenth Editi 
“ © sing unto the Lord.” Thi i Editio 
“Tt is a good thing to give thanks. ” 

“ My heart is fixed.” 


















“\O worship the Lord.” Twelfth Editio “TI was glad. " Second 


Edition, ““O send out Thy light.” ‘Hear my prayer.” “Like 2s 
the hart.” “The Lord is my Shepherd.” ‘Lift up your heads.” 
“Sing we merrily.” Third Ediiion. Five Kyrie Eleisons. Third 
Edition. 


London: Nove to, Ewer and Co. 
_Post- free from the Composer, Music W arehouse, Bury St. E. dmunds. 


Now ready, 


NEW HARVEST ANTHEM 


BLESSED BE THOU 
COMPOSED EXPRESSLY FOR HARVEST FESTIVALS 
By E. BUNNETT, Mus. D. 


Price Threepence. 


THE FOLLOWING WORKS BY SAME COMPOSER: 


s. d. 

Part-Song, ‘‘ Now Autumn crowns the year’ dias ea «a @ FZ 
“ Beware oe om aa a0 ion 

Contralto Song, “The Last Pray yer’ eee pe es! «a 3 @ 
Organ Solo, ‘‘ Ave Maria” A sas a ats eos 
Twenty-four Hymn-tunes (Orig yinal) . od, ee 
Anthem, ‘‘O how amiable,” for Sop rano Solo and ‘Chorus ia 8 
130th Psalm, ‘‘ Out of the deep,” Tenor Solo and Chorus x oe ie 


London: | Nov ELLO, », Ew ERS and Co. 


“MARCH TO CALVARY 
FROM 
Gounod’s “ Redemption” 
ARRANGED ror TWO PERFORMERS on tHe PIANOFORTE 
By BERTHOLD TOURS. 


Two Shilliogs and Sixpence net. 








London: NovetLo, Ewer and Co. 
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ORATORIOS, CANTATAS, &c. 


PUBLISHED. 


RECENTLY 
JASON 
A DRAMATIC CANTATA 


THE POEM WRITTEN BY WILLIAM GRIST 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Octavo, paper cover, 28. 6d.; paper boards, 3s.; scarlet cloth, 4s. Vocal 
parts, 1s.each. Full score and wind parts, MS. String parts, 16s. 


. TIMES. 

‘Mr. Mackenzie is in every sense a modern composer. There is in 
his music no trace of the slavish imitation of Mendelssohn which, for 
years after the death of that great composer, impede d the progress of 
any national or independent. growth of musical art among us. 
How the composer has accomplished his task of illustrating the action 
I cannot for the present explain at such length as the music deserves. 
I may, however, say in summary fashion that Mr. Mackenzie’s 
‘Jason’ contains more clever writing and more genuine inspiration 
than are to be found in any English Cantata produced during recent 
years, with the sole exception, perhaps, of Mr. Cowen’'s ‘St. Ursula.’” 


THE BRIDE 
A CANTATA 
TRANSLATED FROM THE GERMAN OF R, HAMERLING 


BY 





AND SET TO MUSIC 


‘ AQRIZTNT A 
A. C. MACKENZIE. 
Octavo, paper cover, 1s.6d. Vocal parts, 6d. each. Full score and 
wind parts, MS. String parts, 6s. 6d. 
STANDARD. 

“ There is revealed in the Cantata so much power, and such a com- 
mand over the means of musica! expression, that ‘The Bride’ will 
endure, not only for its own sake, but as an earnest of the able work 
which we may confidently lock forward to from the same pen... . 
The brightly scored and spirited bridal march and chorus were im- 
mensely encored.” 








DepicaTEeD TO HER RoyaAL HIGHNESS THE PRINCESS OF WALES. 


PSYCHE 
A DRAMATIC CANTATA 
COMPOSED BY 
7 2 \ y x \ 
NIELS W. GADE. 
Cctavo, paper cover, 2s. 6d.; paper boards ; scarlet cloth, 4s. 
Vocal parts, 1s. each; string parts, 15s. od. ; wind parts, 23s. 
Full Orchestral Score, £1 ros. net. 
DAILY TELEGRAPH. 
“Its music from first to last was intelligible, 2 
frace and beauty of the school that, having had Herr Gade as a pupil, 
now claims him as a professor... . From beginning to end we are 
conscious of that happy union of the classic and the romantic which 
Mendelssohn and Schumann, each in his degree and manner, so con- 
spicuously illustrate. 


3S 





~ “~ 
STABAT MATER 
SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY 
y T y , 

ANTON DVORAK 

Paper cover, 2s. 6d. ; paper boards, 3s.; cloth gilt, 4s. Full score, 45s.; 
orchestral parts, 30s.; vocal parts, gd. each. 
TIMES. 

“ Dvorak's setting of the beautiful old hymn holds its own by the side 
of its numerous predecessors, identified as these are with some of the 
most famous names in the history of Italian art, ancient and modern, 

. Besides being adapted to its purpose, Herr Dvorak’s music is full 
of melodious beauty and invention. Melody indeed is its breath of 
life, and we do not wish to say anything derogatory to the Bohemian 
composer’s merit by owning that Rossini’s famous setting of the 
‘Stabat Mater’ was more than once recalled to our minds during the 
progress of the performance. It need scarcely be added that Dvorak’s 
conception of his subject is infinitely more earnest and reverent than 
that of his famous predecessor, . . . To sum up, Dvorak’s ‘ Stabat 
Mater’ is undoubtedly an original effort of great power, all the more 
worthy of notice at a time when the clever repetition of musical plati- 


FOR 


' tudes is too frequently mistaken for genuine inspiration.” 


and charged with the | 


I cordially endorse the enthusiastic ver- | 


dict of the Birmingham audience, for, though Herr Gade’s Cantata | 


does not achieve the ofttimes questionable feat of marking ‘a new 
departure,’ it is a thing of beauty that should live long to be a joy.” 


ABRAHAM 


AN ORATORIO 


COMPOSED BY 


BERNHARD MOLIQUE 


Octavo, paper cover, 3s. ; paper boards, 3s. 6d.; scarlet cloth, §s. 
Full score, 60s. ; orchestral parts, 50s.; chorus parts, 15s. 
DAILY TELEGRAPH. 

“* Abraham’ comes to us a second time with perfectly intelligible 
and graceful speech ; moreover, it is the speech of a master who knows 
the spirit as well as the form of his artistic language, and can commend 
himself to the mind as well as the ear. Every number in ‘Abraham’ 
vouches for this, and it will be a marvel if the reward of so much 
merit does not come sooner or later in full measure.” 

DAILY NEWS. 

“Tt was a step in the right direction to revive an artistic work which 
has long been unjustly ignored, and which offers so welcome a con- 
trast to the immature and crude manufactures which under the name 
of novelties so often pass as compositions in these days.” 











x = 7 ~ 
THE SUN-WORSHIPPERS 
A CHORAL ODE 
The English words adapted from the French of DeLAVIGNE by 
C. N. SCOTT. 

THE MUSIC COMPOSED BY 


' XN ‘4 
A. GORING THOMAS. 
Price 1s. 6d. 
DAILY TELEGRAPH. 

“The music is bold and free in structure, modulating with frequency, 
sometimes into remote keys, and changing its rhythm and style at the 
bidding of the poetry. But this freedom does not convey an idea of 
licentiousness, Its purport is, for the most part, clear, and its pro- 
priety, seeing that genuine musical interest is conserved, unques- 
tionable. ... Mr. Thomas should be encouraged to persevere. He 
has a charming fancy and ar 2 elegant pen, and both are needed in the 
higher walks of musical art. 


THE PASSIONS 


AN ODE FOR MUSIC 


WILLIAM COLLINS 


SET TO MUSIC BY 


ALICE MARY SMITH 


(Mrs. Meapows WuiITe). 
Octavo, paper cover, 2s. Full score and wind parts, MS. 
String parts, 9s. 6d. 
ATHENAIUM. 
“ A work of great merit, and quite worthy of its position in a festival 
programme. It should prove an exceedingly useful addition to the 
répertoive of Choral Societies.” 


x —~ . TNT / bat oes Fg 
THE SHUNAMMITE 
A SACRED CANTATA 
COMPOSED BY 
>) i pal >) 
GEORGE GARRETT 
Octavo, paper cover, 3s.; chorus parts, 8d. each; string parts, 14s. 
Full score and wind parts, MS. 

MORNING POST. 

“The merits of the Cantata are many, and will appeal most 
successfully to those who are content with the most expressive 
of a series of musical ideas represented with all respect for the 
laws of form and order. There is no unhealthy striving after the 
impossible and the undesirable; all is legitimate and musicianly.” 


PHILIPPI 


A SACRED CANTATA OR CHURCH ORATORIO 
THE WORDS BY THE REV. J. POWELL METCALFE 
: THE MUSIC COMPOSED BY 


“ Xx bd 
F. E. GLADSTONE 

Mus. Doc., Cantab. 
Octavo, paper cover, price 2s. 6d. Full score and orchestral parts, MS. 

MORNING POST. . 

“Dr. Gladstone’s music to the words is learned and clever without 

being abstruse or unvocal; on the contrary, the several numbers are 
so written as to bring their own interest both to the singers and tothe 
hearers. . It may, therefore, be recommended to the consideration 
of church choirs and choral societies with every confidence.” 














LONDON: NOVELLO, EWER AND CO. 








WIIRA 








458.5 


e side 
f the 
dern, 
is full 
ith of 
mian 
f the 
g the 
rak’s 
than 
tabat 
more 
lati- 





S 








THE MUSICAL TIMES.—Seprempser 1, 1883. 483 





BOOSEY & CO!S NEW WORKS. 





This day. Price 5s. paper; 7s. 6d. cloth, gilt edges. 


MR. STANFORD'S 


BOOK OF OLD IRISH SONGS. | 


With words by A. P. Graves. Dedicated to BRauMs. 
‘The Fifty Melodies comprised in this collection may be described as 
mew to English ears. They have been chosen to represent as far as 
possible the various characteristics of the people from which they 
have sprung. Thus, glimpses into the lives of the Irish peasant, 


4Ssherman, and mechanic are given, while the romantic historical | 


subjects of the remote past have not been neglected. 


Price 5s. each, paper cover; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. } 


THE CONTRALTO ALBUM. 

Containing for each voice a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 

“A more useful publication than these collections cannot be con- 
ceived.”—A thenaum. 


| George Fox's ‘‘ Hamilton Tighe” 


| 4 H. Cowen’s “ Rose Maiden i 





MUSIC ror tHe KINDERGARTEN. 
Upwards of 100 Hymns, SonGs, and GAMEs, 


With Full Explanations, for use in the Kindergarten ‘and Family. 
2s. 6d., cloth. 


FAVOURITE CANTA TAS. ‘ 
Henry Holmes’ “ Christmas Day.’ 


Arthur Sullivan’s “ Prodigal Son” 
Arthur Sullivan’s On Shore and Sea” 


Words by Keble 


. H. Cowen’s “ Corsair” = 

*, Howell's “ Land of Promise” 
F Howell’s “ Song of the Months” 
Kappey’s ‘ Per Mare, Per Terram” 


WNHRKWYNHNNNH-e 
eaanagaagnec & 


Price 2s. each, or, in One Volume, cloth, 7s. 6d. 


HANDEL’S 
SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series), Arranged by W. T. Best. 


Of these Concertos Dr. Burney remarked:—‘ Public players on 
keyed instruments, as well as private, totally subsisted on them for 


| nearly thirty years.” 


Price ros. 6d., bound in cloth. 
SPOHR’S VIOLIN SCHOOL. 
Edited by Henry HouMEs, with numerous Notes and an 
Appendix by the Editor. 


LOGIER’S SYSTEM 


OF THE SCIENCE OF MUSIC, HARMONY, AND 
COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 

The Musical Standard says:—* Although many works on Harmony 
have appeared since Logier first gave his celebrated book to the 
world, we do not know of any that surpass it. As a guide to the | 
teacher, or for the purpose of private study, we know of no better 
book.” | 


NAVA’S BARITONE METHOD. 


Edited and Translated by his Pupil, C. SANTLEY. 
Price 8s. in cloth. 
“This system is admirable in every respect.”—A thenaum., 
Also PANSERON’S METHOD For MEZZO-SOPRANO. 


Price 8s. in cloth. 


SHILLING 
7 | TOV ~~ a 
MUSICAL INSTRUCTORS. 
Dr. Callcott’s “ Grammar of Music.” New Edition. 
Henning’s “ First Book for the V iolin” (a celebrated German Method, 
including 162 Progressive Exercises). 
Dr. Spark’s ** Handy-Book of Choral Singing ” (including 155 Exer- 
cises and Part-Songs). 
Boosey s “ Shilling Pianoforte Tutor.” 
Best's “ First Organ Book.” 
Eiliott’s “* New Harmonium Tutor.” 
Fdward Howell's “ Violoncello Tutor. 
Hatton’s “‘ Singing Tutor for Ladies.” 
Hatton’s “ Singing Tutor for Men.” 
Kappey’s “ Clarionet Tutor.” 
R. S. Pratten’s “ Flute Tutor.” 





By Mount. 


’ 


‘Stanton Jones’ “ Cornet Tutor.” 


New numbers of 


THE CHORALIST. 


One Penny each. ' 
224. Grief (Madrigal). F.L. Moir. ; 242. May Music. Theo. Marzials. 
235. Llovedalass. W.H. Mont- | 244. The Harmonious Blacksmith, 


gomery. Handel. 
235. Love me little, love me long. | 245. The breaking of the day. 
W. H. Montgomery. Horn. 
7. My love has an eye of the | 246. Sundown. E. 3ergholt. 
softest blue. F.L. Moir. | 248. The Norse-king’s Bride. J. | 
238. They tell me love is fair. I. | Trousselle. 
Moir. | 249. The Poppy. J. Trousselle. 
. To flowers. Josiah Booth. 250. Phillida tlouts me. Old Eng- 
24i. The Bells of Aberdovey. | lish, 
Welsh Air. | 


All for S.A.T.B. Two specimen numbers sent post-free for rd. 


Lonpon: BOOSEY & 


Andre’s “ Organ Books.” 2 Vols. (« 
Hesse’s “ Organ Books.” 2 Vols. (55 — vere oa a 
| Smart's “ Organ Book.” 12 asiees ‘ re 


| Hatton's ‘ 


CO. 


THE CHORAL UNION; 
Containing 4o FAVOURITE PART-SONGS, for Soprano, Contralto, 
Tenor, and Bass. Price 6d. each —_ complete; or, in Score, 

sabi 3s. 6 


THE PARISH ANTHEM BOOK. 


Containing 50 CELEBRATED ANTHEMS. In Numbers, One 





| Penny each; or, in One Volume, 3s. 6d., paper cover; cloth, gilt 


edges, 5s. opecenen Anthem ry One Stamp. 


SHILLING 
ORATORIOS, MASSES, AND 
CANTATAS. 


“ Mount of Olives.” 


“ Hymn of Praise.” 
“Walpurgis Night.” 


Taydn’s “* Imperial Mass.” 
Gounod’s “ St. Cecile.’ Beethoven's “‘ Mass i in € 
Mozart's “‘ Twelfth Mass. “6 Acis and Galatea.” 

Rossini’s  Stabat Mater. Mozart's “ Requiem.’ 
“ Judas Maccabzus.” “ Dettingen Te Deum.” 
“ Messiah.” ‘Israel in Egy pt.” 

3ach’s * Passion” (Matthew). 16 . Th e Creation.” 

Also Boosey’s Handy Editions of “ Messiah” and “ The Creation,” 
price 1s. each. 


‘ yr SATATU?T an! al 
SIXPENNY MASSES. 
Webbe's “ Mass in A,” Webbe’s “‘ Mass in G.” 
“ Mass in D.” “Missa de Angelis.” 
“ Mass in B flat.’’ Dumont’s “ Mass.” 
“Mass in F.” “ Missa in Dominicis.” 
- “ Mass in C.” | “ Missa Pro Defunctis.” 
“ Mass in D minor Wesley’s “Gregorian Mass,” 
Or, bound in One Vv olume, cloth, gilt edges, price 5s. 


x _ Xr 
SIXPENNY CHORAL BOOKS. 
Edited by the Rev. C. S. BERE. 
A Garland of Songs. 48 Pieces. 
The Children’s Choral ‘Book. 44 Pieces. 
The Golden Harvest. 12 Easy Part-Songs. 
The Children’s Vocal Handbook. Instructions in Part-Singing. 


STANDARD ORGAN WORKS 


F ‘ull size, bound in cloth. Ss. 
2 pieces) aa ee each 








Smart's “ Organ Student” oad 
Smart’s “ Preludes and Interlud les (50) 
‘Organ Book.” 12 pieces ... 


FOR THE ORGAN. 
| Arthar Sullivan’s Lost Chord” and F. H. Cowen’s “ Better Land.” 
Arranged by Dr. Spark. Price 2s. each. 


Nrunaa?’ * 
anocacec® 


295, REGENT STREET. 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN PIANOFORTE-PLAYING, 
SOLO-SINGING, &c. 

Arrangements have been made for holding Practical Examinations 
at the various centres throughout the country during the forthcoming 
term, Full information may be obtained on application. 

CLASSES AND LECTURES 
MICHAELMAS TERM COMMENCES SEPTEMBER 24. 

Students (professional and amateur) are received for a complete 
course of musical training or for a single study. The following being 
a list of the subjects taught :— 

Harmony: Gordon Saunders, Mus. D.; F. E. Gladstone, Mus. D.; 
Baron Bodog Orczy; Humphrey 7. Stark, Mus.B.; C. W. Pearce, 





Mus. B.; James Higgs, Mus. B. Counterpoint: F. E. Gladstone, 
Mus.D.; H. J. Stark, Mus. B.; James Higgs, Mus. B. Form and 
Orchestration: E. H. Turpin, LL. Mus., T.C.L. Musical Acoustics : 
W. H. Stone, M.A., M.B,, F.R:C.P, Pianoforte: Si r Julius Benedict, 


W. G. Cusins, Bradbury Turner, Mus. B.; E. Si las, Miss Alma 
Sanders, Mrs. Baskcomb, F. G, Cole, L. Mus., T.C.L.; G. E. Bam- 
bridge, Baron Orczy, Ridley Prentice, George Mount. Ensemble 
7 Class: Sir Julius Benedict. Organ : W.S. Hoyte, L.Mus., 
L.; W. Pinney, Mus. B.; C. E, Willing, Frank H. Bradley. 
fat Role King Hall. Extemporaneous Fugue Playing: E. Silas. 
Figured Bass Playing: E. H. Turpin. Solo Singing: F. Schira, 
A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace Wells, Miss Kate 
Steel, H. Regaldi, C, E. Willing. The Art of Pianoforte "Accompani- 
ment: C. E. Willing. Violin: J. T. Carrodus, L. Szczepanowski. 
Violoncello: E. Woolhouse, Flute: John Radcliff. Oboe: A. J. B. 
Dubrucq, W. M. Malsch. Clarinet: H. Lazarus. Harp: John 
Cheshire. Orchestral Class: George Mount. Musical History: K.H. 
Turpin. Sight Singing : W.G. W. Goodworth, L. Mus., T.C.L. Choral 
Class: Bradbury Turner, Mus. B. Vocal and Aural Physiolog ys 

The Fee for Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per Term. 

Forms of Applications can be obtained from the Secretary, Trinity 
College, London, W. 

N.B.—Regulations of Henry Smart Scnorarsury, the Sir Jutius 
Benepict Pranororte Exuipirion, and the Sims Reeves Vocar 
EXHIBITION are ey ready 

NE W ‘CALENDAR. Now Rea ly. 

The Calendar 7 the Academical Year, 1883-4, price 3s. 6d., includ es 
particulars of the following: List of Officers, Council, Professors, and 
Lecturers, &c.; Regulations for the Public Examinations for Di; plomas 
and Certificates (Higher and Local) in Music; Classes and Lecture ‘: 
Prizes; Examination Papers; to which are appended the — 
Regulations for Degrees in Music and Preliminary Art Examinations at 
Oxford, Cambridge, Dublin, and London; a List of Doctors and Bache- 
lors in Music of the United Kingdom, and other information of general 
interest to Musical Students. Sold by Mr. W. Reeves 185, Fleet 
Street, E.C., and Messrs. Hammond and Co., 5, Vigo Street, W. 

By Orc ler of the Academical Board, 





READY THIS DAY. 


DEDICATED BY SPECIAL PERMISSION TO 


H.R.H. THE DUKE OF EDINBURGH, K.G. 


A HANDBOOK OF 


Musical Biography 


DAVID BAPTIE. 


PROSPECTUS. 

‘he above comprises musicians of all ages and countries—com- 
posers, singers, instrumentalists, theorists, &c.—including many 
now living. That a work of this nature is pressingly wanted in 
England cannot be doubted, the last work of any moment upon the 
subject being a “ Biographical Dictionary of Musicians,” published 
about 1824, in two octavo volumes treating of some sever or eight 
thousand names, and having sketches of about one hundred E nglish 
musicians then living. Much space was, however, in some cases 
devoted to people who are now forgotten, while composers of sterling 
merit were omitted or dismissed in a very few lines; and there were 
many errors committed in regard to names and dates, several of 
which were the means of misleading Fétis and other writers. It is 
hoped that while this little volume will be sufficient to satisfy the 
desires of that large class of amateurs who merely wish for a little 
information, more eager students will be stimulated by its perusal to 
consult some of the larger works upon the subject. In conclusion, the 
Editor begs to say that he has for upwards of thirty years been com- 
piling material for this work, and as he has paid particular attention 
to chronology, he trusts it will in some measure supply along-felt want. 


Over 2,000 copies already subscribed for. 


IN ONE VOLUME, 
Crown 8vo, limp cloth, 3s.; Free, 36 stamps. 
Handsomely bound in Cloth Boar ds, 4s.; Free, 45 stamps 








Orders should be fi forwarded at once to 


W. MORLEY & CO., 269, REGENT StT., W. 


(AND 70, Uprer STREET, N.) 
Or may be ordered of all Book and Music Sellers in the world. 
A List of Subscribers and complete Prospectus post-free on application, 











WILL BE PUBLISHED OCTOBER 1 


VOLUME 


ohann Sebastian Bach 
His Work AND INFLUENCE ON THE Music 


GERMANY, 1685-1750 


BY 


PHILIPP SPITTA 


TRANSLATED FROM THE GERMAN 


BY 


CLARA BELL 


AND 


J. A. FULLER-MAITLAND., 


THREE VOLUMES 
fr 11s. 6d. 


G 


LONDON: NOVELLO, EWER AND CO, 


NOW READY. 


THE DESERT 
SYMPHONIC ODE 
IN THREE PARTS 


FRENCH or 





OM THE AvuGusTe Co. 
BY THE 


REV. J. TROUTBECK 
THE MUSIC COMPOSED by 


FELICIEN DAVID. 


SLATED FR 





Worps ° 


Ww 


| Paper cover .. ea os Ar <* se “Esv0d. 
Paper boards .. ree és we ROG. 
Scarlet cloth .. ar ms ee << -JSOde 


| LONDON: NOVELLO, EWER AND CO. 


‘NEW MASS sy M. GOUNOD 
TROISIEME 


MESSE SOLENNECLE 


COMPOSED FOR 


SHORUS wae! lessniesaannaniiat 


CH. GOUNOD, 





| Vocal Score, 8vo.. aa ats -. 28. 6d. 

Vocal Parts .. as a Be -» each 1s,od. 

Full Score’ .. = ae ais +. 40s. od. 

Orchestral Parts .. oe oe . 31s. od. 
| LONDON: NOVELLO, EWER AND CO. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
SEPTEMBER 1, 1883. 








THE DRAMATIC ELEMENT IN MUSIC. 


Ir is not very long since that amongst a few repre- 
sentatives of an old-fashioned English musical 
criticism, the opera was a subject of ridicule. To 
notions contracted in the routine of a country pro- 
fessional career, or amidst the narrow culture and 
uneventful life of a cathedral town, the impassioned 
expression of the opera may have appeared meaning- 
less and even absurd. Even from the higher and 
technical point of view of many experienced 
musicians, the subordination of accustomed 
musical forms to the exigencies of the drama offends 
preconceptions born of an education too exclusively 
confined to technicalities, or founded on a particular 
selection of models. In spite of recent controversies 
which have widened the public vision in regard to 
the possibilities of the music-drama, and when the 
strains of a nascent English art are now haunting 
our imaginations, the opera is still looked upon by 
some of our critics as a low form, if not the lowest 
amongst serious efforts in musical composition. 
Such opinions are perfectly intelligible. But to 
those whose fancies lean towards complex sensations, 
not the result of some limited combination of exciting 
causes, such as a stately procession of so-called 
“beautiful musical forms,” or the complicated but 
mechanical eifects of mere tone-weaving, the dis- 
paragement of the opera seems to be at least in 
direct contradiction to the present and recent 
tendencies of all music. These tendencies are un- 
deniable, and must have some natural and sufficient 
cause. To return in our day either to absolute 
music in instrumental composition, or to rely solely, 
or mainly, on the technical resources of the art 
itself, would be to place ourselves in hopeless 
rivalry with the masters of another period, and 
subject our era to artistic annihilation. We may be 
reminded that this comparative annihilation has 
literally occurred in other arts, and it may be asked, 
why should it not occur in music? ‘The best answer 
is torefer once again to a very ancient and elemen- 
tary dogma in esthetics, and one which is almost 
too trite for repetition although generation after 
generation itis ever forgotten. There is no similarity 
between music and the arts of architecture, sculpiure, and 
painting. It may be conceded that since this dictum 
was formulated modern music has developed points 
of resemblance to the sister arts that could not have 
been foreseen by the ancients; but the essential 
truth remains that music amongst the arts is in the 
same category only with poetry and the drama. 
Even the plastic arts themselves derive little aid from 
one another. We think it is still an effort with the 
painter to emancipate himself from the trammels 
of the “art for art” school; whilst for the 
musician it has been, and is, comparatively easy, 
owing to the intimate connection of his art with the 
unbounded resources of language. If in the plastic 
arts the moderns are resigned to the hopelessness of 
rivalling their predecessors, the same humility 
cannot be predicted of poets and dramatists. Herein 
is the hope, the only hope, we see for music. Our 
pessimism in this respect extends almost to the 
belief that the ‘“ new symphonies” which so favour- 
ably exhibit the technical capacities of young com- 
posers, and receive so many vapid compliments from 
critics, are a mere waste of power, except as exer- 
Cises—as stepping-stones towards the final aim of 








modern musical art: the setting of poetry in one 
dramatic form or another. ‘These views will not find 
much acceptance amongst English musicians who 
allow themselves to be overwhelmed by the traditions 
of classical and instrumental music. They will not 
find acceptance amongst all the supporters of what 
with great justice may be called the existing English 
school of musical esthetics; which, new as it is, 
already gives higher promise than the art itself. We 
do not intend to worry our readers with any profound 
quotations that have no practical bearing on the 
matter in hand; but, to our notions, the following 
passage from a cultivated and voluminous writer 
on music, Mr. Edmund Gurney, precisely describes 
the general views of the majority of English 
musicians and dilettanti. He tells us that the 
‘central conception” of music is “that its primary 
and essential function is to create beautiful objective 
forms, and to impress us with otherwise unknown 
things, instead of to induce and support particular 
subjective moods, and to express for us known 
things.” 

In accordance with this central conception, Mr. 
Gurney divides music into “impressive” and 
“expressive.” By the former term we understand 
Mr. Gurney to mean the general impressions we 
derive from ordinary musical composition inspired 
by indefinite sentiments, or by the mechanical 
sequence of merely musical ideas and reminiscences. 
‘‘ Expressive music” is, on the other hand, the 
portrayal of particular emotions, or of the reflected 
sentiments suggested by external images and sensa- 
tions; the expression being sometimes made more 
definite by the aid of absolute imitations. We shall 
not attempt to controvert Mr. Gurney’s views, with 
which, in regard to other and crucial points, we 
sympathetically agree. His central conception, 
however, appears to us strangely misapplied to what 
on all sides is acknowledged to be the most subjective 
of the arts; and his view may, after all, be a question 
of terms. We cannot fully comprehend what is 
meant in musical esthetics by the words “ objective 
forms.”’ The objectivity can only refer to symmetrical 
qualities ; but the essence of musical forms, as 
melodies, and independently of constructive and 
merely technical design, is not in their shapes, even 
as inflections of continuous sound, but in their 
expression; and this latter term includes all that is 
implied in the word ‘subjective.’ We are rather 
inclined to reverse the application of the terms Mr. 
Gurney employs. The words “ objective forms” can 
refer only to the technical and mechanical means 
that occupy the skill rather than the genius of the 
composer. His genius is the quintessence of his 
subjective powers. Apart from the dangerous word 
‘“form,” borrowed from the imitative arts, it seems 
to us that in music the real application of the 
‘objective’ is to those very sources of inspiration 
that are supplied as “known things” to the composer, 
either as emotions already defined by the poet or 
dramatist, or as external sensations derived from 
natural phenomena, such as storm or sunset. In this 
sense the objective element in music is the dramatic 
element; for whatever may have been the ‘“‘subjective 
moods” that inspired the music of ** Don Giovanni,” 
it was induced and coloured by scene, situation, and 
objectivities that distinguish it from what we should 
define as that merely subjective abandonment to the 
development of musical ideas we find in other com- 
positions by Mozart. 

There are certain obvious causes of error in the 
examination of musical phenomena. The zsthe- 
tician, whose business is analysis, is apt to take a 
scientific or outside view of them; and musicians 
are liable to judge them as they appear to the eye 
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visibly as “forms” in the modern notation; and 
finally we are all influenced by the habit of contem- 
plating musical forms as they have been presented 
to us at certain periods in the development of the art. 
The latter cause Mr. Gurney notices. When Wagner 
alludes to the higher value of melodic ideas which 
spring from “harmonious relations,” Mr. Gurney 
replies: “It is notan uncommon notion that harmony 
is at any rate the most fundamental, if not the sole 
originating source of impressive musical effects in 
our age; a misconception far more disastrous in its 
results than the old idea of phantom harmonies and 
basses as an essential ingredient of melody to which 
Helmholtz gave the coup de grice.’ Mr. Gurney 
might have gone further, and quoted from Wagner 
the following passage, characteristic not of the great 
reformer, thinker, and music dramatist, but of Herr 
Wagner, German, chauvinist, and musician of his 
period. He says: “Italian opera melody has re- 
mained satisfied with an harmonic basis of such 
astounding poverty, that it might exist without any 
accompaniment whatever.” Why astounding? The 
special virtue and merit of Italian melody consist in 
its independence of such support. The Italian com- 
poser of the period Wagner refers to could afford to 
treat his orchestra as a ‘“ guitar’; just as a person 
endowed with powers of expression and a voice of 
fine quality can venture to sing unaccompanied. 
Italian opera melody is at once ‘‘ impressive” and 
“expressive.” Bellini’s air, for example, In mia man 
al fin tu sei,” is not only exquisite as melody—it is 
intensely dramatic in its expression of the scene in 
which it occurs. It is doubtful if Wagner himself, 
whatever he may have theoretically conceived or 
intended, has ever musically accomplished anything 
comparable to that melody, considered purely from a 
dramatic point of view. No splendour of orchestration 
could improve it. It grandly represents the dramatic 
element in melody alone, as a means of concentrated 
expression, and as the antithesis of what critics 
intend to signify when they talk of ‘* logical develop- 
ment.” ‘ Rational thought,” says Wagner, “ existing 
and moving in reasons and consequences, finds no 
hold whatever” in the symphony of Beethoven. Nor 
does it in any music whatever. The canon itself is 
not logic, but simply orderly arrangement. When 
Wagner, in his marvellously clear exposition of his 
ideas, in his letter to M. Villot, lays it down as a 
law that the only form of music is melody, he utters a 
scientific and zsthetical common-place; but when 
he proceeds to explain his ingenious and fertile con- 
ception of infinite melody, we see how dependent are 
his notions of melody on “ harmonious relations.” 
In fact, his conception is so mixed up with the 
“ changes of expression” we all know are imparted 
to melody by ‘‘an harmonic turn,” that it appears to 
be a direct outcome of the mere technical devices 
of his day. Harmonic effects in any shape are 
evanescent. When united with fragments of melody 
they are but shining ripples without the roll of the 
billow—without the whole strength and intrinsic 
musical power of motion. Infinite melody, combined 
with large outlines—not necessarily known forms— 
may be the ultimate completion of the Wagnerian 
theory. It was another and less fortunate idea of 
Wagner’s that the orchestra should not only illus- 
trate the action of the drama, but the motives of the 
action as well. This he attempted by a purely 
melodic and symbolical device. Melody is in some 
sense to harmony what articulate speech is to 
sound; but the limits of definiteness in music are 
impassable. To overstrain them is to deliver our- 
selves bound hand and foot to the upholders of 
“impressive music.” The orchestra in the opera 
should, as Voltaire said of Je spectacle in tragedy, 








have a share in the interest. In the infancy or early 
youth of the opera, Quinault is reported to have 
placed tragedy under the apprenticeship of music. 
The result was that he eliminated complications in 
the action of the drama, and in the motives of 
action, to adapt his pieces to a musical setting. M. 
Gounod has said lately that “it is difficult to get 
people to listen to a piece of music that is only a 
portrait of character.” We are afraid it is; but it is 
‘“‘ character” people most seek in painting, because it 
is there definable. The often-quoted dictum that 
whether adoration in music is addressed to the Deity 
or to a mistress is immaterial, is usually attri- 
buted to Cusin; but it was said almost in the 
same words long before he was thought of, by 
Chabanon, a Gluckist, and one of the precursors 
in his time of Wagnerism. We need not depend 
on the intense and penetrative criticisms of Wagner, 
or on his theories or musical illustrations, to show 
that the dramatic element is not an incidental quality, 
but the beginning and end of music. We might take 
advantage of a certain Darwinian hypothesis, of the 
inconvenience of which Mr. Gurney himselfseems con- 
scious, toshow—were that hypothesis anything like the 
truth, and practically acknowledged even as a phase 
of common heredity—that the origin and being of 
music are not only ‘‘expressive,” but deeply dramatic. 
Again, the most elementary technicalities of music, 
the modes, are distinctly ‘‘expressive,”’ and diiferen- 
tiations if not precise definitions of subjective moods; 
and in this latter sense they seem to have been 
employed by the ancients. The earliest musical 
efforts of any artistic merit, and apart from organised 
cries and exclamations, have in all nations been 
expressive of particular subjective moods and from 
the beginning dramatic. Mediaeval music was allied 
to the solemnities of an imposing church ritual, and 
to the words of hymns such as the “ Stabat” and the 
Requiem, in their spirit and origin dramatic. The 
modern symphony itself, the purest representative of 
independent music, was, in the hands of him who 
most glorified it, dramatic in its tendency; and 
weaker efforts in the same direction have since had, 
and have still, similar pretensions. The culmination 
of these tendencies is in the theatre. ‘The discipline 
and requirements of the stage, from a musical point 
of view, induce condensation and concentration of 
thought and expression. The stage is intolerant 
of technical amplifications and the recasting of 
reminiscences. It demands that every stroke shall 
tell, and be at the cost of inventive power. In 
some regards it demands the sacrifice of the 
ideal, and at least of vague musical impres- 
sions. The new mental trajectory, more on a 
level with ordinary surroundings, widens if it 
lowers the vision of the composer. The objective 
clearness of scene, action and situation, stirs the 
mind in new directions. Ultimately it reacts sub- 
jectively, provoking the unity, intensity, and glow 
which characterise what we call originaliiy ; a complex 
quality, resulting in a certain mental focus and vivid- 
ness as apparent in a Balfian strain as in the 
elaborated exordium of asymphony. Musicians as a 
rule acknowledge the essentiality of genius in writing 
for the stage. After dabbling in symphony and 
chamber music, their hope is to clench and extend 
their fame by writing an opera. This they often 
attack in middle-life and without success. History, 
however, records many instances of success under 
such circumstances; but it may be said generally 
that the musically dramatic genius is specific, and 
born with the possessor, who takes to the stage 
early and naturally. It is a curious sign of the times, 
that composers evince a desire to adapt their cantatas 
—even sacred cantatas—tothestage. The attraction 
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is easy to comprehend. ‘The theatre, in the highest 
sense of the word, is a Pantheon, where the votaries 
of all the arts can unite. The audience is thus wider 
in its views, and in every respect nobler, than a con- 
gregation of specialists in some one art, pursued in 
selfish independence. 


THE GREAT COMPOSERS. 
By JosepH BENNETT. 
No. XIII—CHERUBINI (continued from page 437). 

CHERUBINI's visit to the Austrian capital, though 
not unattended by success, could scarcely have 
equalled his expectations. Everything was upset by 
the campaign of Austerlitz. For a time the whole 
fabric of society became disorganised, and this, no 
doubt, had something to do with the failure of a 
commercial enterprise in which, according to Pic- 
chianti, the master was associated with Steibelt. 
Lured by the temptations that so often draw artists 
out of their proper path into bogs and all manner of 
unpleasant places, the two composers started a 
music-printing establishment. Of course they did 
not know how to manage it amid the prevailing 
confusion, and collapse soon put an end to their 
anxieties. Cherubini’s share of the debts seems to 
have been a heavy one, but he met it manfully and 
for some time had to fight the battle of life with 
crippled resources. Amid all that was disagreeable 
in Vienna, Cherubini had some consolation, his 
“Faniska” being well received and played for 
twenty-eight nights. The Allgemeine Musthzcitung 
of Leipzig, which had so many curious things to 
say about Beethoven at this period, noticed the work 
in due course, remarking :— 

“The music is in every respect worthy the great 
master who wrote it; with the exception of certain 
passages where he may be reproached with being 
too artificial; it is profound, full of warmth and 
power, and thoroughly characteristic. Rich in 
harmony—sometimes even too much so—it is truly 
striking and strongly dramatic. Buta person must 
hear it several times to understand and seize it 
thoroughly.” 

For reasons already pointed out Cherubini did not 
remain in Vienna to produce the second of the two 
operas he had engaged to write. In his autobio- 
graphical sketch we read: “ After giving my opera 
of ‘ Faniska,’ which was performed for the first time 
February 26, 1806, I started from Vienna on March 9, 
and arrived in Paris on April 1, after an absence of 
nine months and four days.” It is right to add that 
“ Faniska” was not the only work written at Vienna 
by our master. In his own catalogue is entered, 
under date 1805: ‘March for wind instruments, 
composed at Vienna for Baron von Braun’s private 
band. A Sonata for barrel organ belonging to 
Baron Baum.” 

A great many stories are told about Cherubini’s 
relations with Beethoven, Haydn, and the other 
less illustrious musicians who then made Vienna 
a “city of the masters.” We shall not here concern 
ourselves with them. A large proportion is mere 
fancy, and the game of sifting the chaff from the 
wheat would not be worth the candle. 

Cherubini was received back in Paris with open 
arms. Especially did the professors and pupils of 
the Conservatoire greet him who conferred so great 
a lustre upon the institution he had helped to found. 
They even organised a musical entertainment of an 
impromptu sort, whereat was performed sundry selec- 
tions from his works. A propos to this, M. Pougin 
has placed himself in direct opposition to Fétis 
on a point which has more than one form of interest. 








Referring to the extemporised entertainment, Fétis 
saysi— , 

‘This protestation on the part of all the distin- 
guished musicians then in Paris, and of the young 
and warm-hearted students against the imperial! 
disfavour manifested for a great artist, far from 
being useful to the latter, could only do him harm. 
The same neglect continued to weigh him down, and 
his discouragement is marked very significantly in 
the catalogue of his works, for the years 1806-7-8 
mention only fragments of a few pages each. During 
all this period a frivolous occupation grew to be a 
passionate pursuit with him, and caused him in some 
degree to forget music. It consisted in making pen 
and ink sketches, on playing cards, of figures and 
scenes of which the clubs, spades, hearts, and 
diamonds formed integral parts. He sometimes 
used to devote to this work seven or eight hours in a 
single day. These drawings, which frequently ex- 
hibited original fancy, were in much request among 
his friends, and enabled him to forget his sorrows.” 

Ferdinand Hiller, writing in Macmillan’s Magazine, 
has told us something more of Cherubini’s craze for 
drawing on cards :— 

‘On entering his rooms, the visitors beheld, hung 
in frames against the walls, a number of pictures ot 
all sizes. Red and black spots were more or less 
visible here and there, and an attentive examination 
was needed to account for them. ‘These paintings 
were the strange productions of a taste that had 
then become a mania with Cherubini. They repre- 
sented the most fantastic figures, groups, and scenes. 
produced by the aid of the hearts and diamonds of 
playing-cards, either entire or divided, according to 
circumstances. There were dancers with red jerkins, 
singers with red hats, edifices and landscapes with 
strange specimens of vegetation, the cards being 
employed either horizontally, perpendicularly, sepa- 
rately, or in groups, with a greater or less number of 
pips effaced. It was a means of spending or, perhaps, 
wasting his time. And yet these combinations of 
invention and calculation, this victorious search for 
the solution of voluntarily imposed difficulties, were 
very curious; and it was impossible not to discover 
in them a certain analogy with his musical combi- 
nations, in which every operation was destined to 
furnish the secret of a particular phrase, of an effect, 
or of a long-sustained harmony.” 

M. Pougin refuses to see in this neglect of music 
for a fantastic pursuit any sign of discouragement 
caused by imperial hostility. He holds that the 
Conservatoire people would not have dared to fete 
Cherubini as a demonstration against Napoleon— 
which is perhaps true—and he contends that the 
Emperor’s dislike of the composer was not of so 
pronounced a character as is often represented. In 
support of this view he quotes a letter from Cheru- 
bini’s granddaughter, Madame Clémentine Duret, in 
which that lady, referring to the skirmishes between 
the Corsican and the Florentine, says :— 

‘Their conversations, studded with pungent and 
witty remarks, have been often reproduced, but exag- 
gerated andeven misrepresented. In hisold age Ihave 
heard my grandfather express his surprise at the 
manner in which phrases, interchanged without any 
afterthought on either side, between the Emperor and 
himself, had been reported. ‘Napoleon was not fond 
of music,’ he said, ‘because he did not understand 
it, and because the sensation it caused him resembled 
the effect of a noise which attacked his nerves and 
was disagreeable to him. The obligation he was 
under of listening to it made him reproach me 
for the power of the orchestras I directed... . 
He asked me for music without common sense, and 
as I was responsible for the organisation of the 
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concerts I would not yield to him. He used then to 
get impatient at meeting with resistance on my part, 
and made cutting remarks which I affected not to 
take.’” M. Pougin further argues that Cherubini’s 
inaction during the years 1806-8 arose from the 
cause that operated to the same end in 1801-2— 
namely, nervous disease: ‘‘ The nervous affection to 
which he was always subject, and which frequently 
exerted a baneful influence, not on his disposition— 
for he was at bottom good and kindly—but on his 
temper, sometimes manifested itself in painful and 
cruel paroxysms.” 

All these observations are worth taking into ac- 
count, but, on considering the whole matter, we are 
inclined to think with Fétis rather than with the 
later biographer. On the one hand, the evidence of 
Napoleon’s prejudice against Cherubini is too strong 
to be much weakened by testimony like that of 
Madame Duret, while the nervous sensitiveness of 
the master’s organisation would cause him to feel 
with special keenness a slight like the preferment of 
Paér over his head. The devotion of Cherubini to 
absurd card-drawings favours a belief that he sus- 
pended musical work out of sheer disgust. A man 
whose nervous system has broken down does not 
take to labour of any kind for seven hours a day— 
he is usually restless and aimless; whereas a man 
who feels that serious exertion meets with no reward 
is apt to take up with odd and useless pursuits as a 
kind of protest against the injustice that declines to 
recompense any other. That Cherubini fretted him- 
self into a state of nervous disorganisation is likely 
enough. The card-drawing was only occupation for 
his fingers, and his soul rebelled against the very 
relief it sought. Happily, a way of escape out of 
the Slough of Despond was opened up. In 1808 our 
master accepted an invitation to spend a holiday 
with the Prince and Princess of Chimay, at their 
castle in Belgium. From this mere accident, so to 
speak, sprang great and enduring results. 

Cherubini’s health soon began to improve under 
the influence of country air and change of scene; 
but no one pressed him on the subject of music, and 
for a while he continued to keep aloof from his art, 
preferring to study botany when rambling about the 
estate. Matters stood thus as St. Cecilia’s Day drew 
near, and the heads of a musical society in the 
village were debating what work should be performed 
atthe festival of their patroness. Some one of those 
heads—we wish his name was known since the world 
is his debtor—suggested an application to the great 
composer at the castle. The idea was a bold one, 
but the simple villagers acted upon it at once. They 
found Cherubini, and humbly begged him to write a 
mass for Chimay church, he listening, though all the 
while busily arranging some botanical specimens. 
The answer was “ short, sharp and decisive ’’—‘* No; 
it’s impossible.” More than this he refused to say, 
and the deputation, after standing awhile in painful 
confusion, silently retired with no very high opinion, 
it may be, of Cherubini’s good manners. Perhaps 
Cherubini had no very high opinion of them himself, 
and hastened to make atonement; but, anyhow, the 
interview quickly bore fruit. On the morrow the 
master seemed preoccupied, took a longer walk than 
usual, and, on returning found a sheet of music- 
paper on his desk, placed there by the watchful 
princess. In this case it might be said, “ Full oft 
the sight of means to do good deeds makes good 
deeds done.” Cherubini at once sat down and wrote 
the “ Kyrie” of his Mass in F, only getting up now 
and then to take a turn at the billiard table. This 
was the beginning of that wonderful series of master- 
pieces which he gave to the Church. ‘ Behold, how 
great a matter a little fire kindleth!” 





Auber was staying at Chimay, and at his suggestion 
the new “ Kyrie” was at once tried, himself presiding 
at the pianoforte, while Cherubini sang bass, the 
Prince tenor, and a lady visitor soprano. General 
admiration encouraging the composer to go on, he 
soon completed a “Gloria,” both ‘ Kyrie” and 
Gloria” being subsequently performed in the 
village church, with the aid of a real village band, 
comprising a quartet of strings, horns, clarinets, 
a flute, and a bassoon. The rest of the work our 
master composed on his return to Paris, and the first 
performance took place (180g) at the Prince de 
Chimay’s hotel. Tctis, who was amongst the guests 
on that occasion, wrote: ** Never shall I forget the 
effect produced by this Mass confided to such 
interpreters. All the celebrities of Paris, of what- 
ever rank they might be, attended the performance, 
where the glory of the great composer shone forth 
with a living lustre. During the interval between 
the performance of the ‘Gloria’ and that of the 
‘Credo’ groups everywhere formed themselves, and 
all expressed an unreserved admiration for this 
composition of a new order, whereby Cherubini has 
placed himself above all musicians who have as yet 
written in the concerted style of church music.” 

As we are here concerned in the events of Cheru- 
bini’s life, not with the significance of his works, 
there is no place for discussion as to the claims of 
dramatic church music, which derived so immense 
an impetus from the genius of the Florentine master. 
It suffices to contemplate the apparently insignificant 
series of circumstances that led Cherubini back again 
into the paths of art, and induced him not only to 
make a fresh start, but to direct his course along a 
new path. 

Not long after his return to Paris, Cherubini 
received the news of Haydn's death, and referred to 
the event in a letter addressed (June 1g, 1809) to 
Neukomm. His words of regret for the old master’s 
departure are worth transcribing: ‘*You spoke 
about our dear Father Haydn. We have just 
received the sad intelligence of his death. He ceased 
to exist three days after the date of your letter, for 
it was on May 31 that we lost him. You little 
thought, no doubt, dear sir, that he was dying when 
you were speaking to me about him, and he expired 
while your letter was on its road tome. It is a sad 
misfortune that this great man is no more, but it is a 
blessing for him, since he has ceased to suffer, for he 
had been very long time a martyr. Music loses 
much. She has still his works left, but it is a great 
misfortune that she can write no more of them, and 
that no one is left who can replace him.” 

Cherubini paid a much better tribute than this to 
the manes of his illustrious brother in art. In 1805, 
Haydn being then seriously ill, report reached Paris 
that he had died, whereupon Cherubini composed an 
appropriate hymn, for three voices and orchestra, in 
honour of the supposed defunct. The work had, of 
course, to be put aside as soon as it was found that 
Haydn still lived; but when his death actually took 
place, four years later, it was brought forward and 
performed at a concert given by the pupils of the 
Conservatoire. Great attention seems to have been 
excited by the music. It was performed a second 
time, and then a Parisian critic spoke as follows :— 

‘“ The introduction of this fine composition is of a 
sombre and religious tinge; the violoncello, double- 
basses, flutes, and horns play a mournful strain 
which plunges the soul into a state of dark melan- 
choly and sorrowfully presents us with the image of 
Death, whose cruel scythe spares neither genius, 
wealth, youth, nor beauty. . . Haydn isno more... 
The Nymph of the Danube bewails the death of the 
great man whose divine talent adorned the river 
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banks, two shepherds offer her consolation based on 
the immortal glory of Haydn, whose genius and 
works will live for ever after him. Such is the sub- 
stance of this funeral scene, whence M. Cherubini 
has derived the richest effects of harmony and 
melody. The manner in which he has depicted the 
charm of Haydn’s pure strains is so truthful that we 
might almost believe the music to be written by 
Haydn himself; he has imitated with great art one 
of the happiest phrases in the oratorio.” 

The hymn was subsequently published with a 
dedication to Prince Esterhazy, Haydn’s patron and 
master, who politely acknowledged the honour, at 
the same time forwarding a snuffbox ornamented 
with gold and diamonds. 

Thoroughly restored to health and work, Cherubini 
composed ** Pimmalioné,” a one-act Italian opera, 
which was produced (November 30, 1809) at the 
theatre in the Tuileries before the Emperor and 
Empress. Upon this event M. Pougin bases another 
argument against the reported feud between Napoleon 
and the Florentine, but we need not here reopen 
the subject. It is more to the purpose to note that 
having written an ode for the marriage of the 
Emperor with Marie Louise (May 20, 1810) he 
brought out at the Opéra-Comique (September 1, 
1810) a one-act buffo opera, entitled ‘‘ Le Crescendo.” 
Again the musician suffered for the sins of the 
librettist. A contemporary critic wrote :— 

“The plot, though tolerably well worked out, ap- 
peared devoid of interest and even of comicality. . . 
A discontented spectator allowed a slight hiss to 
escape his lips; his neighbours fell foul of him; he 
retorted by saying he had been bored for some time, 
and wanted to amuse himself alittle by hissing. His 
reason was heard and backed up by others who also 
were bored. The heresy that a man must hiss when 
he is bored made rapid progress, and this produced a 
crescendo of hisses as fatal to the piece as the 
crescendo of music was to the Baron.” 

On its merits, the music of ‘* Le Crescendo” met 
with universal approval, but, as Garaudé pointed out 
at the time, ‘* musical beauties alone are not sufficient 
in an opera offered toa French audience, who require, 
in addition to these, reasonable action, a piquant plot, 
and novel situations, or, at least, a story that shall 
fix the spectator’s attention by the natural and 
probable connection of scenes attractive by their 
gaiety or interest.” The same writer continued as 
follows: ‘‘The French want a complete whole, and 
M. Cherubini has proved more than once that he can 
successfully supply it. How isit that, on the present 
occasion, he has profaned his genius by associating 
it with such a rhapsody? On reflecting, we might 
return more than one answer to this question. In 
the first place, had he a choice? Are good works so 
common? May he not have thought that an innova- 
tion of this nature would be welcomed by the public ? 
And is the taste of the public so sure that we may 
reasonably guarantee its infallibility ? Who are the 
literary men and composers that would dare to 
predict with assurance the failure or success of an 
opera?” ‘These questions are not worth much as 
excusing Cherubini’s repeated mistakes in the matter 
of libretti, the merits of which he seemed quite in- 
capable of appreciating, and so took good or bad with 
perfect submission to the whims of chance. Froma 
letter of the master dated December 12, 1810, he 
appears to have begun an opera entitled ‘* Nausica,” 
and there gives reasons to the author, one Toug, 
why he felt unable to complete it. The year 1811 
was almost a blank, save for the Mass in D minor— 
an important qualification truly—written between 
March and October, while in 1812 Cherubini did 
even less, only one composition—a cantata for some 











convivial occasion—appearing in his catalogue. It 
was during this year, however, that he began “ Les 
Abencérages,” the book of which had been written, 
from Tlorian’s ‘*Gonsalve de Cardone,” by Jouy. 
The old story, now grown tiresome, here repeats 
itself. Jouy’s libretto turned out to be as bad as the 
rest, while the music, though redeemed by the fine 
overture and some concerted pieces, did not come up 
to Cherubini’s usual mark. Under these circum- 
stances success could not be hoped for. The opera 
struggled on for twenty nights; was then withdrawn 
to be condensed into two acts, and appeared no more. 

The great political and national crisis which 
marked the fall of Napoleon did not fail to touch 
Cherubini personaliy. As soon as France realised 
what had happened on the blood-stained fields of 
Germany, and heard a banded Continent thundering 
at her gates, then the men in power adopted every 
imaginable device for the purpose of stimulating 
patriotism. Amongst other things they revived the 
practice of the Republican days, and ordered the 
preparation of plays and spectacles intended to excite 
martial ardour. ‘These were hurriedly compiled, 
generally by two or three authors in collaboration, 
and as hastily put upon the stage. One opera, in 
two acts, entitled ‘Bayard a Méziéres,” was the 
joint production of no less than six authors—that 
is to say, two librettists and four composers, of whom 
Cherubini was one. This work was produced at the 
Opéra-Comique on February 12, 1814, and we learn 
of it from Cherubini’s own catalogue that our master’s 
share therein was a trio, a concerted piece, and a 
martial song. A journalist of the period states that 
“ Bayard 4 Méziéres,” though composed ‘“ by order 
of the police,” had a great success, and that Cheru- 
bini’s air was “full of energy and originality.” Ac- 
cording to M. Pougin, Cherubini wrote, also, a 
war-song for a drama, ‘* La Rancon de Duguesclin,” 
by Arnault, brought out at the Comédie-lrangaise 
on March 17. It was not alone as a stage composer 
that Cherubini contributed his share to the stirring 
circumstances of the time. The Government having 
revived the National Guard, a band was organised 
for it, the musicians being entirely supplied by the 
Conservatoire. This event was chronicled as follows 
in the Fournal des Débats of February 18, 13814: 
‘“‘ Zeal for the National Guard is manifested among 
all classes; the artists, never backward when 
called upon to display their devotion, have just 
given another proof of it. On the invitation of 
the Prefect of the Seine and the general staff, 
the members of the Imperial Conservatoire have 
formed among themselves a company of 120 volunteer 
musicians. The director commands it; the lieu- 
tenants are MM. Méhul, Cherubini, Cotel, and Paér. 
The distinguished wind-instrumentalists trained in 
the institution, united with the professors, constitute 
the body of 120 performers.” A very notable band, 
indeed, this must have been,and no doubt Lieutenant 
Cherubiniwas proud of it. As a matter of course, he 
helped to provide new music. His catalogue 
speaks of a March and a Double Quick composed 
for the 120 patriots; but a curious commentary upon 
Lieutenant Cherubini’s own zeal for France is that 
the same catalogue records, only a little later, the 
issue of a number of military pieces at the request of 
the colonel of a Prussian regiment. Well, the master, 
after all, had only adopted France as his mother land. 
It should also be remembered that he had no par- 
ticular reason to identify himself with Napoleon’s 
cause. Hence he was quite ready to write for the 
Prussian colonel, and, as happened directly after the 
restoration of the monarchy, to compose cantatas in 
honour of the Bourbon King. For him art had neither 
politics nor nationality. Cherubini prepared two 
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Restoration Cantatas; one, in three parts with 
accompaniment, for a military féte given on July 20; 
the other—for several voices, with choruses and 
accompaniments—being performed before the King 
on August 29. More important than all these things 
put together was a work bearing the same date. In 
1814 our master composed his first string quartet 
(E flat) the refined and classic beauty of which, if it 
needed a foil, would find one in its author’s warlike 
effusions. 

The Government of Louis XVIII. was not slow to 
mark Cherubini’s worth by official honours, which 
had been denied him by the unforgiving Napoleon. In 
December, 1514, the master was gazetted Chevalier 
of the Legion of Honour, and in the same month he 
succeeded M. Martini as Superintendent of the King’s 
musical establishment. Nevertheless, all things did 
not run quite smoothly under the new régimc. The 
Government played havoc with the Conservatoire; 
dismissing its founder and director, Saretti, under 
circumstances of positive contumely, and so dis- 
organising the establishment that Cherubini found 
himself without anything to do. Under these cir- 
cumstances an invitation came to him from England, 
which he at once accepted. Just then the London 
Philharmonic Society was in the full flush of youth- 
ful vigour. It had been founded by Cramer, Clementi, 
Neate, and their fellows, less than two years before, 
and naturally desired to achieve something of a 
sensational nature. Hence the invitation to Cherubini, 
who was the first to receive a compliment afterwards 
accepted by Beethoven, Spohr, Weber, Mendelssohn, 
Wagner, and Gounod. In our master’s case the 
offer was to compose two works, and conduct them 
himself. These pieces took the form of an overture 
and a symphony; but Cherubini also wrote a vocal 
composition, which, together with several selections 
from his repertory, were duly performed. According 
to his diary, he started for London on February 25, 
1815, and returned to Paris on June 8. What he did 
in the English capital, and his experiences there, 
may well form the subject of another chapter. 

(To be continued.) 





OUR MUSIC FESTIVAL. 
By F. Corver. 

DvuLLborouGH is a thriving watering-place on the 
coast of Rutlandshire. Look it out on the map if 
you don’t believe me. It may not be a fashionable 
or popular resort, but in the summer season it has a 
tolerably large population. Ofcourse, like all English 
seaside places, it is perfectly innocent of what we 
call artistic culture, and its only concerts are the 
spasmodic efforts of the local amateurs and music- 
teachers, and are about of the style of a so-called 
Penny Reading. Now last summer it suddenly 
occurred to one of ourlocal magnates—Mr. Bulpit, the 
auctioneer, alderman, and town-councillor—to *‘ wake 
up the town a bit,” as he expressed it, by getting up 
a sort of Eisteddfod, or musical festival embracing 
some sort of competition, prize-giving, speech-making, 
and performance on a largescale. On communicating 
the idea to a few friends it was eagerly taken up, 
especially by the Rev. Loafly Fisher, incumbent of St. 
Matthew’s. A provisional committee was soon formed, 
including in its numbers Mr. Skinner, the Mayor, and 
Herr Miller, the organist of St. Matthew’s. This latter 
gentleman was the German master at Dullborough 
College, and, solely on the strength of his nationality, 
I believe, was considered to be our best musician. 
The first thing to be decided by this Committee was 
what should be the actual scope of the Festival. A 
competition of choirs was naturally the first idea 
that presented itself, but there were no amateur 





choral societies at all in the neighbourhood, and few 
churches had more than the usual hopeless choir of 
school-children who were with difficulty taught a few 
simple chants and hymns, so that anything like part- 
songs and choral-singing was out of the question; 
and on Mr. Fisher proposing that a competition 
hymn-singing should form at least a minor feature of 
the Festival, the Mayor declared emphatically ‘ We 
don’t want no ’ims!” Then a lady, who had a 
‘“‘large teaching connection ” in the schools of Dull- 
borough, proposed to get up a competition among 
the young ladies’ schools, and offered her full services 
in the matter on the condition of being allowed to 
sing two solos herself as a little advertisement. Her 
suggestion might have obtained consideration had it 
not been for this fatal stipulation, which caused a 
thrill of horror to run through the committee. Mr. 
Bulpit even went so far as to remark audibly that he 
should prefer hymn-singing to her singing. 

It being generally agreed that choral singing was 
not to be thought of, the Mayor startled us all 
with a luminous inspiration: a competition of brass 
bands and barrel-organs! Every watering-place along 
the coast had one or two town bands which could be 
brought to Dullborough at small expense by special 
arrangement with the railway company, and as to 
organ-grinders, they abounded everywhere. Herr 
Miller, indeed, objected to the latter half of the 
scheme. He contended that there was little or no 
skill required to play a hand-organ, and whatever 
merit its performance possessed was not to the player 
but to the maker of the instrument belonging. A 
vigorous discussion on this point then arose between 
his Honourthe Mayor and Herr Miiller, in the course 
of which the English language was maltreated to the 
utmost limits of its endurance. The Mayor wisely 
argued that his friend’s objection applied equally to 
singers, inasmuch as their voices were not of their 
own making and they had been always taught their 
different songs and pieces by the voice-makers or 
singing-masters. ‘It ain’t the maker or the teacher 
what gets the prize,” said this worthy, with his usual 
practical common sense, “ but the ’appy owner of the 
instrument.” The Mayor’s proposal was therefore 
carried, and it was settled that besides two classes 
for bands—brass bands and those containing brass 
and reed instruments—there should be three classes 
for organs—pipe organs, harmonium organs, and 
piano organs. Later on an enthusiastic amateur of 
street music offered a prize for the best instrumental 
soloist, whether bagpipe, hurdy-gurdy, cornet, or 
fiddle player, organ-grinders being excluded. Fired 
by this example the Festival Committee offered 
another prize for the best street singer, male or 
female. On the solicitation of several intending 
competitors this prize was also thrown open to 
families. 

We now had to consider the question of expenses. 
A subscription list was opened, and headed by the 
Mayor and Mr. Bulpit with five pounds a-piece, and 
then a house-to-house canvas was instituted, as the 
townspeople seemed rather backward in coming 
forward. Here our reverend friend Loafly Visher did 
us good service. Having observed that the lowerclasses 
are the great patrons of street music, he started a 
penny subscription among his poor parishioners; and 
this, being energetically pushed, realised eventually 
over £20. It was only by exerting private influence 
that we could induce any of the really wealthy 
inhabitants to subscribe, but our intelligent Mayor 
well knew how to squeeze guineas from the shop- 
keepers. He represented quietly to those newly 
established that money given to this sort of thing 
isa valuable advertisement, and having obtained his 
way with them he would show the subscription list 
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to the older-established tradesmen, and advise them, 
as a friend, not to let these new upstarts cut them 
Eventually we succeeded in raising a sum 
sufficient for the actual expenses, including the 


out. 


prizes. These were mostly small sums of money, 
as pewter medals, which had been first proposed, 
were found not to oifer sufficient attraction to 
competitors. Several of the more artful trades- 
people indeed sought to serve their own interests by 
offering prizes of their own goods, and we accepted 
a meerschaum pipe from one and an aluminium gold 
pencil-case from another; but when Mr. Sands, the 
grocer, of High Street, offered a box of fancy soaps 
and half a dozen bottles of the Jumbo pickle (his 
speciality) we found ourselves obliged to draw the 
line, more especially as Mr. Bulpit pointed out that 
to award soap to a German band would not only be 
useless but might hurt their feelings. 

The next important point to be settled was the 


place at which the Festival was to be held, and} 


this was not easily decided. The music was to 


in their buttonholes, this ornament of course pro- 
voking facetious remark from the vulgar; crowds 
were assembled before the riding-school to see the 
judges and competitors arrive, but we were rather 
surprised to find how few paid their half-crown and 
entered the building. But the competition began at 
10 a.m., and we comforted ourselves with the idea 
that the room would fill up later on. The united 
brass bands having played the National Anthem 
with rather discordant eifect, it not having occurred 
to them to tune together, the Mayor opened the pro- 
ceedings with a speech which, from his dreadfully 
hesitating style, occupied twenty minutes in delivery, 
though it only filled half a column of the Duilborough 
Gazetle. I spare you his dreadful grammar and 
‘“exasperated ” h’s, but his speech was to the effect 
| that in these days when music was making such 
startling progress in England it behoved every 
one to keep up with the times and help in removing 





the reproach that we were an unmusical nation. 


|The great interest taken by the town in the 


be all open-air music, and one could not judge of! present Festival was a convincing proof that Dull- 


its effect properly in a room. The Town Hall 
and Assembly Rooms being therefore rejected, there 
remained only three courses—to hold it at the 
head of the pier, to erect a sort of open-air amphi- 


theatre on the esplanade, or to seek some uncovered | 


building in the town. The pier did not afford room 
enough ; we had not sufficient funds for the eminently 
desirable plan of building an amphitheatre; and the 
offer of the new gasometer which the Dullborough 
Gas Company were erecting had to be reluctantly 
refused, as in the case of bad weather it would be 
impossible to cover so large a space in any way. 
Finally we hired the riding-school, a large and lofty 
building with the solitary drawback of its smell of 
tan. It was gaily decorated with flowers and flags, 
and a platform was erected at one end. On seeking 


for two busts of musicians to place one on each side, | 


we could only find one in all the town, a plaster bust 
of Handel which graced the principal music-shop. 
The Mayor declared that nothing could be more 
appropriate, as he ‘*knowed that ’Andel had a lot 
to do with organs,” but I fancy that there was some 
confusion in his mind as to the connection. Failing 
a second bust this worthy man lent us a marble head 
of Apollo—* god of music, don’t yer know ?”—but I 
cannot say that the two harmonised very well. 

Herr Miller, finding himself much relied upon and 
looked up to as the principal authority in musical 
matters, had meanwhile grown rather puffed up. He 
therefore resolved to supplement the competitions by 
a grand concert at the Town Hall—something whicl 
should eclipse all previous Duilborough concerts. A 
full orchestra and singers from London were the two 
amazing attractions which afforded scope for 
numerous preliminary paragraphs in the local papers. 
Every one wondered how Herr Miiller was going to 
make it pay, but I regret to say that these wonderers 
were seldom good-natured enough to endeavour to 
obviate the wonder by taking tickets. But Herr 
Miller knew what he was about. He certainly 
engaged eight or ten principals for his band from 
London, but counted on finding in the town and 
among the Festival competitors sufficient subordi- 
nates to fill up and make a respectable number. 
Then he discovered that two third-rate London 
vocalists were born at Dullborough, and on the 


strength of this contrived to engage them at reduced | 
He filled up his bill with local amateurs, in- } 


terms. 
cluding the lady music-teacher mentioned above. 
Well, the grand day arrived at last, and Mr. Bulpit 
had indeed ‘“*waked up the town.” The committee 
and judges bustled about in dazzling white waist- 
coats and with a distinguishing knot of blue ribbon 








borough was not backward in—in—taking as much 
interest in music as any town, if not more so. 
(Judicious applause from the committee concealed 
| this weak place in the orator’s speech.) It must not 
be thought that, because most of the competitors 
belonged to Italy and Germany, those two lands of 
isong, that we were obliged to go abread for our 
music, as certain sneerers pretended. ‘There was 
plenty of music in England. Why, two of the artists 
who were to sing that evening were natives of Dull- 
borough—(great applause)—and, to quote another 


| proof, Miss Smith, of this town, had only last year 


sold the copyright of one of her beautiful composi- 
tions toa London publisher for five pounds. (Immense 
applause.) But Art was of no country, and it was 
in the interests of Art, and at the same time as a 
graceful compliment to our two sister countries, that 


| we offered the present opportunity of offering them 


the present opportunity—he should say—er—of, in 
short, earning them—their earning some token of 
reward for the Art they have so long exhibited 
to us. (General relief felt at his Honour success- 
fully extricating himself from this quagmire.) He 
thought, he was sure every one thought, it was only 
right that such inducements as the present should 





be frequently offered to musicians to improve their 
Art, and do even better than they had done hitherto. 
(Hear, hear.) When he looked round him and saw 
the crowd of eager competitors longing to—te—go in 
and win, he felt his heart swell with satisfaction, and 
he was sure that their efforts could not but advance 
the interests of English Art. (Tremendous applause, 
upon which the speaker thought that he had better 
stop with this good point: so after a pause he resumed 
his seat, and the applause increased.) 

Several other speeches followed, but all to much 
the same effect, dragging in “ English Art” at every 
available opportunity. When this was done, the 
National Anthem was again played, and the real 
business began. There were seven bands in the first 
two classes, the Dullborough pier and town bands, 
and one from each of the five neighbouring towns, 
Harbourtop, Quagly, Beacham, Dawdlings, and 
Westbrook. It is hard to say which was the most 
discordant; but it having been represented that, 
after travelling so far and losing so much time, they 
would all feel hurt if their exertions proved fruitless, 
we awarded a prize to each. 

The competition of organ-grinders was found to be 
rather monotonous, each having to play his whole 
répertoive of six or eight tunes. A pipe organ of fear- 
fully powerful tone whined and howled through four 
slow movements from Bellini in succession, and 
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aided by a tremolo stop, nearly reduced the judges to 
tears; he bore off the prize in his class. The first 
prize for piano organs was gained by two ladies from 
Clerkenwell in the costume of Neapolitans, who 
together worked a clattering monster of an instru- 
ment which played ‘* Home, sweet home,” “In the 
gloaming,” ‘* The Marseillaise,”’ ‘‘ Nelson’s Hornpipe,” 
and terrific variations on the ‘Carnival of Venice.” 
Most of these airs were so concealed by redundant 
accompanimentsin bass, middle, andtrebleall at once, 
with wild scale passages heaping horror upon horror’s 
head, as to be quite unrecognisable, but the general 
effect was decided to be ‘‘ most brilliant.” 

The competition of the soloists was much more 
amusing. The prize for instrumentalists was fairly 
won by a rubicund gentleman who played the harp 
in accompaniment to melodies which he whistled 
with singularly powerful tone, but in quite another 
key. This the judges did not mind, but there was 
some question as to whether whistling was not a 
vocal rather than an instrumental performance. The 
objection, however, was waived. A special prize 
was given to a gentleman without any legs, who sat 
in a truck and played seven instruments at once. 

Among the singers a decent widow, who wore, for 
no obvious reason, a white apron over her black 
dress, was thought to have a good chance for the 
first prize, but her style was considered too defective. 
She brought out the first note in each bar witha 
whoop, and the remainder was inaudible. An old 
sailor with two wooden legs had a very powerful 
voice, but his objectionable habit of clearing his 
throat noisily and expectorating after every other 
line disqualified him. The successful candidate, or 
rather candidates, proved to be an interesting family 
of father (blown up in a coal mine), mother (con- 
sumptive), and three small children, who sang hymns, 
relieving one another at quite irregular intervals. 

The prizes having been all awarded, there were 
more speeches, more “‘ God save the Queen,” and the 
exhausted judges went home to dinner and dress for 
Herr Miiller’s concert. I am strongly tempted to 
describe this portion of the Festival at full length, 
but I fear to weary my readers. Most of them must 
have experienced the horrors of a provincial “grand” 
concert, and to describe how fifth-rate performers 
mangled a few hackneyed pieces would be a painful 
and needless task. The programme of the first part 
of the concert will give them a fair idea of what it 
was like :— 


x. Overture... +. **Masaniello” ... Auber, 
The Orchestra. 
2. Air .. “Il segreto per esse felice”’ ... Donizetti. 
Malle. Tite Laisse. 
3. Song “ The Bellringer” Wallace. 
Mr. Booms. 
4. Pianoforte Solo... ‘ Home, sweet home” Lhalberg. 
Herr Miller. 
5. Song “ Bid me discourse” Dishop. 
Miss Weakleigh. 
6. Violin Solo os  “legie”’ Ernst. 
Herr Horst Rozzini. 
7. Reading ... “ The Charge of the Light Brigade” Tennyson. 


Miss Haresfoot 
(Of the Theatre Royal. By kind permission of the management). 
8. Song ‘ . “ The Death of Nelson” Braham, 
Bronchial Trochee, Esq. 
(The eminent amateur tenor, who has kindly offered his services 
for this occasion), 
g. Danse Epileptique 


F. Miller. 
(MS. siea tins 


First time of performance.) 

The Orchestra. 

Herr Miller was naturally rather nervous at con- 
ducting an orchestra for the first time. He 
endeavoured to beat four in a bar for the overture to 
‘‘Masaniello,” and nearly wagged his arm off in 
consequence. His ‘* Danse” was very successful, 


though it bore a certain family resemblance to many 
But the fun was great at the end of 
The last piece was the overture to 


polkas I know. 
the concert. 








‘* Figaro,” and the London members of the band were 
in agony lest they should lose their train. Ac- 
cordingly, the instant Herr Miiller set foot upon his 
conductor’s rostrum the leader dashed away at the 
opening passage, and before the astonished con- 
ductor had found his place and raised his stick 
the piece was all but finished. I afterwards 
heard that it was accomplished in 2 min. 15 sec., 
the fastest time on record. The local men, as 
may be imagined, hardly played a note. As if 
unable to stop himself, the leader then dashed from 
the last D straight on into ‘God save the Queen,” 
and before Herr Miller had recovered his senses, 
the platform was empty and the concertover. Every 
one seemed to think a grand undertaking had been 
brilliantly carried through, there was abundance of 
cheap champagne and congratulations in the artists’ 
room, but as 1 walked home I could not help feeling 
a doubt as to whether English Art had really benefited 
much by Dullborough Festival. A good deal of more 
or less good music had been performed in a very 
inferior manner, a number of dreadful speeches had 
been made and reported in the local papers, several 
very commonplace individuals had had their vanity 
enormously flattered by seeing themselves in print, a 
great deal of money had been spent, and the prize- 
winners were, man, woman, and child, every soul now 
inside the public-houses. But, after all these weeks 
of talk and labour and excitement, who can dare 
assert that the love of music had increased in our 
townspeople’s hearts? I much fear that the same 
question might be asked after many far more pre- 
tentious music festivals than that of Dullborough. 





WORDS FOR SONGS. 
By Mrs. Water Carr. 

A coop deal has been said lately about the words 
of modern songs. The general run of these are 
bad, undeniably bad. Roughly speaking, the songs 
of the present day may be divided into two 
great classes—the love-song and the death-song. 
Occasionally these are combined, as in the case 
of the lover whose fair one dies, but as a rule the 
supposed speaker in the death-song is a mother. 
In the first verse she gives way to a little natural 
motherly exultation over the perfection of her 
offspring, in the second she weeps over its untimely 
end, and in the end she rejoices over its being, as 
consolers so often say, “better off.” If the verses 
be very skilfully written, one may be carried along 
with them in a single case only, but when once the 
idea has been hackneyed (and how hackneyed it is 
now!) one’s very soul revolts against it. For the 
love-song pure and simple there is always something 
to be said. ‘The sentiment in itself is lasting as the 
world, and, if the words are free from vulgarity either 
of thought or expression, they are particularly easy 
to sing, for the simple reason that any passion which 
can be felt dramatically is easy to express. An 
emotion very deeply felt chokes the utterance, but 
one that is felt by instinct or sympathy, instead of 
experience, is a positive help. Having some real 
sentiment to carry into the mind of others distracts 
the attention from self and prevents nervousness. 
For this reason sacred words are, generally speaking, 
easiest of all to sing, and what one may characterise 
as the reflective type of song the hardest. 

And yet it does not do to have too much sense in 
asong. However distinct the utterance of a singer, 
itis impossible to convey either a crowd of images 
or a crowd of thoughts to several hearers at once. 
Shakespeare’s songs area striking example of this. 
Look at ‘ Sigh no more, ladies,” with its ‘ hey, 
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nonny, nonny”; “The poor soul sat sighing by a 
sycamore tree,” with its ‘Sing, willow, willow, 
willow”; and ‘“* When that I was and a little tiny 
boy,” with its double burden of ‘‘ Hey, ho, the wind 
and the rain” and ‘“‘ Therain it raineth every day "— 
and see how very thinly the sense is spread, as it 
were. Compare these with one of his utterances on 
music :— 

That strain again :—It hath a dying fall; 

O it came o’er my ear like the sweet south, 

That breathes upon a bank of violets, 

Stealing and giving odour. 
Here we have perfect melody in the words, and, 
therefore, they are infinitely less fitted for singing 
than the simpler ones quoted above, as Shakespeare 
knew. Such a passage may be set to some fine 
recitative, as has been proved with that from ‘‘ The 
Merchant of Venice”’ beginning ‘‘ Look how the 
floor of heaven is thick inlaid with patines of bright 
gold,” which Sir Arthur Sullivan has set so beauti- 
fully for a tenor voice in his Cantata ‘* Kenilworth” ; 
but such words are unsuited for rhythmic melody, 
being complete music in themselves. 

Having said that words may be too full of sense 
and too full of melody to be appropriate for singing, 
itis worth while to spend a few moments in con- 
sidering what does characterise a good song. Here, 
of course, it is impossible to speak otherwise than 
very generally, for to the end of time the individual 
musician will catch his inspiration now here, now 
there, in a manner defiant of all set rules and maxims. 

First of all there is the narrative song, which may 
be a simple ballad or a highly dramatic composition, 
like Schubert’s “‘ Erl-Konig.” It is this type which 
has been so specially overdone lately, so that one 
starts with a prejudice against it, and yet it must 
always remain effective. Look at Kingsley’s ‘“‘ Three 
Fishers ’—what essentially striking words they are 
for singing! The story is plainly indicated, rises 
gradually to its tragic climax, and has a refrain which 
binds the whole together. The very popularity of 
Mr. Hullah’s setting, which marred the pleasure of 
hearing it, was a tribute to the truth of both words 
and music: and now that it is possible to walk down 
a street without catching the often inharmonious 
moan of “the harbour bar,” a really good singer 
might again thrill his audience with the story. This 
is an instance of a story plainly told; but it may also 
be indicated in shadowy outline, as is so beautifully 
done in Tennyson’s *‘ Break, break, break.” Like 
most of the Laureate’s songs, this little poem seems 
ideally fitted for music. How suggestive is the 
change of mood in the second verse! One feels at 
once that here must come in a change of key or of 
zempo which would last through half the third verse, 
changing again at— 

O for the touch of a vanished hand, 

And the sound of a voice that is still. 


The last verse rounds off the idea without literally 
repeating the first words. In the hand ofa master this 
narrative type will always remain perhaps the most 
effective of all, either for the drawing-room or the 
concert-platform, as affording the most scope for both 
composer and singer. But at present we get far too 
much of it, and—the words, at any rate—touched by 
a hand very far from that of a master. Fresh topics 
are what we most want. We will not stand any more 
of the good children who die, and the ships that go 
down with all hands on board. True pathos never 
palls; but this is not true pathos. If ballad-writers 
must be pathetic, let their tones ring true; and then, 
be their theme passion or pain, they will inspire 
musicians with worthy accents. 

More difficult to deal with than the narrative are 
the reflective songs—that is to say, if the type be 





pure ; for such songs as ** Break, break, break,” par- 
take of this type as well as the other. It is not easy 
to find songs of this description familiar enough to 
serve as specimens where the limits of space forbid 
quotation, but Moore’s ** Those evening bells” will 
do as anexample. Asa rule, such words do best for 
part-songs, and at all times require a superior style 
of workmanship to the shop-ballad written for sale. 

We have said nothing of sacred songs, or many 
others of a less defined character, for the reason 
mentioned before—that it is impossible to lay down 
rules for inspiration, and individual poems will always 
appeal to individual minds. By way of summing up, 
however, it may be well to make a few observations upon 
forms of poetry most suitable for musical treatment. 
The ballad-form, whether in four, eight, or twelve 
lines, it is unnecessary to mention, as all are ob- 
viously suitable. Of all poems the sonnet is the most 
ill-fitted for composition, being too crowded with 
thought and too set, elasticity being a great deside- 
ratum. There should be a unity of idea, either 
intentional. on the poet’s part or created by the 
composer’s repeating certain strophes or parts of 
strophes. The refrain is very useful in this sense, 
but it requires care, or a similar result is produced 
'to that in a song popular some years ago, when a 
| mystified audience used to be informed that— 

His last stirrup-cup, 

Was his true maiden ever. 
Of course repetition may become wearisome, but it 
|seems dramatically true, for is it not natural to 
| repeat words or phrases when speaking with unusual 
!emphasis ? and it is certainly conducive to musical 
form. ‘The roundel, as treated by Mr. Swinburne, 
seems a very suitable form for composition. The idea 
is one, the refrain may be repeated or not, and the 
alternate rhymes would please the ear. Personally, 
we long to hear a worthy setting of ‘‘ The little 
eyes” in his new ‘‘Century of Roundels.” But— 
and it is a large “but ”’—the skill of the poet who 
hides the artificiality of the form he has chosen 
by the perfect simplicity and flow of his words must 
be met by a skill as great in the composer. 

When songs are written by such poets, set by com- 
posers of equal eminence, and sung by true musicians, 
we shall have done a great deal to wipe out the re- 
proach sometimes cast at us by other nations—that 
English composers never draw their inspiration from 
true poetry, but set words intended for lazy amateurs 
to sing, by which means publishers may fill their own 
tills, and replenish the composers’ pockets. 





Tue ‘Wandering Minstrel” in Mr. Mayhew’s 
well-known farce, who knows the value of peace and 
quietness so well as never to ‘move on” under 
sixpence, at least placed the public in possession of 
the price at which perfect repose could be bought. 
His victims, therefore, could complain of nothing but 
the exorbitant terms he demanded for the purchase 
of his absence. But what commiseration must we 
all feel for persons with sensitive ears who can 
neither bribe their tormentors to ‘‘move on,” nor 
remove themselves from the noise which distracts 
them. The “cheerful musical society” promised in 
the advertisements of boarding-houses—although 
perhaps often more musical than cheerful—is usually 
partially regulated according to the taste or conve- 
nience of the assembled guests, and at all events 
those who enter these establishments know what 
they have to expect. How, then, can we wonder that 
people who unexpectedly find themselves located near 
musical houses, which they would have studiously 
avoided had they been aware of the fact, should 
endeavour by every means in their power to release 
themselves from the infliction? In some continental 
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cities we have heard that fines are inflicted upon per- 
sons who, perhaps unintentionally, thus annoy their 
neighbours; and in our own country applications on 
this subject are often made to landlords, and even to 
magistrates; but the following letter addressed to 
two amateur vocalists, which appears in a suburban 
newspaper, seems so carefully worded that we are 
tempted to place it before our readers as a model: 
“The inhabitants of several houses on the west side 
of G——n Road would esteem it a favour if the two 
gentlemen residing at 49, S——e Road would have 
the courtesy and consideration to shut their window 
during their evening practice, until their musical 
education is more advanced, and until they have 
agreed to sing either in parts or unison.” Since the 
receipt of this communication—in a lady’s hand- 
writing—we are informed that ‘the evenings have 
passed without a sound from the open windows.” 





Unper the heading ‘A New Danger to the Trade,” 
a contemporary says: ‘* Another not entirely new, 
and to me quite pleasing, fashion we enjoyed a short 
time since at an evening party. A young and pretty 
lady was seated at the piano, playing an accompani- 
ment, to which she whistled, with exceeding clever- 
ness, a lively air, following the notes as precisely as 
in singing. Is the accomplishment—for it certainly 
is one to whistle perfectly—much in vogue here ? 
It is said to be growing in popularity here with 
violin, guitar, and banjo playing. ‘There are schools 
and teachers who give lessons—a pleasant task, one 
would think, to teach pretty lips how to pucker—at 
the houses of pupils. Two young ladies will whistle 
a duet to a piano accompaniment, or a quartet of 
ladies and gentlemen.” We certainly never yet met 
with a professor of whistling, and were quite unaware 
of the fact of lessons in the art being given to ladies 
at schools and in private houses. That this accom- 
plishment is by no means confined to the male sex 
we know, because we have heard, from undoubted 
authority, of soprano vocalists who have created 
almost as much enthusiasm by whistling as by sing- 
ing; but this of course has always been before a 
select circle of friends. Even presuming, however, 
that this natural musical instrument were as ex- 
tensively taught and exhibited as the voice itself, we 
cannot understand what trade it would injure, for the 
“pretty puckered lips,” though thoroughly under the 
control of their possessor, would scarcely discourse 
sweet music without the aid of a pianoforte accom- 
paniment. From our own experience, we can assert 
that a large amount of musical feeling can be thrown 
into this novel performance: but there can be no 
doubt that, like banjo-playing, it will never cease to 
be a mere curiosity. At all events, we cannot say 
that a ‘‘ whistling recital’? has to our own knowledge 
ever taken place, or that advertisements from 
teachers of the art have yet appeared in the news- 
papers. 





No one who has attended an Eisteddfod can have 
failed to note the unbusiness-like character of the 
proceedings. The programme is never observed, 
and the irrepressible desire of fussy nobodies to 
pose on the platform as somebodies is a constant 
source of interruption and distraction. A remark- 
able example of this occurred at Cardiff, and it 
received, we are happy to say, a no less conspicuous 
rebuke. The occasion was the great competition of 
choirs which some fifteen thousand people had 
gathered to hear. For a while matters went smoothly, 
but no sooner had the fourth choir finished than it 
occurred to the Mayor of Cardiff that the time was 
opportune for proposing a vote of thanks to the 
Chairman, Dean Vaughan. His Worship accordingly 





made a short speech in English and then called upon 
a Mr. Clark, of Dowlais, to express the same senti- 
ments in Welsh. It happened, however, that Mr. 
Clark was shy of the vernacular, and proceeded to 
deliver what sounded like a set harangue in the 
tongue of the Saxon. This proved too much for the 
patience of Sir George Macfarren. Lifting up his 
voice, the chief of the adjudicators shouted the 
number of the next competing choir. ‘No. 5,” 
demanded Sir George, “‘ go on with the competition ! 
This interruption is most indecent.” All eyes turned 
upon him in astonishment for the majority present 
were born to the Eisteddfod manner and saw nothing 
unusual in the proceedings. As for Mr. Clark, 
carried by the stream of his eloquence he halted not. 
Sir George, however, was not to be beaten, and, 
raising his voice to its highest pitch, he exclaimed, 
‘*Unless the competition goes on the adjudicators 
will retire in a body.” ‘This was enough. Mr. 
Clark subsided, looking daggers and bottling up his 
rhetoric for another occasion. The competition was 
then resumed. All honour to Sir George Macfarren 
for so effectually asserting the principle of order ona 
platform where it does not seem to be understood. 

Ir is always pleasurable to record instances of 
sympathy with artists in their misfortunes, and from 
time to time we have in this journal drawn attention 
to very many acts of benevolence towards both 
executive and creative musicians. An exceptional 
case now comes before us from America which shows 
a self-devotion in the cause, as far as we know, 
without precedent. The announcement appeared as 
an advertisement in the Baltimore Daily News, and 
runs as follows: ‘In the Circuit Court of Baltimore 
City, ex parte in the matter of James Marion Roche 
The object of the petition in the above entitled case, 
to change the name of James Marion Roche to 
James Marion Roche Crouch. The petition states 
that the said James Marion Roche is a resident of 
the City of Baltimore, that he is more than twenty- 
one years of age, and that he desires that his name 
be changed to James Marion Roche Crouch because 
he has become attached and devoted to Frederick N. 
W. Crouch, the composer of ‘ Kathleen Mavour- 
neen,’ &c., and his family in their adversity. He 
feels that by adopting the name of Crouch he can 
better look after and care for his adopted father in 
his declining years, and after he is gone his little 
children can have a brother to look up to and call 
upon for aid and protection.” 
mentioning the veteran musician in this petition as 
‘‘the composer of ‘ Kathleen Mavourneen,’ &c.,” 
proves the effect which this one ballad has made 
upon the sympathetic nature of the friend who thus 
assumes the responsibility of taking under his pro- 
tection not only the author of the song, but the 
whole of his family. The value of such a helping 
hand as this cannot be over-estimated, for, in the 
words of the lyric which has given rise to such 


kindly feeling, ‘It may be for years, and it may be: 


for ever.” 





THE experiment of conveying the sounds of voices 
and instruments from the stage of the Savoy Theatre 
to the assembled guests at the residence of the com- 
poser of the work being performed, was so success- 
fully tested some short time since that nothing 
seemed wanting to complete the effect but the power 
of seeing the vocalists, with the scenery and all the 
stage accessories. If we can believe the truth of a 
statement in the Musical Courier, of New York, this 
difficulty is now removed. “A certain Doctor Guid- 
rah, of Victoria, Australia,” we are told, ‘‘ by means 
of an apparatus of his own invention, has applied 
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electricity in the transmission to long distances of 
luminous rays. The experiments made at Melbourne 
succeeded splendidly. Forty persons in a dark room 
saw reflected upon a large metallic disc the race- 
course of I’legmington, with the thousands of persons 
who were there. ‘This marvellous discovery will 
enable those who cannot go to the theatre to see the 
stage and what passes upon it. While the telephone 
enables us to hear the sound of voices, the music and 
words, Doctor Guidrah’s apparatus will enable us to 
see the inside of the theatre, the stage, the artists, 
and the audience.” It is difficult indeed to foresee 
what this may lead to; for if operas, performed 
perhaps some miles away, can be both heard and 
seen in our drawing-rooms, few will take the trouble 
to undertake a journey to the theatre. On the other 
hand, as operas cannot be given without opera-houses, 
lessees may doubtless calculate upon two sources of 
profit, one from persons who pay for admission to the 
building, and the other from those who prefer to have 
the rendering of a work “laid on” to their own 
houses. There can be no reason, therefore, why our 
present lyrical establishments should not continue to 
flourish, or the new opera-house on the Thames 
Embankment be energetically proceeded with. 


THE CARDIFF EISTEDDFOD. 
(By ouR SpEcIAL CORRESPONDENT.) 
Let me begin by clearing the ground a little. An 





Eisteddfod programme, embracing art, science, and litera- 
ture in the most comprehensive manner, ranges from China | 
to Peru in the world of intellectual exercise. I have here | 
to deal with music only, leaving to other writers in other 
pages all there is to say concerning poetry and prose, 
painting, sculpture, ct hoc genus omne. 

The musical arrangements made by the Cardiff Local 
Committee of the National Eisteddfod were quite unique 
in their comprehensiveness, as became relationship with 
one of the most go-ahead towns in the kingdom—a town, 
moreover, in which there is a strong, if not a_pre- 
ponderating, English element. I do not say this so much 
with reference to the competitions, though they were 
numerous and important, as will be allowed when I state 
that prizes of £100 and £30 were offered to the best two 
choirs; that a prize of £50 was offered to the best setting 
of a secular cantata, and that no form of solo and 
concerted music, either creative or executive, escaped 
attention. Such features were, however, looked for; what 
the public did not expect was the engagement, at a cost of 
£600, of a London orchestra numbering sixty instruments, 
and the organisation of high-class concerts having 
symphonies and overtures as their staple. Here Eisteddfod 
frequenters had a surprise indeed—one which most of them 
gladly approved, and all of them owed to the English 
chairman of the Musical Committee, Mr. S. Aitken, him- 
self a musician of no common sort. It is significant as 
bearing upon still surviving controversy that this great 
advance in the direction of highest art should have been 
initiated by a Saxon from over the border. From the same 
source, I fully believe, must come directly or indirectly 
most of the reforms needed to place the Eisteddfod 
abreast of modern developments. Our Welsh friends, 
excellent people as they are, show all the tenacity with 
which a small nation in danger of being absorbed by a 
greater clings to its distinctive life. We cannot wonder 
at this. It is perfectly natural, and has its source in a 
feeling which is even laudable. But sentiment may be 
carried too far. The patriotism is false which shuts out 
light because it comes from another country, and the policy 
is bad which checks progress for the sake of national 
peculiarities. Yet there are some Welshmen who prefer 
such patriotism and such policy to anyother. They would 
use the Eisteddfod for the purpose of retaining the Welsh 
language in popular use, heedless of the fact that the 
people are handicapped thereby as compared with those 
of the rest of the island; and they would employ the 





ancient institution fora mere archzological purpose, instead 
of turning its unique force in the direction of more practical 


results, Hence it has been complained of the late Eisteddfod 
that it was more English than Welsh. There was certainly 
an English orchestra instead of a Welsh harp. How am 
I to answer such arguments? ‘The English reader does 
not want a reply, and he of Wales would probably say that 
the matter, besides concerning me little, is one I cannot 
understand. Begging the latter's pardon, the matter 
concerns everybody interested in our common country, 
and, as for understanding it, outsiders are able to see far 
more clearly than those directly concerned what the cry 
for an Eisteddfod on the old lines involves. I, for one, 
desire the Eisteddfod to identify itself completely with 
modern life and modern ways. It is a machine of perfect 
adaptability, and can be made to help largely in raising 
the Welsh nation above mere provincialism instead of 
keeping it there. For this reason I rejoiced at the 
presence of Mr. Aitken’s orchestra, which day after day 
preached the gospel of a higher art than can be found in 
mere national music, even though that music be as beautiful 
as the melodies of Wales. 

The proceedings began with customary observances on 
the 6th ult., the place of meeting being a vast newly erected 
engine-shed capable of seating some fourteen thousand 
people. All the first day was devoted, as regards music, to 
competitive exercises, the more important of which took 
place on the platform, others being carried on in ante- 
rooms, and only the winners appearing before the public. 
The morning session of each succeeding day brought 
similar work, so that the adjudicators, Sir G. Macfarren, 
Mr. Joseph Barnby, Mr. Joseph Bennett, Mr. Emlyn 
Evans, Mr. David Jenkins, Mr. John Thomas, and Mr. 
Brinley Richards, found their hands completely full, in 
some cases as many as forty competitors appearing for a 
single prize. I can speak with some assurance of the 
general merit displayed. Often, of course, candidates were 
found seriously wanting in even ordinary requirements ; 
but many more showed great natural powers with a fair 
measure of cultivation. I should say that what Wales 
most wants for her music is good teachers. Such in- 
structors as act upon the mass of the people, though very 
earnest and laborious, are not educated sufficiently, and 
advance beyond a certain point is therefore hard to make. 
On the other hand, the people cannot afford to pay good 
teachers; so for any material improvement we shall have 
to wait a more favourable combination of circumstances. 
Yet it is surprising how, even now, individual talent asserts 
itself. I heard, in Cardiff, solo-singing, playing upon 
orchestral instruments, and concerted vocal performances— 
all by working men and women—such as proved that, were 
Wales properly cultivated, she would contribute most 
valuable help towards the progress of the nation at large. 
This is one reason why Englishmen have a direct interest 
in the proper development of the Eisteddfod. Every step 
in advance is a gain for them. 

As regards composition the results of the Eisteddfod 
were far from satisfactory. Prizes were offered for the 
best cantata, anthem, part-song, psalm-tune, chant, &c., 
but the adjudicators in some cases withheld rewards alto- 
gether, while in others they tempered its bestowal with a 
good deal of qualification. Of seventeen cantatas sent in 
for the £50 prize, the best were written by Englishmen, 
and not one was found worthy. The general result in the 
department of creative music went to show that education 
has not yet spread sufficiently for good results. There 
must be more working and waiting before the Welsh 
people can distinguish themselves as composers on the 
Eisteddfod platform. It is well that they should know this 
through such action as that of the Cardiff adjudicators, who 
based their decisions on a higher standard than usually 
rules at such meetings. The question they answered was 
not whether this or that composition was good as a Welsh 
composition, but whether it had absolute claims as a work 
of art. 

Coming to the orchestral performances, which took 
place on the evenings of the 7th and 8th, let me say that 
they were directed with great zeal and intelligence by Mr. E. 
H. Turpin, who also acted as Eisteddfod organist during 
the week. Some admirable work was done at each Con- 
cert by the well-known performers who had Herr Pollitzer 
at their head, the programmes including, amongst many 
other things of a like sort, Beethoven’s C minor Symphony, 
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Handel’s First Organ Concerto (solo by Mr. Scott, a resident 
artist), Mendelssohn’s ‘* Scotch”? Symphony, Schubert’s 
work of the same class in LB minor, and the Overtures 
‘“‘In Memoriam” (Sullivan), “Die Zauberfléte,” ‘ Der 
Freyschiitz,” and ‘Guillaume Tell.” All these works 
were heard with intense interest by thousands who, pro- 
bably, had never listened to a first-class orchestra in their 
lives. The result could not have been more gratifying, 
especially as it showed how capable the Welsh people are 
of appreciating good music when it is presented to them 
under proper conditions. The musical proceedings on 
the last day (oth) were rather unfortunate. It was the 
day of the great choral competition, and as a choir had 
entered from North Wales (Bethesda), under Dr. Rogers, 
Organist of Bangor Cathedral, the keenest interest at- 
tended the occasion. An immense crowd filled the 
engine-shed, stormed over into places to which they were 
not entitled, and behaved so noisily that the duties of the 
speakers, singers, and adjudicators were discharged under 
trying circumstances, while in the evening, when the 
united choirs were to have sung accompanied by the 
orchestra, an unreasoning mob actually seized the places 
intended for the performers, and would not be removed, 
thus causing the programme to be abandoned and a sort of 
impromptu entertainment substituted as best it could. 
This was most unfortunate, and in its origin most un- 
pardonable, because the authorities knew perfectly well 
with what a crowd they would have to deal, and should 
have provided a force of police strong enough to maintain 
order. The choral competition can hardly be described as 
a competition at all. It wasa case of ‘ Eclipse first, the 
rest nowhere,” Dr. Rogers and his excellent singers carry- 
off the first prize with ridiculous ease. They did well and 
deserved to win, but South Wales should have made a 
better fight. Her representatives were lost in their own 
enthusiasm. They sang with zeal, but not according to 
knowledge, and in each case sang themselves so com- 
pletely out of the original key that it became a question 
with the adjudicators whether the second prize should be 
awarded. Ultimately they gave it to the choir from 
Llanelly. At another Eisteddfod South Wales will do 
better, for ‘‘ sweet are the uses of adversity.” 


FESTIVAL IN HARLECH CASTLE. 

For sixteen years past a number of Choral Societies 
focated along the sea coast of Carnarvon and Merioneth 
have been in the habit of assembling annually within the 
grand old ruin of Harlech for the purpose of holding a 
musical Festival, limited to one day, but consisting of 
three separate performances. The proceedings have some 
features in common with those of an Eisteddfod, though 
there are no competitions for prizes. Thus, at each sitting 
a President takes the chair, and makes a speech, the 
choirs also sing individually as well as collectively, and, 
though successful rivalry be not rewarded, it is at least 
recognised. We are sorry to find that the institution does 
not prosper just now. Bad weather, for several successive 
years, has impoverished its treasury, this in turn preventing 
the managers from engaging an orchestra, as had been 
their wont. Continuing the chain of misfortune, several 
choirs have fallen out of the union, and hence it was that 
the Festival held on the 16th ult. appeared shorn of its 
fair proportions and character. Nevertheless, the doings 
were interesting and attracted a considerable number of 
visitors, many of whom were, no doubt, impressed by the 
hearing of solemn music within the frowning walls of a 
stronghold built centuries ago for a very different purpose. 

The morning session began at 10.30, under the Presi- 
dency of Sir R. Wyatt, whose address turned chiefly upon 
the subject of temperance, that virtue having, it seems, a 
formal connection of some sort with the Festival. There 
were present six choirs in all—those, namely, from 
Penllwyn, Portmadoc, Nevin, Towyn, Dolgelley and 
Talsarau, the whole numbering perhaps, four hundred 
voices. The soloists were the Misses Pierce and Roberts, 
of Dolgelley, Mr. Dyfed Lewis, R.A.M., and Mr. Lucas 
Williams, R.A.M., the conductor being Mr. Eos Morlais. 
Considerable modesty distinguished the programme, which 
included psalm tunes, chants, and simple anthems, sung 
for the most part by separate choirs. About this there 





is only to say that one of the objects of the gather- 
ing comprises the improvement of sacred music used 
in churches and chapels. Works of a rather more com- 
plicated nature entered into the business of the afternoon, 
when the chair was taken by S. Holland, Esq., M.P. 
Glees and part-songs were conspicuous in this programme 
and some of them were very fairly sung, notably “‘ The 
Three Fishers,” by the Dolgelley Choir; ‘‘ The return of 
spring,” by the Talsarau Choir; and ‘‘ Here in cool grot,” 
by the Towyn Choir. To say that the performance in any 
single case was of a high class would be absurd, but looking 
at the disadvantages under which the singers laboured it is 
but simple justice to award them high praise. They amply 
asserted the capacity of the Welsh people for music. The 
choral efforts were pleasantly varied by the solos of Miss 
Annie Marriott, Eos Morlais, Mr. Lewis, and Mr. Williams, 
and in the course of the afternoon a short address was 
delivered, on the invitation of the Chairman, by Mr. Joseph 
Bennett, of London, who chanced to be present. Mr. 
Bennett naturally referred, amid loud cheers, to the great 
success of the Penrhyn Choir at Cardiff, and added, as one 
of the adjudicators, that the supremacy of the North Wales 
singers was never fora moment in doubt. He then pro- 
ceeded to show the points wherein the Penrhyn Choir 
excelled, insisting that Welsh enthusiasm, though a 
precious quality when held in proper restraint, needs 
to be supplemented by intelligence and the careful 
training of an accomplished musician. Upon this the 
speaker insisted at some length, his remarks being ex- 
tremely well received. In conclusion Mr. Bennett compli- 
mented the choirs present upon the work done that day, 
seeing in it further evidence of a national talent destined, 
with proper cultivation, to play a conspicuous part in the 
development of music throughout the land. 

The evening sitting, presided over by Mr. S. Pope, Q.C., 
was devoted to a performance of “ Judas Maccabaus.” 
This proved hardly satisfactory, although the solos were 
well sung by Miss Marriott, Miss Roberts, Mr. Dyfed Lewis, 
and Mr. Lucas Williams. The accompaniments played on 
a pianoforte and harmonium were of course ineffective, 
while the choirs, never having rehearsed together, sang at 
a very obvious and serious disadvantage. We trust that 
on the next occasion the managers will be able to obtain 
an orchestra, and also arrange for some sort of rehearsal in 
the case of large and important works. The Festival is too 
useful and much too interesting to be allowed to degenerate 
and finally disappear. 


Tue Duchess of Connaught and Princess Christian 
took part on Saturday afternoon, the 11th ult., at a 
Concert given at Ascot in aid of the fund for the comple- 
tion of St. Anne’s Church, Bagshot, the erection of which 
is mainly attributable to the exertions of the Duke of 
Connaught and the parishioners of the village. The 
entertainment took place in the ball-room within the 
grounds of the Grand Stand. Signor Tosti conducted. 
The programme consisted of selections from Beethoven, 
Offenbach, &c. (a strange combination of composers), and 
among the amateur musicians were Lord William Comp- 
ton, Mrs. Ronalds, Mr. Charles Wade, and Miss Damian, 
Miss Shinner and Mr. Parratt (of St. George’s Chapel), 
also rendering assistance. In the course of the concert 
Princess Christian, who received an enthusiastic greeting, 
and Mr. Parratt played a pianoforte selection by Chopin 
and Saint-Sains. The Duchess of Connaught sang ** The 
Last Dream,”’ by Bowen, and a chansonet by Alary, dis- 
playing a very sweet and musical voice, and was greatly 
applauded. 


Tur works to be performed by the Tufnell Park Choral 
Society during the forthcoming season wi!l be selected 
from the following list: ‘‘ The End of the World” (Raff), 
“ The Lord is King” (J. Barnby), ‘St. Mary Magdalen” 
(Dr. Stainer), ‘ Jason” (A. C. Mackenzie), ‘ St. Peter” 
(Sir J. Benedict), ‘* Bride of Dunkerron” (H. Smart), 
“May Queen” (Sir Sterndale Bennett), and “Acis and 
Galatea” (Handel). The rehearsals will commence on the 
gth prox., and the first Concert takes place on Dec. 18. 
Mr. W. Henry Thomas will continue to be Conductor, and 
will open the season on the 2nd prox. with his annual 
Concert, postponed from May last. 
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Sir GeorGE MACFARREN, the senior adjudicator on 
the recent Choral Contest at the National Eisteddfod, 
Cardiff, between choirs from all parts of Wales, and 
which resulted in the victory of a choir from North 
Wales, has written from Swanage a long critical letter 
in respect of that contest to the conductor of one of 
the choirs, on the understanding that it would be com- 
municated to the other conductors, with the wish that 
his opinion ‘‘may serve a cause which commands the 
support of every musician.” Sir George proceeds as 
follows:—'*The point most to blame in some of the 
performances was a tendency to force the voices, espe- 
cially among the boy singers. That boys may sing with 
beautiful effect is proved daily in our Cathedral services, but 
this effect is produced by an easy emission of tone, 
without tightening of the throat. The breath should be 
impelled from the diaphragm, and never influenced by 
the rising of the shoulders. Disregard of these principles, 
by female and male adults as much as by boys, induces 
hardness of tone to the extent of harshness, and causes 
the rising of the pitch which, in some instances at Cardiff, 
proceeded into strange keys, and rendered the singing 
impossible to instrumental accompaniment. Noise is 
not power, and the best quality attained is with the 
least physical exertion. The fault I have named, 
and certainly not an incorrect knowledge of the music, 
was the cause of the singing being out of tune on the 
occasion. By musicianly phrasing I mean the taking 
of breath at the natural reading places in the musical 
sentences, analogous to observing the punctuation 
of words, the giving more or less emphasis to 
words according to their significance in the musical sense. 
By just variety of power I mean regard to the directions for 
loudness and softness and the gradations between the ex- 
tremes, avoiding to sink in pitch with the diminution of 
tone, and beginning every phrase with distinct firmness, 
whether it be soft or loud. I cannot too strongly set forth 
my admiration of non-professional musicians such as you, 
for the ability they have acquired under obvious disad- 
vantage, and for their influence upon those who were for- 
tunate enough to have the benefit of their direction else- 
where in Wales, as well as in Cardiff. I have witnessed 
such proofs of musical aptitude as make me proud of my 
fellow-countrymen, for so 1 must and will consider you to 
be, though my lot be cast on the other side of the moun- 
tains that surround, but cannot cut off, the Cymric race, 
and will never part them from the sympathy of music 
lovers who claim Britain as their native land.” 


At the annual distribution of prizes at the Royal 
Academy of Music on July 28, the Principal, Sir George 
Macfarren, in an earnest and eloquent speech, gave a 
highly satisfactory account of the continued prosperity of 
the institution, and especially alluded to the fact of the 
Principals and chief professors of several of the Schools of 
Music which had gradually grown up of late years having 
been educated within the walls of the Academy. He also 
mentioned that the standard of examination had been 
raised year by year; and that a higher average of talent 
had been shown by the pupils on this than on any 
former occasion. The awards were presented by Mrs. 
Ellicott; and the Bishop of Gloucester in responding for a 
vote of thanks to his wife, expressed his extreme gratifica- 
tion at the progress which music had Jatterly made in this 
country, which he said was mainly owing to the steady 
persistent work of a central institution like the Academy. 
The following were the prizes in the female department: 
Llewellyn Thomas’ gold medal, A. Ehrenberg. ‘ Stern- 
dale Bennett” prize, F.C. Smith. Certificates of Merit.— 
C. Thudichum (singing); A. Dyer, K. Isaacson, A. V. 
Mukle, L. Munster, F. C. Smith (pianoforte). Silver 
Medals.—R. Davenport (harmony); A. Ehrenberg, A. 
Iggulden, E. Rees (singing); C. Alexander, D. Bright, 
J. W. Buckland, A. Daymond, M. Devey, H. Gilder, M. 
Pope, E. Pound, E. Thompson (pianoforte); M. Chetham 
(violin). Bronze Medals.—B. Davenport, M. Gillington 
(harmony); Misses Arnold, Bocquet, Booth, Brittain, 
Burton, Cookworthy, Dwelley, Eddison, Etherington, 
Fenn, Harrison, Hoare, Howard, McKrill, Payne, Pople, 
Reynolds, Rolls, Rose, Russell, Watkis (singing); Bull, 
Butler, Corper, Cox, Hampton, Horrocks, Lockwood, Pain, 
Robinson, Rix, Shaw, Stephenson, Young (pianoforte) ; 
Jones (harp); Green (organ): Bull, Cantelo, Cox, 
Davenport, B. McKrill, Mukle (sight-singing). In 
the male department the prizes were as_ under: 
‘*Charles Lucas” medal, F. K. Hattersley; ‘ Parepa 
Rosa” medal and “ Evill” prize, Musgrove Tufnail ; 
“* Heathcote Long "’ prize, G. W. F. Crowther ; “ Santley ” 
prize, Alfred Izard; ‘* Bonamy Dobree” prize, J. E. 
Hambleton. Certificates of Merit.— Messrs. Croager, 
Crowther, Dace, H. Lake, Macpherson, Webbe, Wiggins 
(pianoforte); Hambleton, Hann (violoncello); Briant 
(organ). Silver Medals——Knott, Macpherson, Prout (har- 
mony) ; Lewis, Tufnail, Williams (singing) ; Cullen, Kiver, 
Knott, Reddie (pianoforte) ; Richardson, Windeatt (violin) ; 
Drewett, A. Lake (organ). Bronze Medals.— Baker, 
Briant, Dancey, Hattersley, Izard, H. Lake, Metcalf, 





A LETTER from Mr. W. P. Andrew, quoted in the Daily 
Telegraph, says: “* The movement regarding the transla- 
tion of the National Anthem into the languages of India 
has received the approval of leading men of all shades of 
political opinion in this country, and has been welcomed 
in many parts of India as an expression of good feeling 
and sympathy; but, for some cause or other, we have 
given it very slender pecuniary support, while in India 
considerable liberality has been exhibited towards it. 
Canon Harford, the originator of the movement, has 
already explained on several occasions the absolute neces- 
sity of collecting funds to enable translations to be made, 
and for the extensive distribution of the anthem (when 
translated) amongst the thousands of native schools in 
India. For that purpose an account has been opened with 
Messrs. Drummond and Co., and all who wish well to the 
movement are requested to send in their contributions 
with as little delay as possible.” 

A Four weeks’ term of study closed on the 35th ult. at 
the Tonic Sol-fa College, Forest Gate, which was attended 
by forty student teachers of music from all parts of Great 
Britain, who, although engaged in teaching in schools and 
in conducting choral Societies, are desirous of receiving 
the benefit of further study. ‘The practising class of 
children has been this year under the charge of Messrs. 
Proudman, McNaught, and Venables. ‘The subjects 
studied have included Voice Training (Mr. Proudman), 
Mechanism of the Voice (Herr Behnke), Harmony (Mr. 
Oakey, Mus. B.), Acoustics (Mr. T. F. Harris, B.Sc.), 
Elocution (Mr. Arthur Kestin), Sight Singing (Mr.Venables:, 
Ear Training (Mr. McNaught), and Organ (Mr. W. C. 
Harris). 


Wilkes (harmony); Barker, Copland, Cundy, Edwardes, 
| Henry, Morgan, Thompsen (singing); Bennett, Dancey, 
| Fox, Gwyn, Norton, Philpot, Smith (pianoforte) ; Hann, 
| Newton, O'Brien (violin); Burton (violoncello) ; Tonking, 
| Wilkes (organ); Cullen, Kiver, Richardson, and Webbe 
(sight-singing). For languages, books were awarded to 
| Miss Russell (Italian), Miss Horrocks (French), and Miss 
| Wilkins (German); for violin playing, a violin bow was 
| presented to Joseph Moore, and commendations were 
jalso given_to a large.number of students in both depart- 
|ments. sa 








Tue following. is theresult of the recent examinations 
|for musical diplomas at Trinity College, London: Licen- 
|tiates—Richard Frederic Tyler, Trinity College; Harry 
| Edgar Hyatt, Trinity College; Lucy Elinor Hatchett 
| Jackson, Oxford. Associates—Lewis E. Lewis, Meopham 
| Vicarage, Gravesend; Herbert Rolfe, Trinity College; 
Jane ‘Trotter Bird, Berwick-on-Tweed; John Freeman 
Dovaston, London; Henry Pickford, B.A., Cambridge 
and Trinity College, London; Francis Wilman, Hesling- 
ton, York; John Matthew Ennis, University of London; 
Emily Asquith, Barnsley; Robert Reah, South Shields; 
Joseph Walsh, Trinity College; Alfred Frederick Tindall, 
London; Henry Glasspoole, London; Emily Jane Cham- 
pion, Trinity College; Philip Sharpe, Bishops Stortford. 
The following gentlemen acted as examiners: Sir Julius 
Benedict, musical form and orchestration; R. W. Crowe, 
Mus. D., Cantab., harmony; A. H. Mann, Mus. D., 
Organist of King’s College, Cambridge, choir training, &c.; 
E. H. Turpin, counterpoint and fugue; James Keene, 
I.R.C.S., England, vocal and aural physiology; and Mr. 
W. H. Walshe, M.D., F.R.C.P., London, acoustics. 
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Tue detailed programme of the Leeds Triennial Musical 
Festival, which commences on October 10, is now pub- 
lished. The opening performance will be Mendelssohn’s 
‘* Elijah,” the principal vocalists being Madame Valleria, 
Miss Annie Marriott, Madame Patey, Miss Damian, 
Mr. Maas, and Mr. Santley. At the evening Concert, 
Mr. Alfred Cellier’s Cantata ‘‘Gray’s Elegy,” written 
for the Festival, will be performed under the conductor- 
ship of the composer, the solo singers being Misses Anna 
Williams and Hilda Wilson; Messrs. Lloyd and king. 
The second part will be miscellaneous, and include Beet- 
hoven’s Symphony in D, No. 2, the vocalists being 
Madame Valleria and Mr. Lloyd. The first performance 
in England of Joachim Raff's Symphony-Oratorio ‘* The 
Worlds End, the Judgment, the New World,” will take 
place on the second morning, Miss Damian and Mr. 
Santley singing the principal parts; the second part com- 
prising a selection from the works of Handel. In the 
evening, Mr. Joseph Barnby’s setting of the 97th Psalm, 
‘““The Lord is King” (written for the festival, and con- 
ducted by the composer) and Bach’s Sacred Cantata 
“Thou Guide of Israel’’ (for the first time in this country), 
willbe given; Mozart’s motett ‘Glory, Praise, and Honor,” 
and Rossini’s ‘* Stabat Mater” being also included in the 
Concert. Sir G. A. Macfarren’s Oratorio ‘* King David,” 
composed for the Festival, will occupy the third morning, 
Madame Valleria, Madame Patey, Mr. Lloyd, and Mr. 
Santley being the solo vocalists; and in the evening 
Gade’s *‘ Crusaders,” with Miss Hilda Wilson, Mr. Lloyd, 
and Mr. Blower as the principal singers, and a miscel- 
laneous part will form the programme. Beethoven’s 
great Mass in D, solo parts by Miss Anna Williams, 
Madame Patey, Mr. Lloyd, and Mr. Santley; and Men- 
delssohn’s ‘‘ Hymn of Praise” will be given on the last 
morning; and in the evening there will be an extra Mis- 
cellaneous Concert, consisting of selections from the 
Festival works. The choir numbers 313, and the band 
112; leader, Mr. Carrodus. Sir Arthur Sullivan is the 
Conductor, and Dr. Spark and Mr. W. Parratt the 
Organists. Choirmaster, Mr. J. Broughton ; Accompanist, 
Mr. A. Broughton. 


Tue Edinburgh Choral Union, in conjunction with the 
Glasgow Choral Union, will give a series of Choral 
and Orchestral Concerts, under the conductorship of Mr. 
August Manns, during the months of December and 
January next. The arrangements are not yet fully 
completed, but it may be noted that among the works 
to be given are Haydn’s “ Seasons,” with Miss Mary 
Davies and Messrs. Maas and Bridson; MHandel’s 
“Ode to St. Cecilia,” and A. C. Mackenzie’s ‘ Jason,” 
with Mrs. Hutchinson and Messrs. Edward Lloyd and 
Santley. The Orchestra will be strengthened and will 
again be under M. Buziau’s leadership. The Choral 
Union may be said to begin a new life this season. It 
has been in existence twenty-five years, and has done 
much good in raising the tone of choral singing as well as 
improving the taste for orchestral and high class music. 
For the last seventeen years the Conductor has been Mr. 
Adam Hamilton, to whose influence and training much of 
the past success is due. He is succeeded by Mr. Thomas 
H. Collinson, Mus. Bac., Oxon., Organist of St. Mary’s 
Cathedral. The accompanist this season will be Mr. 
Charles Bradley, Organist of St. George’s Parish Church. 


In the Natal Mercury of July 21 a correspondent, speak- 
ing of the Durban Philharmonic Society, says: ‘* What a 
lot of good things the Society have in hand just now. In 
about three weeks they will give a Concert with the follow- 
ing part-songs—Macfarren’s ‘Hunting Song,’ Berger’s 
‘Lovely Night,’ the Gipsy Chorus from Weber’s ‘ Pre- 
ciosa,’ Macirone’s ‘Sir Knight,’ and Rossini’s ‘Carnovale’; 
while the orchestra will give you the Overtures to Bishop’s 
‘Guy Mannering’ and Handel’s ‘ Samson,’ and two other 
pieces, and there will be some vocal and instrumental 
solos. At another Concert a few weeks later you will have 
Beethoven’s ‘ Ruins of Athens’ and Van Bree’s ‘St. Cecilia’s 
Day.’ These are all being practised just now. In about 
three weeks the members will give selections from ‘ Saul,’ 
‘ Elijah,’ ‘Judas,’ and possibly ‘ The Messiah,’ for their 
last and fifth big Concert of the 1883 series. Truly Mr. 
McColl does wonders for music in Durban.” 





THE annual meeting of the Watford School of Music, 
and the distribution of certificates to the successful students, 
took place on Saturday afternoon, the 4th ult., in the large 
Hall of the Public Library—Sir George Grove, Director of 
the Royal College of Music, in the chair. On behalf of Miss 
Alice Brooks, the hon. secretary, the Report of the progress 
of the school was read by Mr. Brooks. In this it was an- 
nounced that two scholarships had been presented to the 
Institution, one for pianoforte-playing by the head master, 
Mr. Henry Baumer, and one for singing by Mr. Visetti. 
The first of these scholarships was awarded by the 
Examiner, Mr. John Francis Barnett, to Miss K.S. Burns, 
and the second to Miss C. S. Grindley, the Examiner being 
Mr. W. H. Cummings. Four exhibitions, two of five 
guineas and two of three guineas, had also been offered 
by the Council to be competed for by students of limited 
means possessed of musical talent, the money to be spent 
in their education at the School. The Council, on the 
recommendation of the Examiner, Dr. C. H. H. Parry, 
awarded those for pianoforte-playing to Miss Mary B. 
Grindley and Miss Bluett, and those for singing to Miss 
Raynes and Mr. A. Spicer, who were adjudged to be equal. 
In the latter case the exhibitions have been equally divided. 
The Examiner to the School, Dr. Parry, in his Report said 
that there appeared a decided advancement in every 
department upon the standard of last year, and especially 
commended for singing Miss Alice Wilson and Mr. 
Healey; Miss Rebecca Longland, Miss Kate Longland, 
and Mr. Spicer being also entitled to favourable mention, 
Sir George Grove, in an elogquent speech, gave much 
praise to all connected with the School, and particularly to 
Miss Alice Brooks, the hon. secretary, for her unwearied 
exertions in the cause. Speeches were also made by the 
Rev. N. Price, Dr. Brett, the Hon. R. Capell, and Mr. 
Baumer. The certificates were presented to the students 
by the Hon. Miss Grosvenor. 


THE series of operas at the Crystal Palace commenced 
with a performance of ‘* Maritana”’ on the 21st ult., Mr. 
J. W. Turner, Mr. Lansmere, Miss Josephine Yorke, and 
Miss Parkinson undertaking the principal parts. On the 
23rd Gounod’s “ Faust ”’ was performed, when Miss Marion 
Hood made a most successful début as Marguerite, the 
title-rolé being played by Mr. Faulkner Leigh. On the 
25th Rossini’s ‘Il Barbiere di Siviglia” was produced 
with Madame Rose Hersee, Madame Mariani, Messrs. 
Faulkner Leigh and Walter Bolton, Signori Zoboli and 
Bellini, and Mr. Griffin. The audiences have been large 
on each occasion. On the 2oth inst. Benedict’s ‘‘ Graziella” 
and Sterndale Bennett’s “*‘ May Queen” are to be placed 
on the stage for the first time in England, conducted by 
Sir Julius Benedict. 


THE members of the St. George’s Glee Union, under 
the direction of Mr. Joseph Monday, gave their usual 
Monthly Concert at the Pimlico Rooms on the 3rd ult. 
The artists were Mrs. Lansdell Sims, Mrs. A. H. Watkins, 
Mr. Edward Dalzell, Mr. H. Schartau, and Mr. Thurley 
Beale. The part-songs by the choir were excellently sung, 
and included “ Parting and Meeting” (Hatton), “ Silent 
Night” (Barnby), ‘‘Gipsy Life’? (Schumann), ‘* Meek 
Twilight ” (Martin), and ‘The Cruiskeen Lawn” (Sir 
R. P. Stewart) ; the latter receiving a well-merited encore. 
The Overture to ‘‘ Raymond,” as a duet for pianoforte and 
harmonium, was brilliantly rendered by Mr. Kinkee and 
Mr. F. R. Kinkee. The accompaniments were played by 
Miss Edith Mahon and Mr. F. R. Kinkee. 


Tue Grosvenor Choral Society gave its 138th Monthly 
Concert at the Grosvenor Hall on Friday, the 17th ult. 
The programme consisted of glees, part-songs, madrigals, 
&c. Songs were also contributed by Miss Louise Bond, 
Miss Edith Anderson, Mr. T. P. Frame, and Mr. Frederick. 
Bevan; and two pianoforte duets by Moszkowski and 
Jensen were performed by Mr. G. R. Egerton and Mr. G. 
Winney. Miss Florence Hartley presided at the piano- 
forte, and Mr. G. R. Egerton conducted. 


Art the recent Competition of Choirs, held at Northamp- 
ton, the Rev.T. Herbert Spinney, Organist of Exeter College, 
Oxford, was the judge. Nine choirs entered, numbering 


in all about 600 voices, and the prizes were of the value 


of £8, £6, £4, and £2. 
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Art the last rehearsal of the St. Anne’s Choral Society, at 
the Presbyterian Church, West Hill, Mr. J. Heald, on 
behalf of the members, presented Mr. Flavell, the Conductor, 
with a handsome gold-mounted ivory bdton, inscribed: 
“‘ To Edwin Mark Flavell, R.A.M., by the Members of bis 
Choral Society. Wandsworth, 1883.” Mr. Flavell briefly 
returned thanks for the gift. Since the institution of the 
Society in April, 1882, the following works have been suc- 
cessfully performed: Handel’s ‘‘ Messiah,” ‘* Judas Mac- 
cabeus,” and Dettingen ‘Te Deum; Mendelssohn’s “ St. 
Paul” and 42nd Psalm; Haydn’s “Creation,” and a 
Cantata by E. M. Flavell and P. J. Brebner, 


Miss Eva Tuompson (Silver Medalist, R.A.M.) gave a 
very successful Concert at the Congregational Lecture 
Hall, Lewisham, on Friday, July 27. Miss Thompson’s 
rendering of Mendelssohn’s ‘‘ Variations Sérieuses,” ‘* The 
Arabeske” (Schumann), and a Nocturne in F sharp and 
Waltz of Chopin, was received with well-merited applause. 
Miss Ambler was heard to good effect in ‘‘ Softly sighs” 
(“ Der Freischiitz””). Mr. W. H. Burgon took the place of 
Signor Gustave Garcia, who was unavoidably absent, and 
Miss Pople and Mr. Sanders also contributed solos. Miss 
Marie Schumann’s violin-playing was much admired. 
Messrs. Kiver and H. R. A. Robinson accompanied. 


Tue Highbury Philharmonic Society will give three 
Subscription Concerts during the approaching season, on 
the following dates: Monday, November 26, 1883; Mon- 
day, March 17; and Monday, May 19, 1884. Amongst 
the works selected for performance are Mendelssohn’s | 
‘“‘ Athalie,” Schumann’s ‘ Pilgrimage of the Rose,” Beet- 
hoven’s ‘‘ Fidelio,” and selections from Weber's ‘“ Eury- | 
anthe.” The artists already engaged are Miss Mary | 
Davies, Miss Marian McKenzie, Mr. Joseph Maas, and | 
Mr. Bridson. It is also proposed to give an Orchestral | 
Concert on Saturday, January 26, 1884. The Society | 


remains under the able conductorship of Dr. Bridge. | 


WE are informed that Miss Helen Kenway—to whose | 
exertions in the cause of the education of the orphan 
children of musicians we alluded in our last number—has 
taken a house at 10, Darnley Road, Notting Hill, which 
will be opened during the present month as a school to 
provide free board and education for orphan and indigent 
daughters of musicians, and board and education at a 
moderate cost for daughters of musicians, or girls with 
musical abilities whose means are limited. Orphans with- 
out musical ability will be trained for some other profession 
or business. 


THE prospectus of the third series of ‘* Drawing-Room 
Concerts” at Nottingham announces three performances, 
commencing on November 21, at which the following eminent 
artists are engaged: first violin, Madame Norman-Néruda, 
Herr Joachim, and Mr. Carrodus; second violin, Herr L. 
Ries; viola, Messrs. Doyle and Zerbini; violoncello, Mr. 
Howell, M. Vieuxtemps, and Signor Piatti; contra-basso, 
Mr. White; and pianoforte, Mr. Charles Hallé, Mdlle. 
Marie Krebs, and Miss Cantelo. The subscription tickets 
will be limited to 450. 


A veRY successful Service of Song, consisting of the 
Cantata “ Jesus of Nazareth,’ composed by Messrs. W. 
H. Hopkins, Mason, and Thomas, was given at St. James’s 
Church, Curtain Road, Shoreditch, on Friday, July 27. 
The principal parts were taken by Mr. Hurle, Mr. Elsley, 
Mr. Smith, Masters Browne and Statham. The alto solo, 
‘“‘ Love the enemy that hates you,” by Mr. Smith, and the 
tenor solo, ‘ The Believers’ Song,” by Mr. Elsley, were 
excellently rendered. ‘The organ was well played by Mr. 
H. S. Browne, jun. 


In the notice of the Students’ Concert of the Royal 
Academy of Music, at St. James’s Hall, on June 27, which 
appeared in our last number, we inadvertently omitted to 
mention that Mr. Musgrove Tufnail sang with much effect 
Mozcart’s recitative ‘‘ Hai gia vinta la causa!” and aria 
“‘Vedro, mentre io sospiro,’’ and was warmly applauded. 


Mr. Huvsert L. FuLtkerson, an American, from 
Cleveland, Ohio, student at the Royal Academy of Music, 
has been appointed Precentor and Choirmaster to Regent’s 
Square Presbyterian Church (Dr. Dykes’s), the position so 





| by a celebrated Spanish amateur). 





long filled by Mr. Proudman. 


A Concert was given by Mr. Sanders at the Beethoven 
Rooms on Thursday evening, July 26. The vocalists were 
Miss Clara Dowle, Miss Jessie Royd, Miss Eleanor Crux, 
Mr. Thurley Beale, and Mr. Holmes; solo pianoforte, 
Miss Edith Collins; solo violin, Miss Charlotte Wilkes ; 
solo trumpet, Mr. T. Harper; violoncello, Mr. Edmund 
Woolhouse. The singing of Miss Clara Dowle and 
the violoncello-playing of Mr. Woolhouse were special 
features of the Concert. 


Tue prospectus of the Monday Popular Concerts 
announces for its twenty-sixth season a series of twenty- 
one evening Concerts, commencing on November 5, 1883, 
and extending to April 7, 1884. The Saturday Popular 
Concerts will consist of twenty performances, to be given 
in the afternoon, and will extend from November Io, 13853, 
to April 5, 1884. The artists will include Madame Norman- 
Néruda, Herr Joachim, M. Pachmann and Signor Piatti, 
other engagements being still pending. 

THE first number of a new periodical, called ‘* Pitman’s 
Musical Monthly,” is announced to appear on October 1, 
under the editorship of Mr. T. Crampton. The journal, 
besides vocal and pianoforte pieces, original and selected, 
arrangements for various instruments, old tunes, ballads, 
&c., will contain records of musicai doings in London, a 
Summary of Country News, Notes and Queries, &c. 

On Monday, July 30, Miss Mina Poole gave her last 
musical reception of the season, at her residence, before a 
large audience. Miss Poole’s selection included a Spanish 
song with castanet obbligato (the castanets being played 
The other artists 
were Madame Viard-Louis (piano) and Herr Otto Booth 
violin). Several of Miss Poole’s pupils also assisted. 

THE magnificent three-hundred-guinea American Organ, 
built by Messrs. Estey and Co. for the Festival at Bay- 
reuth, has been purchased by Messrs. Haynes and Co., 
musical instrument merchants, of Cecilia Hall, Malvern, 
for the Rev. E. Ford's new private chapel at his College, 
Hillside, West Malvern. 

WE regret to announce the death of Mr. Edwin Aspa, 
which occured suddenly, at Lincoln, on the 17th ult. 
Mr. Aspa formerly resided at Leamington, and was well 
known as a composer, his principal works being the 
Cantatas ‘‘ Endymion,” ‘“ The Gipsies,” and ‘ The Vil- 
lagers.” He was also the author of several pianoforte 
pieces and songs. 

WE are glad to hear that the tickets for the Gloucester 
Musical Festival, which commences on the 4th inst., are 
selling rapidly, and that, from the growing sympathy with 
these meetings in the city and surrounding neighbourhood, 
there is every probability that it will prove a financial 
success. 

Tue Archbishop of Canterbury and the Bishops of Lon- 
don, St. Albans, and Rochester have become Patrons of 
the London Church Choir Association. The annual Festival 
takes place at St. Paul's Cathedral on November 8. 

WE are informed that a medal has been awarded to the 
celebrated pianos for export manufactured by Weidens- 
laufer, Berlin, by the International Jury of the Colonial 
Exhibition in Amsterdam. 

Mr. H. C. Tonxina, R.A.M. (pupil of Dr. Chas. Steggall) 
has been giving, and will continue to give, Organ 
Recitals at the International Fisheries Exhibition. 


REVIEWS, _ 


Grétry (André Ernest Modeste), Célébre Compositeur 
Belge. Par Edouard G. J. Grégoir, Membre de l’Académie 
St. Cécile de Rome, et de plusieurs Soci¢tés Artistiques. 

[Schott Fréres. | 

In this goodly volume of nearly 400 pages M. Grégoir 
has done for Grétry that which Otto Jahn has achieved for 
Mozart, and Mr. Thayer is doing for Beethoven. It is a 
monument of industrious research, covering all the ground 
and leaving no stone unturned. We gather from the pre- 
face that the author compiled his work in competition for 
a prize offered by the Académie Royale de Belgique, and 
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that he was not fortunate enough to win, the jurors adopt- 
ing a collective memoir by the members of the musical 
section. ‘This takes nothing from the value of M. Grégoir’s 
labours, the result of which, as now laid before us, is a 
welcome contribution to artistic biography, and a storehouse 
of information for all who are concerned about Grétry and 
his contemporaries. We are bound to add that our author 
has not laid out his materials to the best advantage. He 
appears not to be a skilled Jittcratcur, neither the style ot 
the writing nor the manner in which the abundant informa- 
tion is arranged being of the best. Students will, however, 
forgive M. Grégoir on this account, inasmuch as they do 
not read merely for satisfaction with a style and a plan. 

Our author begins at the beginning with researches into 
the origin of the Grétry family, who appear to have taken 
their name from, or given it to, a little hamlet near Bolland, 
in the province of Litge, and to have numbered amongst 
them a rich proprietor, grandfather of the composer, and a 
prelate named Delvilette who was at one time tutor to the 
Emperor Joseph I. Grétry’s father, born at Bolland, in 
1715, was a violinist, and in 1738 married at Liége one of 
his pupils, Marie de Fossez. He had seven children, and 
of these André Ernest Modeste was born, also at Liége, in 
February, 1741. Visitors to the fine old Belgian city may 
see at this day on the house No. 28, Rue de Recollets, a 
tablet inscribed ‘Ici est né André Ernest Modeste Grétry, 
le 11 Fevrier, 1741.” Our author follows pretty closely the 
boyhood of the future composer, which, however, was not 
fertile in striking incident, and duly accompanies him to 
Rome in 1759, where the young man went for better in- 
struction than was obtainable in Li¢ge. Grétry walked the 
whole way, and was two months on the road. On reach- 
ing the Eternal City, he obtained admission to a college 
open only to Licge students, and there seriously began his 
studies under Cassali. He appears to have laboured 
intensely, and to have astonished his masters and friends, 
among whom was Pére Martini, by his extraordinary thirst 
for knowledge. But, according to our author, he made 
little way as a contrapuntist. ‘* When one works,” he 
said in after life, ‘ it is needful to forget counterpoint, and 
to attend only to forms; rules will come of themselves to 
find the composer in order to strengthen the work.” 
Again, he remarked: ‘* The cry of nature, it is that which 
constitutes good music.” 

Leaving Rome in 1767, Grétry produced his first opera 
at Geneva, and arrived in Paris the same year. At this 
point our author fairly enters upon the serious part of his 
biography, and revels in it; taking no pains, as we have 
already remarked, to make an effective story, but piling 
detail upon detail till, as it seems, nothing is wanting to 
complete information. Wecannot follow him step by step 
through his innumerable facts and quotations, but if the 
reader will copy our example and read M. Grégoir’s pages 
carefully we promise great interest and often no little 
amusement, for the author drags in all sorts of things that 
have reference to his hero, Grétry married Jeanne Marie 
Grandon in 1771, and by her had three daughters, all of 
whom predeceased him. The story of those young, clever, 
and lovable girls—one, Lucile, composed and produced an 
opera—is told by M. Grégoir without art, but touchingly, 
nevertheless, for the facts speak for themselves and 
enlist all sympathies. In 1784, the master made an 
epoch in his life by bringing out “Richard Cceur 
de Lion,” concerning which famous opera M. Grégoir 
gives a large mass of details. ‘Thenceforward we read not 
of labour only, but of Jabour and honour. Grétry went 
from success to success. He was made a member of the 
Institute in 1796, and soon after purchased Rousseau’s 
‘“‘ Ermitage,” at Montmorency, where he settled down for 
the rest of his life, quitting it only once, and then under 
the influence of fear caused by an atrocious murder in a 
neighbouring house. In his later years the master dropped 
the pen of the composer for that of a philosopher, and wrote 
several speculative books, among them one entitled ‘‘ The 
Truth; or, that which we were, that which we are, and 
that which we shall be.” These, however, do not appear 
to have been as successful as his operas. He died peace- 
fully at the ‘‘ Ermitage,” in September, 1813. 

M. Grégoir devotes fair space to the consideration of 
Grétry’s qualities as a musician, but prefers to give the 
opinion of others in lieu of his own, a course more interest- 





ing and perhaps more valuable than any other. We refer 
the reader to the book itself for a mass of valuable quota- 
tion under this head, and shall be content to cite here an 
anecdote of Rossini, which, as it appears to us, places the 
characteristics of the Litge master in a light at once strong 
and truthful. Rossini was dining one day at the house 
of Mdlle. Mars, in company with several well-known 
connoisseurs, when the talk ran upon Grétry, whose works 
one of the convives pronounced antiquated and out of fashion. 
Hearing this, Rossini fired up and said: ‘ Antiquated! out 
of fashion! learn, sir, that in all times—and I will cite, 
for example, the very Grétry of whom you have dared to 
speak, without knowing him. The beauties of Grétry will 
live for ever. He is the most French composer that you 
have, although he came from Liége. True, Grétry is not 
perfect ; he arrived, when so to speak, opéra comique had 
just been born; before him opéra comique was but a 
vaudeville with new airs. He was the first to give it style 
. . . Grétry is wanting in harmony it is true, but let me 
say that in his time they sang on the stage, whereas we 
sing in the orchestra, With a mere trifle (un petit rien) 
one can finish that great composer, whom one can reproach 
only with faults ofspelling.”” On Rossini’s invitation, Nourrit 
and Dabadie then sang a duet from ‘* Les Deux Avares,” 
Rossini accompanying and supplying what he thought 
was wanted inthe score. The effect was immense, and 
rising from the instrument Rossini exclaimed ‘* You see; { 
did no more than correct his faults of spelling.” 

The recital of this anecdote may induce our readers to 
look into M. Grégoir’s book for themselves, and make the 
intimate acquaintance of a very remarkable man. 


F. W. Kornatzki’s Compendium of Thorough Bass, and 
Patent Chord Denoter. [Weekes and Co.]} 

WE usually find that the inventors of mechanical contri- 
vances by which the study of music may be made easy and 
agreeable assume the belief to be universal that the received 
method of studying the art is difficult and disagreeable. 
We cannot say that we have generally heard such an 
opinion expressed, save by those dabblers in music who 
prefer to sport on the surface, or by those who, thoroughly 
ignorant of the subject, merely repeat what they have 
heard; but if any artificial aid to the acquisition of 
musical knowledge can in the slightest degree smooth the 
path of the student—which, we need scarcely say, is not our 
own belief—assuredly the “‘ Chord Denoter” now before us 
may be strongly recommended. Our readers will under- 
stand the nature of the instrument by the following de- 
scription given in the introduction to the ‘‘ Compendium.” 
‘The eleven lines on which the notation of our whole 
musical system is based are painted on a glass fixed ona 
little stand, which is divided into two compartments. The 
smaller one, on the left, is for slides bearing the signatures 
of all keys. The larger one, on the right, is for slides 
exhibiting the chords and other musical matters.” It may 
also be stated that notes on the slides raised a semitone. 
are printed in red, and notes lowered a semitone are 
printed in blue. The numbers indicating them have 
respectively a red or blue line drawn through them. 
The scales, intervals, and principal chords are beauti- 
fully printed upon the slides, which are to be placed 
underneath the glass upon which the eleven-line staff is 
ruled. The method is extremely ingenious, and little 
difficulty will be found, even by children, in using the‘ Chord 
Denoter ” precisely in the manner intended by its inventor. 
With regard to the ‘‘Compendium,” of course we are 
bound to accept as truth everything advanced by the 
author, or the practical illustrations would be useless. We 
are here told that ‘‘there are no such intervals as the 
eleventh, thirteenth, and fifteenth; therefore chords of the 
seventh constructed in close harmony on every degree of a 
major scale, and on every degree of a minor scale, and a 
chord of the ninth constructed on the dominant of each 
of them, enable us to trace all fundamental chords in 
music.” It is very certain that many eminent theorists 
will not agree with these sweeping assertions; for, to say 
nothing of the supertonic discords, assuredly the chord of 
the thirteenth on the dominant has been freely written by 
composers, not only of the present but of a past genera- 
tion. With Kornatzki’s ‘‘Chord Denoter,” however, we 


must of necessity combine Kornatzki’s ‘System of Har- 
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mony” ; andour review, therefore, must be upon the method 
of teaching, rather than upon the matter taught. Ab- 
stractedly, then, we give warm praise to the author for the 
admirable manner in which he has carried out his design. 
The book, slides, and stand are enclosed in a handsome 
case; and every credit is due to the publishers for the 
elegant style in which the invention has been issued to the 
public. 

A Song of Spain. Words by Mrs. Hemans. 
A. Goring Thomas. [Metzler and Co.] 

Amunst the sickly sentimental songs of the day, it is 
quite refreshing to find one which breathes of “ mountain 
pines’ and “ sunny lands,” especially when the verses are 
written by an inborn poet like Mrs. Hemans, and the 
music is contributed by an artist so sympathetic with the 
words as Mr. Goring Thomas. Not only is the melody 
charming, but the harmonies are natural and appropriate, 
and the treatment of the song shows throughout the hand 
ofa master. ‘The unexpected change of key on the words 
“Hast thou heard the music still wandering by ?”’ is an 
excellent point ; and the conclusion of the first verse on 
the fifth of the key-note harmony in the voice part, with 
the symphony stealing in on the holding note, is extremely 
effective. We cordially commend this composition to the 
attention of vocalists; and as we find that it ‘may be 
sung in public without payment of fee,” there can be little 
doubt that it will speedily be heard in the concert-room. 


Music by 


Bourrée in D. 

Gavotte in G. 

Sarabande in C major and minor. 

Composed for the Pianoforte by Walter Macfarren. 
[York: Banks and Son. | 

Tus group of pieces, composed by one who has already 
proved his power of successfully speaking in the musical 
idiom of a past age, will assuredly be received with much 
favour by pianists of classical taste. One great recommen- 
dation is that in each composition the special character of 
the dance it is intended to represent is most faithfully pre- 
served; and this, we need scarcely say, is not always the 
case even in some modern specimens where, abstractedly, 
the music is exceptionally good. The Bourrée has a fresh 
and melodious subject, and the harmonies throughout are 
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Drill-Book in Vocal Culture. By Rev. Edward P. 

Thwing, M.A. Fourth Edition, enlarged. 
[S. W. Partridge and Co.] 

Tue author of this volume has been a lecturer at various 
institutions, and brings not only the result of wide reading, 
but of much practical experience in the exercise of the 
vocal organs, to his task. In the title-page of the book he 
tells us that it is written ‘‘ with special reference to the 
needs of professional men and private students,” and it is 
high praise to say that this object is steadily kept in view 
throughout. After some excellent remarks on physical 
training, we have a chapter on the production of tone, 
followed by one on articulation, the last-named especially 
containing some valuable hints both to speakers and 
singers. In treating of what the author terms the “ pictorial 
features of words,’ he says: ‘In the expression ‘ the hiss 
of the serpent,’ a speaker once slightly prolonged the final 
sound of hiss. It was wholly an unconscious act, only 
that he had long been trained in articulation. One of his 
hearers told him afterwards that a vivid dream ofa serpent 
was the result of that slight sibilant sound.” With regard 
to gesture, tco, it is truly said that “monotony” is a 
prevailing fault. Professor Porter speaks, for example, of one 
preacher “‘ who had but three gestures, first with the right 
hand, then the left, and then with both.” Vocalists, 
especially on the stage, cannot too much study this import- 
ant subject; for what has been derisively called the “ tea- 
pot action’’ is still too much resorted to by those who 
imagine that movement of any kind gives as much efiect 
as is necessary to the words they are singing. In conclu- 
sion we strongly recommend this “ Drill-Book”’ to all who 
are interested in the subject of vocal culture. 


The Great Musicians. Edited by Francis Hueffer. 
Handel. By Mrs. Julian Marshall. 

{Sampson Low, Marston, Searle, and Rivington.] 
Tue authoress is well known as an accomplished and 
cultivated amateur musician, and her admirable little book 
labours under only one disadvantage, which she has herself 
pointed out—the materials are so vast and the space 
allotted to her is so small. From this cause the book is 
compelled to be too much a mere compilation of bare 





facts. For instance, we read that Handel’s father “* began 


thoroughly in sympathy with the nature of the piece. |life as a barber, and owed his first upward step in the 
The Gavotte, however, is our favourite, yet this by no | social scale to an advantageous marriage with the widow 


means proves that one of its companions may not be- 


|of another barber.’ Space we presume, did not admit of 


| 


come more popular. The theme is extremely attractive, | the explanation that in the seventeenth century barbers 
and the second subject, in the subdominant, on a prolonged | were also surgeons, and not quite the counterparts of our 
tonic pedal (or “ drone-bass,”’ such as usually characterises | modern proprietors of easy shaving shops. 


the Musette) is quite in accordance with the well-known 
models upon which the piece is founded. In the Sarabande 


| Mrs. Marshall is also ignorant, apparently, that the trios 
| written by Handel in his youth, and brought to England 


we have good exercise for the fingers as well as good|by Lord Marchmont, are not only in existence, but have 
music ; and although we have named the one which most | been printed by the German Handel Society. Want of 


commends itself to our notice, we can assure our readers 
that all three compositions will amply repay them for the 
practice they demand, 


Poets’ Corner. Song. Words by Rosa Carlyle. Music 
by Berthold Tours. 

Longing Hearts. Song. 
Music by Leigh Kingsmill. 

| Alfred Phillips. ] 

AuTHOUGH Mr. Tours has now become a prolific song- 
writer, he need not fear that he will wear out his welcome 
as long as he contributes such artistic little musical poems 
as the one before us. It is impossible to separate melody 
from accompaniment in a vocal piece where the two are so 
interwoven ; but we may say that in ‘** Poets’ Corner” the 
harmonies are charmingly sympathetic with the words, 
and that in the true interpretation of the song, therefore, 
the vocalist and the pianist must feel with one mind. We 
especially direct attention to the varied character of 
the pianoforte part in the last two pages, which invariably 
heightens, without disturbing, the due expression of the 
text. Mr. Kingsmill’s song has an unpretentious melody 
which faithfully colours the words; but the effect of the 
two verses passing from C minor to the relative major, with 
scarcely any variation, is certainly somewhat monotonous. 
The harmonies, however, are unexceptionable throughout, 
and the song may be made attractive by an expressive 
singer. 


Words by Rosa Carlyle. 


space must account for the abrupt introduction of various 
subjects in Mrs. Marshall’s book; for example, on p. 27 
we plunge into a notice of ‘ Almira” without a hint of 
what it was or by whom; and some of the statements are 
open to question. At p. 136, in the last line but one, the 
municipality of Halle should be Hamburg. Mrs. Marshall's 
book, notwithstanding its brevity, contains much valuable 
information in a condensed form, and is one of a series of 
biographies published by Sampson Low, Fleet Street, 
edited by F. Hueffer. From the way in which this last 
instalment of the series is got up, the publishers would 
seem to be chary of expense; and we should be glad to 
learn why the names of the individual writers of the various 
biographies are not mentioned in the lists of the series which 
precede and are appended to the volume under notice. 


Thirty-six Brilliant Postludes for the Organ. By Dr. W. 
Volckmar. [William Reeves. | 

WHETHER or not the above compositions fulfil all 
that the word “ brilliant” generally conveys we will not 
at present discuss. The three books each contain twelve 
short movements chiefly for the full organ. They are well 
written and melodious, and almost all require a careful 
and clean style of fingering. The only fault that may be 
found with them is their brevity, few of these covering 
more than one of the quarto pages. Those, however, who 
may be on the look-out for short concluding voluntaries 
will find them, we feel sure, both pleasing and satisfactory. 
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Beauty and the Beast. A Humorous Cantata for Solo 
Voices, Chorus and Orchestra. Words from ‘“ Dean’s 
Pantomine Toy Tale Book.”’ Music by Edmund Rogers. 

[ Weekes and Co.] 


Mr. Rocers has evidently a special talent for the compo- 
sition of Humorous Cantatas, for not only is the whole of 
the music both to “ Beauty and the Beast” and “ Blue- 
Beard’’ (which we noticed some time since) really comic, 
but it is touched throughout with such an artistic hand as 
to render these works equally welcome to musical and 
non-musical listeners. The Overture to the Cantata before 
us, which contains fragments of the subjects in the 
Operetta (if we may so term it) is well written and effec- 
tive. The opening chorus commences the tale, to some 
appropriate and well-considered music, the narrative being 
continued by the contralto, with choral observations upon 
the events which are happening interspersed. Then comes 
one of the best pieces in the work, a chorus, ** Off went the 
old man,” in D major, the principal phrase of which is 
most happily repeated, inthe tonic minor, when he mourn- 
fully returns, to the words ‘*‘ Home came the old man.” It 
would be impossible to enumerate the many numbers 
calling for praise in this clever trifle; but we may mention 
a melodious air, duet, and chorus, ‘Oh! I am very, very 
sad,” the aria buffa for the bass, ‘Say, do you love me?” 
and the scena for the principal voices, with chorus, 
*“* Home came Beauty ’’—the last-named piece having some 
really excellent dramatic points. In conclusion, we cor- 
dially commend this Cantata to the attention of Choral 
Societies, as well as to drawing-room amateurs in search 
of novelty. 


The River. Song. Words by Claxson Bellamy. 
posed by E. A. Sydenham. [Novello, Ewer and Co.] 

Mr. SypENHAM’s name has often been before us, both 
as a pianoforte and vocal writer, and we have always been 
enabled conscientiously to recommend his works to those 
in search of artistic novelties. ‘The River” has a 
graceful, flowing theme truly in consonance with the 
poetry, a characteristic figure in the accompaniment 
materially heightening the effect of the voice part. After 
the close upon the dominant, at the eighth bar, the 
unexpected minor phrase isa point of extreme beauty ; and 
the close of the song upon the fifth of the tonic harmony— 
lengthened during a fragment of the opening symphony as 
an accompaniment—may also be mentioned in terms of 
commendation. The composition is in every respect 
worthy the attention of vocalists. 


Com- 





FOREIGN NOTES. 

Tue Parsifal performances at Bayreuth, which took place 
during July, were crowned with the greatest success, both 
artistic and pecuniary. The utmost enthusiasm prevailed 
at the final performance on July 30, and it was decided at 
a meeting, subsequently held, and at which delegates from 
all the German Wagner Societies took part, to repeat the 
performances next year. Next to the exertions of the 
management it is due to the excellent artists who did 
their very best to render the master’s last work as perfectly 
as possible that the success was so decided and un- 
expectedly great. The General German Wagner Society, 
which was founded last Whitsuntide for the maintenance 
of the annual performances of “ Parsifal” at Bayreuth, 
already numbers 1,581 members, and is enabled to carry 
forward the sum of about £300 as a guarantee fund towards 
this purpose. King Ludwig of Bavaria, the great patron of 
the late Richard Wagner, will have ‘‘ Parsifal” performed 
at Munich during next May. 

We have received a prospectus from the “ Crystal 
Palace” of Leipzig announcing the intention of the 
directors to enable all composers, publishers, virtuosi, and 
singers to bring their works and talents before the Leipzig 
public. The prospectus states that composers, as well as 
virtuosi and singers, year after year proclaim their ardent 
desire to introduce themselves and their works to the musical 
public of Leipzig, and declare themselves willing to submit 
to any sacrifice to obtain this opportunity. As the existing 
institutions are quite unable to cope with these demands in 
any satisfactory way, the directors of the ‘‘ Crystal Palace” 
have resolved to give composers, &c., the chance to * exhibit 











their works in the same way that painters and sculptors 
exhibit theirs.” This will be effected by a permanent 
series of “‘ Novelties and Artists’ Concerts,” to be given 
before the musical critics of the town and a selected public, 
A jury of musicians will consider the merits of each work, 
and decide if it shall be submitted to public approval. 
The performances will be under the conductorship of Herr 
Hans Sitt or the respective authors. Authors desirous 
of having their works produced will be required to 
supply gratis the score and a sufficient number of 
parts for the performance, and will have to pay a 
small fee towards the expenses of the necessary body 
of executants. There will be no fee charged for the hire 
of the concert-hall. The prospectus is signed by a com- 
mittee, consisting of Eduard Berthold, director of the 
‘** Crystal Palace” at Leipzig; C. F. Kahnt, the well-known 
Leipzig publisher; and Hans Sitt, the Conductor. There 
is also a list given of representatives and correspondents at 
several of the largest cities of Europe and America. For 
London we find mentioned for this purpose ‘‘ Professor F, 
Praeger” and ‘* Ewen and Co.” (?), Musicsellers. 

Amongst the novelties announced for the next season at 
the numerous opera-houses in Germany, we find Délibes’s 
‘‘Lakmé” accepted for no less than six towns—viz., 
Cologne, Frankfort, Dresden, Munich, Leipzig, and 
Prague ; Goring Thomas’s “ Esmeralda ”’ will be produced 
at Cologne; and Mackenzie’s ‘‘ Colomba”’ at Hamburg, 
where also Rubinstein’s ‘‘ Sulamite ”’ will be given for the 
first time. 

Berlioz’ Opera ‘‘ Benvenuto Cellini”? was produced for 
the first time at Leipzig on the 3rd ult., and was received 
with unbounded enthusiasm. Herr Schott, well known to 
our readers as a former member of the Carl Rosa troupe, 
sang the title-rdle. 

The following dates have been fixed for the Concerts 
during the next season at the Gewandhaus in Leipzig: 
October 11,18, and 25; November 29; December 6, 13, and 
20; January 1, 10, 17, 24, and 31; February 7, 14, 21 and 
28; and March 6, 20, and 27. Full rehearsals will always 
take place on the previous day. 

Herr Angelo Neumann, the director of the late travelling 
Richard Wagner Theatre, known in this country by the 
performances of the ‘ Nibelungen Ring”’ at Her Majesty’s 
Theatre, has taken the management of the Opera-house 
at Bremen. He announces as novelties for next season 
“Rheingold,” ‘* Walkire,” and ‘' Tristan,’’? when Herr 
Anton Seid] will conduct. 

Victor Nessler, who, it will be remembered, made such an 
immense success with his Opera the “ Rattenfanger von 
Hameln,” has written a new work founded on Scheffel’s 
celebrated novel ‘* Der Trompeter von Sackingen.” 

Liszt is about finishing the composition of another 
Oratorio, called ‘St. Stanislaus.” He will remain in 
Weimar until the beginning of November. 

Besides the manuscripts already announced to have 
been left by the late Joachim Raff, an Italian Suite for 
orchestra called ‘‘Im Sirden ”’ has been discovered. It is 
said to have been composed in Raff's best time, between 
the two symphonies “ Im Walde”’ and ‘“* Leonora.” 

Meinardus’s Oratorio ‘“* Luther in Worms” has been 
translated into French, for performance at Geneva at the 
celebration of the fourth centenary of Luther’s birth. 

Dr. Ferdinand von Hiller, the veteran Rhenish com- 
poser and conductor, has contradicted the rumour, which 
has appeared in several musical papers, that he contem- 
plates retiring from his office as director of the Gurzenich 
Concerts. 

Dr. Hans von Bilow has completely recovered from his 
recent severe illness, and will be able, next autumn, to 


’ 


resume the conductorship at the Court Theatre of 


Meiningen. 

A new international journal on all branches of art and 
literature is about to be published at Warsaw. The editor, 
B. Zawadski, intends giving his subscribers not only illus- 
trations by the best artists, but also with every number a 
musical composition. 

Dr. Hugo Riemann, the second edition of whose ‘ Musik- 
Lexicon” is already announced, is collecting materials 
for asupplementary volume, and will be glad to receive 
contributions addressed to his residence, 20, Bogenstrasse, 
Hamburg. 
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Henri Viotta has just issued books 27 and 28 of 
his ‘“ Lexicon der Toonkunst,”’ containing articles from 
«‘ Middenstimmen ” to ‘* Novello.” 

Tschaikowsky, the celebrated Russian composer, has 
written a new Opera, “ Mazeppa,” which will be performed 
shortly at St. Petersburg. 

“Don Carlos,” with which the new Théatre Italien 
in Paris will open next season, has been entirely revised by 
Verdi. The new version will contain only three acts 
instead of four, and the orchestration will be changed in 
many places. 

An Italian composer, Signor Cagnoni, whose Opera 
“ Don Bucefalo”’ has been successful in his own country, 
has written a new Opera on the subject of * King 
Lear.” 

King Kalakaua’s band, consisting of forty well-trained 
musicians, is on the way to Europe, where its Conductor, 
a German, Heinrich Verger, formerly a member of 
one of the military bands of Prussia, intends giving 
Concerts. 

The first prize of the Milan Quartet Society was allotted 
this year to a Trio for piano, violin, and violoncello, 
composed by Josef Martucci, of Naples. 

Franz Doppler, the well-known flautist and composer, 
died on July 27, at Baden, near Vienna, aged sixty-two 
years. 

Another virtuoso on the flute, Joseph Fahrbach, also 
well known by compositions for his instrument, died 
recently at Vienna, aged seventy-nine years. 





professionals who enter into competition with him? In 
nineteen cases out of twenty their musical education has 
not cost a tithe of that of the professional teacher, and as 
they are not dependent upon music for their daily bread, 
but simply follow it, more or less, to add to their incomes, 
they can afford to charge a low fee for their lessons (?) 
(generally far more than they are worth, however) and 
thus enter into decidedly unfair rivalry with professional 
teachers. While writing, numerous illustrations of this 
come into my mind. I am well acquainted with a young 
lady whose father is very well off; she is an only child, 
and will some day come into a considerable sum of money. 
She teaches music, why I cannot conceive, except it be 
for the sake of occupying her time; and as she charges 
but a very low fee, some 7s. 6d. or ros. 6d. per quarter, 
she thus unfairly places herself in distinct competition 
with those whose income is solely derived from the pro- 
fession. 

I might multiply instances; in most cases these quasi 
teachers are young girls (I can think of some half-dozen 
in my own town), who, possessed of sufficient practical 
knowledge of music to enable them to get through an 
ordinary drawing-room fantasia with tolerable correctness, 
but being generally utterly destitute of theoretical know- 
ledge, set themselves up as teachers of music, principally 
for the sake of having some pocket-money. 

The little that many—nay, most—of these self-con- 
stituted teachers really know of the art they profess to 





I. P. R. Reinecke, professor of music, and father of the | 


celebrated composer and director of the Gewandhaus 
Concerts at Leipzig, Carl Reinecke, died at Altona on 
the 14th ult., at the age of eighty-eight. 








CORRESPONDENCE. 


PROFESSIONAL AND AMATEUR MUSICIANS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—Permit me a few words in reference to Dr. Pole’s 
very interesting paper on the above subject in the issue of 
your valuable magazine for August. 

I think the majority will agree with Dr. Pole in his clear 
and distinct definition of the difference between a * profes- 
sional musician ” and a “ musical amateur.’’ Also, I think, 
must we agree with him in conceding that persons engaged 
in various occupations other than music have a perfect 
tight, if they think fit, to fill up spare hours by some musical 
occupation: as, for instance, playing the organ at church, 
the violin in an orchestra, or singing in a paid choir. But 
when this class of persons, having had little or no musical 
“training” in the fullest meaning of the term, being in 
very many instances self-taught, set themselves up as 
“teachers of music,” then I think it is time for the legiti- 
mate professional musician, one who has, probably at much 
expense, been properly trained for his calling, who has 
made it his chief study, and depends solely upon it for his 
livelihood, to cry out and to inquire if some stop cannot be 
put to so serious a malpractice. Dr. Pole reaches the root 
of the matter when he says: ‘* The semi-professional must 
remember that if he enters into competition with bond fide 
professional men on their own ground, he must expect no 
favour; on the contrary, he fairly provokes hostile criticism.” 
Again, he touches upon what is to me the crying evil of the 
whole system when he uses these remarks: “ And, again, 
the semi-professionals should bear in mind that in entering 
the field against professional musicians they ought to com- 
pete with them on equal terms, and not (if I may be 
pardoned the expression) to wndersell them.” Dr, Pole 
needs not to apologise for using the expression ‘ under- 
sell.” It is this abominable practice which makes 
the non-professional competition so thoroughly unfair. 
The professional teacher of music has, probably, prepared 
himself for the exercise of his calling at the cost of con- 
siderable money and time—and time is money. Desiring 
to reap some return for this outlay, and relying upon his 
musical avocation alone for the support of himself and 
those dependent on him, he charges what he conceives to 


teach is amazing. Only a short time ago a pupil came to 
me for lessons. He displayed an utter ignorance of key 
and time signatures, marks of expression, &c., &c., but 
could get through one or two pieces, so far as mere playing 
went, without any very serious blunders. Of course (as is, 
alas! too often the case) I had to undo a great deal that had 
been done in the way of bad fingering, &c., and commence 
at the very beginning. Judge my surprise on discovering, 
shortly afterwards, that this very young gentleman was 
himself a teacher, and was being paid for attempting to 
instruct others in an art of which he himself was almost 
utterly ignorant! Does not this come very near to 
obtaining money by false pretences ? 

Of course, if no persons could be found to employ such 
“teachers” their “ occupation’? would soon be, like 
Othello’s, ‘‘gone.”” But, unfortunately, in many towns, 
and especially in manufacturing towns like the one in 
which I live, plenty of people are to be found eager 
and willing to employ a teacher who charges low terms. 
It is an undoubted fact that while persons will pay the best 
price for the food they eat, the beverages they drink, the 
clothes they wear, so as to ensure the quality being good, 
they will have their children taught |?) music at the lowest 
possible price, no matter how inferior or, in many cases, 
how worthless, such teaching may be. 

Only a few weeks ago a gentleman in a good position, 
with a substantial settled salary and many advantages 
besides, asked me to hear his daughter play. I did so, and 
found, as usual, that she could play, with very fair correct- 
ness, so far as the actual notes were concerned, a few ordi- 
nary and somewhat showy pieces, while the fingering was 
wretched, the phrasing nowhere, and the theoretical know- 
ledge as to the construction of the pieces she played “nil.” 
She learned from a young lady who charged but a very 
low fee. With all deference to Dr. Pole’s exactly opposite 
deduction, I think that professional men are, and will be, 
seriously injured, especially in third or fourth rate manu- 
facturing towns, by these semi-professional teachers. And 
inasmuch as no one can become a clergyman, or a dissent- 
ing minister, or a lawyer, or a doctor without having some 
authority to show for the exercise of his calling, failing 
which he becomes a ‘“‘ quack” at once—very shortly we 
shall have no schoolmasters or schoolmistresses, even in 
our public schools, but such as are certificated—so music 
ought to be placed on a similar level, and quackery suiter 
its just doom. Let every one who desires to follow 
music as a means of livelihood be obliged to pass a 
somewhat severe examination, and to obtain a certificate 
of positive efficiency before he or she can set up as a teacher 
of the art. 

I am, Sir, yours obediently, 
Justitia. 





be a fair remunerative fee. But what about those semi- 





August 18, 1883. 
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THE “CHURCH OF ENGLAND HYMN-BOOK.” 
TO THE EDITOR OF ‘' THE MUSICAL TIMES.” 

S1r,—In your notice of Mr. Thring’s ‘ Church of England 
Hymn-Bock,” you remark, not unnaturally, on the ‘ fre- 
quent recurrence of the word ‘altered.’” A brief explana- 
tion is needed, which you will perhaps kindly permit me 
to give. Of the editors of modern hymnals Mr. Thring 
will probably be found to have adhered to the original 
texts more closely than any one except Mr. Bickersteth; 
but he has marked all changes, however minute, while in 
other hymnals they are not indicated at all. Some of 
these are merely readings which have become thoroughly 
established by long usage. Again, many of the older 
hymns must be more or less modified to make them fit for 
use. I could fill your columns with examples. 

A few slight alterations have been made by Mr. Thring 
in accordance with principles laid down in his preface, and 
some others to amend a faulty rhyme, correct a defect in 
grammar, or elucidate an obscurity of expression. Changes 
of this kind are usually slight, often of not more than a 
single word. 

Of the residue, every alteration has been carefully con- 
sidered, and made or adopted for reasons which, in Mr. 
Thring’s judgment, rendered it absolutely necessary. 

Everything for which Mr. Thring is personally responsible 
has been specially initialed, and he ought, I think, to be 
credited, per contra, with the restoration of the original text 
in many passages which have been commonly altered with- 
out sufficient reason. Such cases, of course, cannot possibly 
be marked, but they are tolerably numerous. 

Yours faithfully, 





C. 


CONGREGATIONAL SINGING. 
TO THE EDITOR OF ‘‘THE MUSICAL TIMES.” 

Srr,—No one can deny the importance of this subject, 
involving as it does the problem of how best to utilise the 
singing powers of the congregation. In the solution of this 
problem, owing to the rapid spread of musical knowledge 
and practice, we caa reckon upon the fact that the congre- 
gation as a whole are both able and willing to sing. Your 
correspondent asks, Shall they sing in unisen or harmony ? 
and is of opinion that the harmony ‘ would only prove of 
a very questionable kind, if not altogether distracting.” To 
whom? This is a point not sufficiently considered. It is 
not the minister, for he has the burden of the service on 
his shoulders. It is neither the organist nor choir, for 
their duty is to lead and help the singing. Nor can it be 
either the pew-opener or the organ-blower. It is the congre- 
gation, and from their point of view must the question be 
answered. And I may say with confidence, as well as 
with experience, that so great is the pleasure and so com- 
plete the effect of singing in full harmony that those who 
can take their proper part will do so, in preference to being 
content with a unisonal rendering. But this latter is 
effective—and grandly so-—as a change, and in nearly 
every hymn will be found verses which naturally suggest 
themselves for such treatment. These might be so noted 
in the hymn-books, as the marks of expression are given in 
the “* Hymns Ancient and Modern.”—Yours very faithfully, 

J. Tarrs. 





THE EISTEDDFOD CANTATA COMPETITION. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

S1r,—As a competitor in the above competition, I write 
to protest against the withholding of the prize by the 
umpires. 

In the March number of Tue MusicaL Times it was 
advertised that ‘‘a prize of £50 was offered by the Com- 
mittee for the best setting to music,” &c., and when I 
applied for the libretto and stated my wish to become a 
candidate, no standard was mentioned or conditions im- 
posed. 

I am an experienced professional musician of many years’ 
standing; my works have been favourably noticed in the 
London papers, THE Musica Times having always been 
specially kind to me; and I now, for the first time, pre- 
sume on that kindness by asking you to insert this com- 








munication, to demand that, as there is a best setting (even 
allowing that there is not much merit in it), the prize be 
awarded. If it is withheld after this letter, I invite the 
co-operation of the other sixteen candidates in testing the 
legality of the proceeding. 

I do not suppose for one moment that any competitor 
wrote his best, but (not knowing who the adjudicators 
were to be) wrote only up to the Eisteddfod standard, 
which previously has not been very high. 

In conclusion, I would say, if prizes are to be withdrawn 
at will, this should be distinctly stated, even presuming 
that the number of competitors was thereby considerably 
reduced.—I am, yours truly, 

DoTtTeD CROTCHET, 

22, Milner Square, London. 





TO CORRESPONDENTS. 

Notices of concerts, and other information supplied by our friends 

in the country, must be forwarded as carly as possible after the 

occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos. 
sible, as we cannot be responsible for any ntistakes that may occur, 

Correspondents are informed that their names and addresses must 
accompany all communications, 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do weil to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back ssumbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves vesponsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 

AsperFeLpy.—Organ Recitals have been given by Mr. Jesse Timson, 
Organist and Choirmaster to Sir Robert Menzies, Bart., at the 
Episcopal Church of St, David's, Treem. The programmes have 
included Handel’s Fourth Organ Concerto and “ Hailstone”’ Chorus, 
Weély’s Offertoire in G, Bach’s ‘‘ St. Ann’s” Fugue, Smart’s Minuet 
in C, and other pieces from Handel, with selections from the works of 
Mendelssohn, Wély, Calkin, and Wallis. 

BrapForD.—The organ erected in the Leeds Road Baptist Chapel 
was opened on Friday, July 27, by Mr. J. H. Rooks, who gave an 


* * 
* 





excellent Recital, which was highly appreciated. A selection of vocal 
music was contributed by Miss Shaw, Mrs. Clarke, Mr. C. W. Smith, 
and Mr. Emsley.——The organ at Holy Trinity Church having been 
renovated by Messrs. Wordsworth and Maskell, of Leeds, was in- 
augurated on the 2nd ult. by Mr. J. H. Rooks, who, in a well-selected 
programme, displayed the qualities of the instrument to the utmost 
advantage. The ordinary choir of the church was reinforced by a 
number of friends, and several choruses were effectively rendered 
under the direction of Mr. Popplewell; the Choirmaster, Mr. B. N. 
Parkinson, also contributing some tenor solos. 

Bristo_.—Beethoven'’s Mass in C was performed at St. Mary’s 
Roman Catholic Church on Sunday, the rgth ult., for the first time in 
any Roman Catholic Church in Bristol, with full orchestra. The 
soloists were Misses L. Benham, Flemming, and Jackson, and Messrs. 
James Williams, George Williams, and Partridge. The leader of the 
band was Mr. Jacobs, the Conductor Mr. Richelieu Jones, and the 
Choirmaster, Mr. Augustus Simmons, presided at the organ. The 
performance was highly appreciated by the crowded congregation, and 
reflected credit on all concerned, At the evening service the orchestra 
again assisted, and amongst the items rendered were Sir M. Costa's 
“Date Sonitum,” Emmerig’s Magnificat, Tantum ergo (Lutz in C 
minor), &c., and as a concluding voluntary the band and organ 
played Sir M. Costa’s March from Naaman. 


Carpirr.—The large Taff Vale Railway engine-sheds, the scene of 
recent Eisteddfoddic meetings, were again used on the 11th and 
13th ult. for musical purposes, Cencerts being given in aid of a fund 
for providing telephonic communication between the new Infirmary 
building and the residences of the medical staff. There was a large 
attendance on each occasion, the fame of the band of the 2nd Battalion 
Royal Highlanders, on whom the programme principally devolved, 
having doubtless contributed to that result. The sum of £170 was 
required to complete the projected work. The first Concert cleared 
the expenses of the band, &c., and on the second night the whole of 
the desired amount was obtained, two gentlemen personally offering 
to contribute a small balance necessary to make up the sum. 


CARMARTHEN.— Miss Marian Ellis, R.A.M., gave an excellent 
Concert on the 2nd ult., at the Assembly Room, assisted by the following 
students of the Academy: Miss Marie Mackway, Miss Eleanor 
Rees (an excellent contralto), Mr. Musgrove Tufnail (Gold Medalist), 
Mr. E.H Hann, and Miss A. T. Jones (harp). The singing of the 
bénéfciaive was much admired, and Miss Jones’s harp-playing elicited 
warm and well-deserved applause. Several local artists also lent 
valuable assistance. 

CotomsBo, Cryton.—A union of the Catholic choirs of this city 
was held on June 19 last, in a beautiful church recently built in one of 
its faubourgs, on the occasion of St. Anthony's Festival. The success 
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was so great that another Festival has been decic upon, to take | neighbourhood, but there was also a number of young peo; ‘ of eile 
(even place on the Feast of St. Cecilia in November next. The music, | sexes not connected with any choir, but who were able to si ng their 
ze be which consisted of selections from the works of Mozart, Mercadante, parts creditably. Punctual to the minute, Mr. Dixon took his baton, 
‘e the and Rossi, and some original pieces by the local composers, | and the vocal part of the fe stival Opened appropriately with **'T here 
Professor Botticelli and Rev. Fathers Palla and Bergeretti (well was a lat d was born in Kyle,” wh was sung with much spirit. In 
g the known in the musical circles of Ceylon), was excellently rendered. | the next piece, “ Hail to the Chief,” the sopranos were extremely 
The organists were Messrs. N. Brohier, D, John, and C. M. Fernando; | good; and“ Had I a cave,” and “T he bonnie br ier bush ” (both newly 
etitor and the soloists Messrs. Ubald and Stephen Van Lan genberg, Vincent arranged by Mr ixon) were very well sung. After the “ Men of 
‘ators Neydorf, Fred. Gomes, Pierre Landsber; ser, Edmund Gomes, and | Harlech” and “My N ” “ Parewell, thou fair day” was 











D. Alexander, assisted by boys’ voices Another Musical Festival | given, sung to the tune now generally ad Jopted—viz. “Myl 
dard, took place on Sunday, July 8, on the occasion of the Feast of the | the cold ground,’ "which had been arranged for the Festival by Mr. 
Sacred Heart. It was important for the reason that the Rosary was, | Dixon, It i c nely well harmonised and was excellently ren- 

for the first time in Ceylon, and perhaps too in the whole world which brought the first part to a coz iclusion, 
‘ in English to the original setting of Mr, N. Brohier. The chorist received an unanim dus encore,a compliment a!so awarded to‘ ‘My 
ming and soloists were almost the same as above men ‘ntioned, with the addi- The rest of the programme ba 5 unifor r 
rably i The Right Rev. on ending with “ Auld lang syne. sch credit 
Clement Pagnani, Bishop of the Vicariat e, was pres ent, and his Lord- to Mr. Dixon bot th for his admirable arrangemen ra some of 


ship confirmed the universal opinion that it was one of the most mas gui- ly efficient conducting on the occasion, 
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ET. ticent Festivals in the annals of the Catholic Church in Ceyl biz at Ate stude ents of the Organ 
Cors.—A Concert by the students of the Cork Sc School award of certificates of honour 
ee under the conductorship of Professor T. J. Sullivan, was given on the | took pla e e 28th ult., at the Institution, in 
14th ult., at the Exhibition. The first part of the programme consisted | Great George Street, in Pals pres ence of numerous friends. Special 
<Y ot Spohr’s Oratorio The Last F: udgi , Which was exceedingly well | mention shoul be made of Miss Greenwood’s organ- playing, M 
viends rendered. The solos were taken by Miss O'Connell, Mr. O' Le: ary, hur F y’s performance of Bach's great organ Ft inG 
ey the Mr. Coudon, Mr. F itzgibbon, and ae Paul. Th 2 secc Ww 3 “ Concertstiick" for the pianoforte, phe the 
ndent miscella — the varied items displaying to advantage th er, Mr. H. G. Jac and Mr. Northrop. Towards the 
t such of the udents, the pianof orte- -plasing of Miss W cekes M end of the pro 7ram the , of St. Martin’s 
and Mics Church (« hairman), ¢ 3efore doing 
S$ pos. was highly surceestel in her rea dering ‘of Tell me, my heart.” !so he said that » institution |b ad or only been omen ten 
ccur, R. Howard led the band, | months, a large nun of students had been most successfully 
must Coventry.—Friday, the 3rd ult., being the fifty-first anniversary of | the organ, pianoforte, singing, harmony, and bebe Ar inane 
the consecration of Christ Chu rch, i in this city, Holy Communion was | had obtained valuable app vintments in open competition, z : 
thors, celebrated at 8 a.m., and there was a special Service in the evenin a Pelle vship in the College of Org AnIsts. 
when the preacher was the Right Rev. : ).D. The} ! : §, and he most sincerely ed tha 
is: ex: Anthem consi: ted of the quartet “ Honour a j : | g0 on and prosper. 
ion is clu ing chorus from Sir M. Costa’s Oratorio Naaman, the sol istS] oo Lrterster ati on Conce rt was given by Mr. J. Herbert 
ied te being & Mrs, Mason, Mrs, Sharpe, Mr. Mason, id Mr. W. Su —_ | Marshall, at ment in 7 
kere The Cantate and Deus were sung to Dr. Bunnett’s setting in F, and | The violin- p oznan 
ber is the service also inclt special ymns written by the Rev. | Ca rter and Miss Birch were very § uccessful in their songs and du wrey 
John Nap] go the -_ The weg oar og “ I Signor Bisaccia was the ace ompanist. 
fi wing unday, when the morning Anthem was Dr, Clar Pe ? . . r 
~ Woaitfeld’s *O eran God in His hol " The Te Deum wasG. st M sical ——) Pet por ec 
q in D, and the Ante-Cor in F, z ee Areas noe eer 
VS. Service (at which the Anthem fror wes repeat nded it Bote es ore 
a uded with Winchester’s Grand Festi Mr. F. somenl “event. 
Zs yp ik imbe in A.K.C., was the organist, Ccaess 
local Acts 







Messiah was performed at the New Town Hall on 
jay, tes y 26, under the cor iductorship of Mr. Howelis. Ti 
Bes adame Wor ~ Mi Jarion Burton, Mr. n 
van, and Mr . Hill; trumpet solo, Mr. Dolan 

1 ° } 


ed from the 
















tcalfe—a work wh 
of a a simil: ir charac 
has 









one, and alt tho yt 
| incidents of tt 


numbers so e€ 






ll rendered. 
—On Sun day y, the r2th ult., the 
, 





ative are so sympathetically col 
ctivel y contrasted, that the interest is su dj 
bez autiful i 





EAR MANCHE 


Fattswortn, N 
, Under the Pe 

























Sacred t was ge ned with orchestral | begi ning to end. The opening cho EUS, “ He A. 

and organ accompaniments, in St. s School, before a crowded is an exceilent example of four-part writi: The 
congrepation. The soloists were Mis Dowd, M s Baron, Miss which follows leads to a charming trio for two tenc Ors and a 
Alicn, Mr. Clegg, Mr. Kinder, Mr. n, Mr. N. Whittaker, and | ‘ctive passages of imitation. All I the choruses 





cial mention must be made of 








Mr. Byrom Dewhurst. The choir” (composed of about 100 voices) 
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b gave an excellent rendering of the choruses. The In fant Class had } »O my soul” ; Toy Whom b yy 
sitet been well trained, and was extremely effective. After the Cantata the i 2,” th 
Sis following selections from The Messiah were given: “ Worthy is the } brus 
cted Lamb,” * Why do the nations” (exceec y well sung by Mr. J. D. | 1aps biz 
nost Smit h, of Mancheste T), nd the “ Hallelujah” C A. Wood | Sy contains son 
ay 4 was leader of the orchestra, and Mr. Meal organ. | Guet for tenor and bass, 
rN Great praise is due to the exertions of Mr. Allen, the | 1 quintet “R tejoice in th 
ii Conductor, Magnificat and Nunc di: 
‘ | ye omposed for the occasion by Mr. 
ry’s Heiensnurcu.— The new organ construct d in the | Ions Iral. The Service cont 
ein Church of SS, Michael and All Angels was inaugurated on Satur: Par > well rendered by the c 4 ie 
The eveni: g the 18th ult. % With an Organ Recital by Dr. Spark, ners “PR : rite = service among paro bial ch 
nee: has t been lilt by Mr. August — Foviten, to ihe speciii- | aith 1¢ dimittis is more successfu 
the pr » musical and s tructural, of Mr.C. W. Met ven, of Greenock. The : Pda a E. Perry, McDonale d, 
the The pre nme was pone selected to dis the f ne instrument to the McCall, and facie ye > re thoroughly eficient, and the 
The best a ivant : 2ne Choir was lar augmented, Sullivan’s * On- choruses were effectively rendered througho Dr. Gladstone was 
and ward, Christian Soldie 3” and Dr. Spark's Authem “ And now Israel ” present and conc 1! work. Mr. lons presided at the organ 
stra being exceliently rendered. ndplayed tl n swith great taste anda 
ta's Hi DDERSFIELD.—The Hillhouse Musical Festival, in aid of the wa concluded by rth € singing of the festival hymn commence : 
1 C lerstieid Anfirmary, took place on July 27, before a nu ous | festal day, for ever sanctitied ! "’ to music composed by Dr. Armes, the 
gan py A large orchestra was erected in a field lent for the c occa- = 1 — The annual Musical Flower § ervice 
sion, and an efficient band was led by the Rey, J. Thomas, M.A,, the | ¥ held at Elsy . oye portage ate Wednesday, t Patil 
of Conductor being Mr. John North. The programme was well s ult., when a new Canta pedal s ¢ oe : nity and eatin 
ind and included rhe gs choruses from The Messiai, all of wh baie dan d by George t pa was Mi ss Beh ahe sol 
ad Nently 1 Mention must also Le made of a hymn, composed | Were Miss I Shs yr om. TR os Rnaigeto ef 
en by Mr, Richard. ‘Mellor, which was expressively sung and highly appre- | Thompson ( Cathec S. Seatree, and J. Robinson, The 
E ciated chorus numbered s Mr. G. Dobbs conducted, Mr. j. MM. 
ws eiage F on presided at the organ,and Mr. A.B. Thomsonat the oforte. 
{STPIERP a n 9 » the 
ie Pm » TPIERPOIN ~An open-air Conc cert was given by the choir Wareis aware s:. thir 1 Orga cn Reciia! 
’ of » In the inner quadrangle, on Tuesday, july Ethie amie oe Shurch. The pro- 
vas I ta chosen for the first part was Rombe rg’s Lay of meio sede “7 whe a 1, ,B h, Ha -d aig ® 
red Sell, ° choruses and solos were well rendered and highly | 8ramme > comprised works y eS PERE eae ces Haetes 
of preciated y the large audience present. Mr. J. H. Bebbington sang delssohn, &c. : 
ng the Masier’s part very creditably. The second part was miscellaneous. Pes sg Am.—At the opening of the Fine Art and Industrial Exhibition 
Mr. E. C. Allen, Choirmas ter, conducted. the rst ult., an evening Concert was given Mr. G. R. Platt’s 
ae te ienes i 
“nt ILFracomrr.—A series of Concerts have been given in the Oxford Choir see © ——_ > fon a ots ha wen 8 thes — 
ng Hall during the week ending on the 25th ult. artists were Miss tal Quartet.— t a cane: 15th ae owe Apollo Choi 
0, carne, teen er hee olin aa Hr jalig | wast monthly Concore at the: Tit Baw Colle, Tavers, 
‘ibe Keaig : a ee — dirbali ody voit | Greaves cond lucting, and the accompaniments being played b 
» piano. The programmes have been of a popular character, | 4H. Greaves 
ed and the audie: ices, although not large, have been appreciative. 3 : 
nt 2 SaLtsurn.—Dr. ark, Organist of the Leeds Town Hall, is at 
KILMARNOCK.—What may be termed {the “‘ Burns Musical Festival” | present giving a series of Organ Recitals in North Yorkshire. The 
took Fer on the rrth ult., when an immense open-air gathering | frst took place on Wednesday, the Sth ult., i n the Parish Church, ‘the 
ty asse {to hear a musical setting of of the best of the programme inclucing aC onzerto by Handel, a Fugue by Bach, and 
- iyeics.. The choristers belonged chiefly to church choirs in toy other important and interesting wate by si delssohn, Beethoven, 
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Guilmant, Rossini, Batiste, and the performer himself, all of which 
were highly appreciated by the audience. In the evening Dr. Spark 
presided at the organ at a Festival of Choirs, consisting of about 200 
voices, when several pieces were sung with much effect. 


ScARBOROUGH.—At the Spa Theatre, on the 6th ult., Mr. Owen 
Williams, Organist of St. Martin’s, gave a Pianoforte Kecital in aid 
of the Royal Northern Sea-Bathing Infirmary, which was well attended. 
The programme included one of Beethoven's Sonatas, a Prelude and 
Fugue by Bach,a selection from Chopin, and a Trio by Gade for violin, 
violoncello, and pianoforte, in which Mr. Williams was ably assisted 
by the Misses Alderson-Smith. The performance of the concert- 
giver elicited warm and well-deserved applause, and a solo on the 
violoncello by Miss M. Alderson-Smith was one of the features of the 
Concert. 


WE tuincton, N.Z.—The Orchestral Society gave its third Con- 
cert on July a, when a programme drawn exclusively from classical 
sources was presented to a large and attentive audience, which 
included the Governor of New Zealand. At each Concert of the 
Society, a Symphony is given in its entirety as the central feature, 
the one played on this occasion being Mozart's Fiupiter, which, in 
spite of one or two slips, went admirably from first to last, the splendid 
final movement being given with unflagging spirit and precision. 
The Overtures were Cherubini’s Lodoiska and Weber's Oberon; 
Schubert’s ballet music from Rosamunde and a selection from Beet- 
hoven’s Ruins of Athens being also given. Three movements of the 
last-named composer’s “ Septuor’’ were smoothly played by members of 
the Society; and songs by Beethoven, Mozart, and Kiicken were also 
given, The orchestra numbered thirty- two performers, and was 
under the direction of Mr. Robert Parker. 


Wuitsy.— The Whitby Choral Society gave a Concert in the 
Saloon, on Thursday, the 2nd ult. There was a large and brilliant 
attendance. Cowen’s Cantata 7he Rose Maiden was admirably sung, 
the principals being Madame Tomsett, Mr. Moxon, and Mr. R. Grice. 
Miss Trust was harpist, and Mr. N. Kilburn, Mus. Bac., Cantab., 
was an able accompanist. The Saloon Band did good service. Mr. 
Henry Hallgate, the Society's Conductor, had the musical management 
of the Concert..—-A Festival of Choirs was held at St. Michael’s 
Church on the 21st ult., when a large congregation assembled. Special 
psalms were sung to chants by Elvey and Jones, andthe Magnificat 
and Nune dimittis were by Lloyd. The Anthem was ‘ From all that 
dwell below the skies,” by Dr. Walmisley. Hymns were also sung 
before the sermon, and while the offertory was being taken. The 
musical portion of the service was rendered with much taste and 
judgment throughout, and reflected the greatest possible credit upon 
all who took an active part in it. The prayers were intoned by the 
Rev. S. Flood Jones, Precentor of Westminster Abbey, and the 
sermon was preached by the Rev. Canon Wright, Vicar of Doncaster. 
The organ accompaniment was played by Mr. H. R. Bird, Organist of 
ke nsington Parish Church. Mr. Carr was the Choirmaster, and Mr. 
Henry Hallgate or 


Wispecu.—Mr. W. Jude, Principal of the Liverpool Organ 
School, gave an Organ Lal br at the Parish Church on July 31, which 
was hig shly appreciated by a large audience. The programme was 
selected from the works of Handel, Mendelssohn, Sterncale Bennett, 
Guilmant, Wesley, and also included a Trumpet March of Mr, Jude's 
own composition. 

Yorxk.—A Pianoforte Recital was given in the Blind School in aid 
of the Jubilee Fund, on Friday, the 24th ult., by Mr. O. S. Marshall, 
R.A.M. The programme consisted of classic al compositions by Bach, 
Scarlatti, Schubert, Schumann, Mendelssohn, Chopin, Liszt, W. S. 
Bennett, Hensclt, F. Hiller, and W. Macfarren, and included the 
celebrated “ Etudes Symphoniques”” (Schumann). Mr. Marshall was 
listened to with marked attention by a select and appreciative audience, 


OrGAN APPOINTMENTS.—Mr. Samuel Leighton to Christ Church, 
3attersea.— Mr. Ernest Slater, R.A.M., A.C.O., Organist and Choir- 
master to Lambeth Palace Church.—Mr. W. Whitmore Warne, 
Organist and Choirmaster to the Congregational Church, Becken- 
ham.—Mr. Lewis P. Lewis, A.Mus., 1.C.L., Assistant-Organist to 
King’s College and St. Matthias, Stoke Newington, N. 

Crorr AppointMENTS.—Mr. A. Butterworth (Principal Bass) to 
St. Peter's Church, Great Windmill Street, W.—Herr J. A. Toepfer, 
G.C.L., Conductor ‘of the Lavender Hill Choral Society. 





DEATHS. 


On the rst ult., at Dublin, after two years’ painful illness, Henry 
Dawson STANISTREET, Mus. Doc., Oxon., and T.C.D., Member of the 
Senate, Trinity College, Dublin, aged 39. 

On the 17th ult., at Lincoln, Epwin AspPaA, in his 48th year. 

MR. EGBERT ROBERTS (Bass). 
Care of N. Vert, Esq., 52, New Bond Street, W. 


S* THOMAS’S CHURCH, Upper Clapton.— 
MEN’S VOICES are much needed in the Choir of this Church, 
Gentlemen willing to assist in the Singing are requested to apply to 
the clergy after any of the services, or in the Vestry on Friday 
evenings between the hours of 8 and go'clock. Full choral celebration 
at 11.45 every Sunday. 
YF foe epee ei for SONS of CLEKGY and PRO- 
FESSIONAL MEN in St. Saviour’s Choir School, Eastbourne, 
after Christmas, Elementary classical education. Musical duties 
light. Inclusive terms, 30 guineas ayear. ‘Trial of voices in London 
a ‘few weeks hence. Address, Rev. the Warden. 




















\A k. RUSSELL LOCHNER, Organist and 
s Choirmaster of St. Stephen’s, Westbourne Park, can engage to 
DE-PUTISE at Church (town or country ) on any or all of the Sundays 
in September. Anglican or Catholic service. 133, Lancaster Road, W. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
OUNOD, CH.—‘‘ The Redemption.” A Sacred 


Trilogy. Arranged for Pianoforte Solo by BerTHOLD Tours, 5s 
N ACKENZIE, A. C.—‘*Colomba.” Ein Lyrisches 
Drama in Vier Acten. Nach Prosper Mérimée’s Erzihlung 
Von Francis Hugrrer. Ubersetzt von ErNsT Frank. 8s, 
“Jason.” A Dramatic Cantata. Separate Vocal 
Parts. 8vo, 1s, each, 
ARNBY, J.—‘ The Lord is King” (“ Dominus 
Regnavit’), Psalm xcvii. 8vo, paper cover, 1s. 6d. 
AVID, FELICIEN.—‘ The Desert.”  Sym- 
phonic Oce, in three parts. The Words translated from the 
French of AucustEe CoLin by the Rev. J. Troutbeck, D.D. 8vo, 
paper cover, 1s. 6d.; paper boards, 2s.; scarlet cloth, 3s. 
TAINER, DR. J.—“‘ St. Mary Magdalen.” A 
Sacred Cantata. The words compiled and written by the Rev, 
WILLIAM , re Sparrow-Simpson, B.A. Vocal score. dSvo, paper 
cover, ; paper boards, 2s. 6d.; ‘scarlet cloth, 4s. Tonic Sol-fa 
Edition, on String parts, 11s. 6d; wind parts, MS. 


MIETON, JOHN MORE.—“ Ariadne.” A 
Dramatic Cantata. Op. 4. The Words by J. SmieTon, M.A, 

Svo, paper cover, 2s. 
BBOTT, WILLIAM.—(In C.) Office oe Holy 


Communion. For Trebles, Unison, or Harmony, , Od. 


FORD, ERNEST.—(in F.) Magnificat ‘al Nunc 
dimittis. 8vo, 6d. 
IBBONS, ORLANDO.—Service, set to music in 
the key of F is gg G. 8vo, 1s.:—No. 1, Te Deum, 4d.; 
2. Benedictus, 3d.; No. 3. Kyrie, No.4. Nicene Creed, No.5. Sanctus, 
oy ‘No. 6. Magnificat, ‘No.3 7 Nunc dimittis, 4d. 


MA TELeR, C. E.—(In D.) Magnificat and Nunc 
dimittis. Composed for the E leventh Annual Festival of the 
London Church Choir Association at St. Paul’s Cathedral, 1553. Svo, 6d. 


RIMNELL, T. TALLIS.—(In D.) Te Deum. 
No. 41 of Novello’s Parish Choir Book. 3d. 

NTHEMS for use with “Church Praise.” Cloth, 
5s. (See advertisement, page 517.) 

UNNETT, DR.—“ Blessed be Thou, Lord God 


of Israel.” Harvest Anthem for four Voices. 8vo, 3d. 


ORD, ERNEST.—*“O Lord God of my salvation” 


(‘Domine Deus’’). Motett for Male Voices. Svo, 4d. 


RONS, H. S.—‘* I will greatly rejoice.’ Anthem 


for four Voices, for Harvest. Svo, 4d. 


LOYD, C. H.—‘ Blessed is he that considereth 
the poor and needy.” Anthem for Soprano and Tenor Solo, 
Chorus and Orchestra (or Organ). (Novello’s Octavo Anthems, 
No. 262.) 8d. 
RENDERGAST, ARTHUR H. D.—‘‘O God! 


Thou hast cast us out.” Full Anthem for four Voices. vo, 4d. 


OMERSET, LORD HENRY.—‘“‘ Come unto 


Christ, ye mourners.” Anthem for four Voices. 8vo, 3d. 


TAINER, DR. J.—‘‘And all the people saw the 
thunderings.”” Anthem for Whitsuntide or general use. (Novello’s 
Octavo Anthems, No. 261.) 6d. 


TALKER, COLIN J.— The Lord reigneth.” 


Anthem for four Voices, with Bass Solo. 8vo, 1s. 


LEATHER, NINA.—‘‘ Gone to rest.” 


In memoriam. 8vo, 4d. 


ENKINS, THE REV. WILLIAM J.—Two 
Hymns, “O let him whose sorrow” and “ Weary of earth.” 
Svo, 2d. 
OOKE, DR.—“ Hark, the lark.” Arranged for 
two Sopranos and two Altos by Henry LeEsiiz. 8vo, 3d.; 
Sol-fa edition, 14d. 


HIELD, W.—‘O happy fair”; or, ‘The Load- 
stars.” Arranged for two Sopranos and Alto by Henry Lesuir, 
8vo, 3d.; Sol-fa edition, 1d. 


N&* ELLO’S TONIC SOL-FA SERIES :— 
No. 185. I willsing of Thy power. Anthem. A.SuLLivan 13d. 
186. O Happy Fair; or, The Loadstars. W. Snieip. 
Arranged for two nae and Alto by 
Henry Lrsuie ... ce ine ec 
187. Hark, the Jark. Dr. CooKE.. Arranged for two 
Sopranos and two Altos by Henry Lesiie 1 
188. When His loud voice. Chorus from “ Jephtha.” 





Hymn. 


HANDEL... oa ‘zs aor ae vee. DAG 
1&9. I waited for the Lord. ‘Arranged for two Sopranos 
and Alto. MENDELSSOHN ie aa aes: DAs 


4 
190. Hearts feel that love Thee. Arranged for two 
Sopranos and Alto nits os oe ie ee 
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DURING THE LAST MONTH—contizued. 
YDENHAM, E. A.—‘ King Edward.” Proces- 
sional Hymn, $vo, 1d. 
AMERON, ALLAN GORDON.— 
dela “x Caprice pour Piano, 2s. 


| irae J. T.—* Nocturne” for 
pas, R. P.—‘* Three Songs.” A Song. 1s. 6d. 


E VAUX, LOUISE.— 
Holly.” Song. 2s. 

ROTTY, LESLIE.—*O salutaris Hostia,” for 
Baritone. 1s. 6d. 

ELBY, B. LUARD. — Reverie. 


Original Compositions for the Organ. Is. 


“La Mazurka 


the Pianoforte. 


‘Our dear old friend, the 


No. 22 of 





ow ready. 
NPY AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OUSELEY, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGre Monk, Mus. Doc., Oxon., 
Organist and Cho ter of York Minster. 
Edition I., in Post Svo, with the chants in short score. Cloth, 2s. 
Edition Il. . in Fools cap 4to, large type, with the chants in short 
score. Cloth, 4s 
Edition IIL, 7 Imperial 32mo. Words only. 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 





NT EW, REVISED, AND ENLARGED EDITION | 


IN of THE CANTICLES, &c. First Series. 
I, Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III, In32mo, Words only. 14d. 
When this new Edition is required, instead of the original Work 


(which is on sale in all its original forms), orders should be specific | _ 


for “ Revisep Ep1tion.” 


WEY: REVISED, AND ENLARGED EDITION | 

of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGce Monk, Mus. Doc., Oxon. 
8vo, in paper co ; cloth, rs. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London: Novetro, Ewer and Co. 


OLY TRINITY CHURCH, Boulogne-s sur- Mer. 
WANTED, at once,an ORGANIST (Lady or Gentleman), 







Salary £35 per annum, Music plain, but good. Evening Psalms | 


; 


sung. ‘Lo a good musician who would give Music Lessons the 
opening would be desirable. Application, stating experience and 
qualifications, and enclosing testimonials, to be addressed to Rev. E. 
k. Parr, Boulogne-sur- Mer. (Postage 24d. per hele oaneei. 


War ED,a First-class PANOFORTE ACTION 
FINISHER and REGULATOR (must understand Grand- 
actions). Good wages will be given to a clever and thoroughly 
reliable man. Apply, with references to Pohlmann and Son, Princess 
Street and Hall Street, Halifax, Yorkshire. 


W ANTED, for a large Yorkshire House, a 

thoroughly good PIANOF OR) TE TUNER. Preference given 
to a man who understands Harmoniums and American Organs. The 
situation would be permanent. Address, Arion, Messrs. Novello, 
Ewer and Co., 1, Berners Street, London, W 














\ ANTED, a Good PIAN OFOR TE ’ E TU N ER, 
who is an efficient Quadrille Player (Violin), Address, 
Cramer, Wood and Co., 4 and 5, Westr moreland Street, Dublin. 


ANTED, bya senoeeinble Young Man, age 24, 
a SITU ATION as PIANOFORTE TU ‘NER. ftine years’ 
experience. Good references, Address, H. T.,23, Wivenhoe Road, 
Peckham. 
A® experienced PIANOFORTE TUNER and 
REPAIRER seeks RE-ENGAGEMENT. Understands sheet 
music trade. Good Pianist and Organist. Would like to go abroad 
(America or Australia). Address, Clef, Messrs. Novello, Ewer and Co. 


\ JAN TED, by a Fine TUNER of nine years’ 

experience—seven with leading London firm and two in the 
country—a permanent SITUATION in a Country Dealer’s. Age 23. 
Small repairs. Could undertake the books. References, ke. &.H., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


T° MUSIC PUBLISHERS and PIANOFORTE 
MANUFACTURERS. — TRAVELLER. — WANTED, AP- 
POINTMENT as above, by one of long experience and first-class 
reference. Address, Breve, 40, Trinder Road, Crouch Hill, N. 
‘T° MUSIC TRADE.—Advertiser seeks APPOINT- 
MENT as MANAGER. Good Pianist. Could undertake the 
whole routine of a business; also teach if required, Excellent refer- 
ence. Address, A. Z., Messrs. Novello, Ewer and Co., 1, Berners 
Street, London, W. 























Cloth, gd. With | 
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EIGHT HARVEST HYMNS 

Words by Rev. S. Cuiips CrarKxe; Music by Dr. Dyxes, Dean 
ALFORD, Mr. LANGRAN, and the editor, Mr. A. H. Brown. 
; words only, 2s. per roo, 

“The hymns, which de a fine Processional, are excellently 
written, and as suitably set ; and if music is ever to win its way, will 
assuredly become great favourites at harvest festivals. They vary 
considerably in metre ; but gladness and ne are the twin 
keynotes of all.""— IW, estern Mor: 

i 






Price 2d 


















> current vein of thought, pleasant, tune 
vot . land 3, by the editor, are 
» composer, is elegant in its 
"No. 6, by that man of many 
not unpleasant flavour of mixed 
- Langran’s (No. 4) a plain note 
Dr. Dykes’ (No. 2) is 
ey set in the quasi-ecc lesiastica il measure 
i by the church from an early period of modern a 
The tunes will not fail to please modern choirs.’ 













ule - spe scially drat w atten iti on to the unusually good common 
Angelus, i 5, which might well pass for a composi 





metre tune ‘ 
tion of 250 Mason's Ch :' Herald. 
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al Agency Company, Limited, 
54, Ges Marlborous Ww 


sh Street, 





H Just published, New Octavo Edition, Price 3d. 
BALAAM’S PROPHECY, 
“T SHALL SEE HIM: BUT NOT NOW.” 
Anthem suitable for all Seasons, but especially for CHRISTMAS. 
Composep ny Dr. WILLIAM SPARK. 
“One of the most effective, melodious anthems with which we are 
} acquaintec d.’ t Yr. 
} Folic n, » Pric ce 1s. 6d.; Vocal Parts, 3d. each. 
London Music Publishing and General Agency Company, Limited, 
54, Gre at Ma irlborough Street, W. 














NEW HARVEST ANTHEM. 
JRAISE THE LORD. Price 4d. ‘‘ Easy, tune- 
fui, effective.” ecimen Copy to Choirmasters, 2 stamps. 
M. Mai SHALL, Yorktown, Surrey. 





| VIOLINS. 
| Parts UNIVERSAL ExuiBition, 1878.—CLaAss 13. 


yold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 188« m, 1800, an8 T wo Diplomas. 


CH. J. @. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE 
PARIS, 10, RUE DU FAUBOURG- POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI 
wean” HOLLMANN, LEON ARD, ARMINGAUD, Miss MARIE 

YAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
ERANCHOMME, MAU RIN, CHEVILL ‘ARD, JACQUARD, &c., 
Professors at the Conserv atoire of Music, Paris. 

_& atalogues andt testimonials post-free on application. 


A SELEC TION OF MOVEMENTS 


FROM 


Gounod’s Sacred Trilogy 


~~ i eZ 
THE REDEMPTION 
ARRANGED FOR THE ORGAN 
BY 
GEORGE C. MARTIN, Mus. Doc., 
Sub-Organist of St. Paul's Cathedral. 
PRICE FIVE SHILLINGS; OR, SINGLY :— 
No.1. THE CREATION—THE DARKNESS... pe on 3 
2. THE MARCH TO CALVARY ae os wea ~~ 


3. BESIDE THE CROSS REMAINING ... eee sa 18s 
4. FROM THY LOVE AS A FATHER ... ove Pa 
5 








UNFOLD, YE PORTALS EVERLASTING ... eco | 1Se 
6. LOVELY APPEAR OVER THE MOUNTAINS .... 1s. 
» 7 HYMN OF THE APOSTLES aia pre eee we 2h 
London: NovetLo, Ewer and Co. 
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NEW FOREIGN PUBLICATIONS. 


BERIOT, CH. DE.—Violin School. Third Part, with French 


and E ‘nglish words ... ° iiss oo. Net 
BODECKER, L.—Trio- Fontan ia ate Piz ano, Violin, — Violon- 
cello. Op. 18. Pe 
—- Denkzeichen triiber r aiadint. Four "Pia lalla iii: 


Op.19 ©... - oes ove Si ‘ 
BUSONI, F. teat | School. _Scales and Exer cises in all 
Mejor and Minor Tonalities 
Part I. 
Part Il. and III. 


DOTZAUER, J. J. F.—Forty-eight Exercises for Violoncello 











(Op. 47,54, 70, and 158), complete.. am woo. OE 
DVORAK, A.—Concerto for Pienateies and Ore hestra. Op. 33: 
‘ullscore ... uae ES ab * - mst 

Orchestral parts... en ens ~ ote ave 


Piano solo .. 
Second Piano instead of Orch estra 
GOLTERMANN, G.—Six Tone Pictures for Violonc alo wal 
Piano. Op.10o1. Twobooks.. : ee each 
— The same tor Violin and Piano. Two ‘books. each 
GOTZE, H.—Serenade No.1, in D minor, for String Orchestra. 
Score and parts a “ 


Op. 22. . eae ove 

—— Serenade No.2, inG, for String Ciba, Op.23. Score 

and parts ons a see - 

GRUTZMACHER, £,"Praneceiptions ot Classical Pieces for 
Violoncello and Piano. Op. 60:— 

vita 7, Gavotte by Padre Martini ie oe 

SS i. . B.—Prelude and —— for two Pianofores 

Op. 6 eee - ane eee 

-— Sonata in D minor, for the in. Op. II sie 

HOLLAENDER, G.—Two Concert Pieces for Violin and 

Piano. Op. 16:— 

No.1. Romanza .., ons ms my ove _ 

» 2 scarantelle ... eo ane aes ons ose 

HUBER, HANS.—Album. Twelve Pieces for Piano Duet. 

Op. 6. Two books ... ove non ove ave ee @ach 


KIRCHNER, TH.—Five Sonatinas for Pianoforte. Op. 70, each 
LANGE, S. DE.—Variations on “God save the Queen,” 


for Organ. Op. 34 ... aa oae 
LASSEN, E.—Ballet music from “ Ub ber an Sieabew: Trt p 
P73 
Orchestral score... jas on a one ret 
Orchestral parts... re ‘ aes 
Pianosolo ... sas 
LEBEAU, L. A.—Three Sins for rs Viola and | Pianolorte. 
Op. 26:— 
No. I. see Ee oes wee ° 
No. IL. aXe sins me aie 
No. III. ‘ 


L LEON ARD, H. —Cadenza to Beethoven! s V ‘oli Concer to 








Op. 530. 
With Quartet ae ee ove a oe 
With Piano ... esp si ‘as se say Kab 
LISZT, F.—Années de Pélerinage. aides for Piano. 
Third Series. No.1 Angelus... ove es é ove 

-——— Interlude from the Oratorio “ The Les wnt of S Siew 
beth.” Arranged for Harmonium and Pianoforte ra Rob. 
Schaab . 

MULLER, J. Vv. —Mar cia a religiosa for Violoncello and Organ 

or Harmonium. Op. 8 ore sé nts 

—— Fantasia and Fugue for the ¢ Organ. Op. on 

PAQUE, G.—La Jotaaragonesa. Brillant Fantasia for Vi iolon- 


cello and Piano ose ‘ 
RUBINSTEIN, A.—Sonata for Viola pe Plans, Op. 49. 
Newedition ... ate _ eve 
— Ditto, arranged for Piano Duct ee ch 
SCHUBERT, F,—Quartet in D minor, arranged for Piano by 
R. von Keudell ie aa 
SEYFFARDT, E. H. —Quartet in Cc minor, for Pianoforte, 


Violin, Viola, and Violoncello, Op. 10... 


SGAMBATI, G.— Settee in D for full Deitiesten: ‘e , 16. 
Full score oe ~ wee 
SPIES, E. Introduction ‘and Pot onaise foe Violin and Piano. 
Op. 3 pas eee ve sien opie we 


9 

— Ballad for ditto. 
STERNBERG, H.—Polonaise de 

Piano. Op. 15 . 
—— Réverie, for ditto. O; p. 7 si 
STEUER, R.—Trio for Pianoforte, Violin, 

Op..31 .... . 
VIARDOT, P. Sneies for Vv oe an - Pi milous 
WAGNER, R.—Parsifal, arranged for Pianoforte sclo. 


Op. Qf 0 ove ove 
Concert, hoe Viclin and 
wu Vintanestio. 
Op.6 ... 
Com- 


plete... asp ave wes eas — ce oe «net 
-—— Ditto. Charfreitagszauber, Paraphrase for Violin and 
Piano by Emil Mahr ess aes at ove oo eee 
—— Lohengrin, Orchestral parts... net 


WILHELM], A.—Ave Maria and inn ‘ene, Ps Schubert, 


arranged for Violin and Piano... ove sve ove 
Sold at half-price if not marked nct. 
NOVELLO, EWER AND CO. 


LONDON: 


each 1 
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SRN F ?-ART SONGS 
MODERN FOUR-! ] 
FOR MIXED VOICES. (S.A.T.B.) 
d. 
o With (ad lib.) Pianoforte Accompaniment. 
QUARTO SIZE—PRINTED FROM ENGRAVED PLATES, 
No. — Price net. 
o| 1. As the sunshine to the flowers W.G.Cusins o 4 
2, Away, away to the summer woods James Coward o 6 
3. Chil dren—" Come to me, O ye children” Walter Maynard o 6 
4. Lo! the peaceful shades ‘of evening «. Walter Maynard o 6 
9} 5. The dream «Alice Mary Smith o 6 
©} 0, Golden slumbers—“ Golden slumbers kiss your eyes’ 
.-H. Cummings o 4 
o| 7. Oh, the merry May "Mary Dowling o 6 
8. Hurrah for F ether Christma: as G. W.Lyon o 6 
o| 9 Violet—* Brighter than the rays of morning’ 
Rs Ww rie’ Maynard o 6 
o| 10 The hemlock tree... Walter Maynard o 6 
OSG Venetian boat-song .. re a W.G.Cusins o 4 
12. Rock them, rock them—“ Golden slumbers ” 
Alice Mary Smith o 6 
6113, Lover’s melancholy .. . Alice Mary Smith o 4 
O} 34. Sul the angel stars are shini ing Charles Gardner o ov 
| 15, We are waiting by the river a J. L. Hatton o 4 
0} 16, co bells are softly pealing ... jJ.L. Hatton o 4 
| 17. Sunshine , SED: Prendergast o 6 
o | 1%. Lady, wake—" i ‘ady, wake, | the village chimes” 
| Walter Maynard o 6 
19. Take thy banner oe ve = eee Save James Coward 8 6 
| 20, Lovely spring is come again - 3 nee Aguilar 0 6 
O! a1, Falionus, O night ... ise +. W.J. Westbrook o 6 
| 22. Star that bi ingest home the bee ‘ W. J. Westbrook o 4 
o | 23. Queen of love ... . .. Alice Mary Smith o 6 
6 Fae Hail, thou bright-ey ed virg gin morning W.N. Watson o 6 
| 25. Waken, lords and ladies gay «. Georgina Bairnsfather o 6 
| 25. Oh! slumber, my darling wee Henry Leslie o 6 
| >. The corsair’s home... ree ose na ohn Thomas o 6 
O28. Spring and autumn ... one ove ohn Thomas o 6 
©} 29. Resignation... es a ‘ J.G.Callcott o 4 
30. Go, lovely rose ... Charles Gardner o 6 
oO | 3L. Sweet stream that winds thro’ yon der glade 
eR Sir W. S. Bennett o 6 
32. Rock me to sleep eee eee ats F. Berger o 6 
33. Summer rain ... ne fom a oae «. F. Berger o G 
2 | 34. Spring put ree Henry Hiles 0 6 
35. Think ofme .. Ciro Pinsuti o 6 
| 36. Old Daddy Lon; gleg C. A. Macirone o 6 
o| 37. May morning J. L. Hatton o 6 
o | 38. The golden days jJ.L. Hatton o 4 
o | 39. Good-night, good- night, beloved Miss Lindsay o 6 
49. Maytime aes si ove S. Reay o 6 
41. The hour of thought .. ose ove Rs ais S. Reay o 6 
o | 42. Arise, my love. ons ose F. Westlake o 6 
o | 43. They whom we loved on earth as F. Westlake o 6 
o | 44. Cynthia ... ve en os J.B. Surgey o 4 
45. Roses of the sea. us ove ee ove I. A. Jarvis o 4 
© | 40. The crier ‘ sve ... O. Prescott o 6 
47. Amatin song ... eee ove .. T.R. Prentice o 6 
48. Low dies the day a0 ave . «H.C. Banister o 6 
© | 49. Wake, dearest love... ve oan Westley Richards o 6 
©} so, Love wakes and weeps we oe =~) Sir G. A. Macfarren 0 6 
51. The two stars ... ee Walter Macfarren o 6 
6 | 52. Bells across the sea ... ; ‘ — Macfarren o 6 
53. Beside a placid silver stream — eve H.Couldery o 6 
54. My lady sleeps eve — Schloesser o 6 
o | 55+ Of all the arts beneath the heaven “Sir W.S. Bennett o 6 
59. Love's young dream ... we oe gna as WwW. Hamilton o 6 
6 | 57- O well I love thespring .. oa sas J.L. Hatton o 4 
’ 158. Packcloudsaway ... ww se Henry Smart o 4 
° |} 59. Proud Maisie .. sre oe «. Arthur O'Leary o 6 
| 69. On a day, alack the day ons Pe ... W.H. Cummings o 6 
© | 61. Ask me no more asa es “s ... Cleveland Wigan o 6 
62, When the wind blows William Horsley 0 6 
63. Hear our prayer, O heavenly ‘father ine T. R. Prentice o 6 
o | 64. And shall Trelawny die? «. C.A.Macirone o 6 
65. Welcome day of joy and gla: dness. Christmas carol 
oO .L. Hatton o 6 
(6. And now we'll say good-night ... ove Seymour Smith o 6 
o | 67. My soul is sinking ... one oo Ignace Gibsone o 4 
| 63. The grasshopper ns +» Ignace Gibsone o 4 
69. Beyond life's troubled sea ““ ae | L. Hatton o 6 
O}7o, Tears... ove ee e) ae go .L. Hatton o 6 
71, The star - 3 ado J. L. Hatton o 6 
0} 72. A sound of music ‘floateth “es jJ.L. Hatton o 6 
6|73. The rainbow ... sé “e) mo? ... J. L. Hatton o 6 
a, Dhedadder as. ae ave ic J.L. Hatton o 6 
o| 75. Echoes ... ee ane ae n .. C.Gordon Hall o 6 
o | 76. Who is Sylvia? wr $e +. ©.A.Macirone o 6 
77. The bonnie blackbird ove $i see J. L. Hatton o 6 
Gt 78. Thehomeofsong . .. Seymour Smith o 6 
| 79. Good evening. (Humorous quartet) +. Seymour Smith o 6 
©} 80, Harvest time ... ini ‘as W.G. Wood o 4 
81, Winter, grim winter ... wee ae es W.G. Wood o 4 
o! 82. The meeting of the waters ... ose + Michael Watson o 4 
| 83. Evening’stranquiltime ... as Michael Watson o 4 
o! 8}. Merrilyoh! s+ ee ave Michael Watson o 4 
o | 85. It was a lover and his lass ‘is : -»_ Michael Watson o 4 
“4 
e' LONDON: EDWIN ASHDOWN, 


HANOVER SQUARE, W. 














Co) 














THE MUSICAL TIMES.—Sepremper 1, 1883. 513 





NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


ST. MARY MAGDALEN 
A SACRED CANTATA. 


The words compiled and written by the Rev. W.J. Sprarrow- 


Siuvsox, B.A. ~GOD IS OUR REFUGE (Ps. xlvi.) 


THE MUSIC COMPOSED By 





Now ready. | 
! 
| 
| 


JOHN STAINER. | Soli and Chorus. Price rs. 


COMPOSED BY 











' 
a DR aet N en oeS at 
re ee sre arta ol EDWIN C. SUCH, Mus. Bac., Cantas 
aE eee i ey London: Novetro, Ewrr and Co. 
Octavo, Paper cover, 2s.; paper boards, 2s. Gd.; scarlet cloth, 4s. cE ITA iii ETERS RE 
Tonic Sol-fa Edition, 1s. THE HOLY City 
Lond don: NovELLo, Ewer and Co. | 


Now ready. H A SACRED CANTATA 


THE LORD IS KING By 
(DOMINUS REGNAVIT) ALFRED 1] R, GAUL. 


Psatm XCVII. 
“ The work is an honour to English Art, and has elevated its com- 
Composep ror THE Lerps Trienntar Musica Festivat, 1883, BY poser into a place of distinction amongst native musicians.” —(Queen. 
*“ A good sound musical work is this ‘ Holy City.’ 4 have no hesita- 
JOSEPH pray tion in saying that it creditably represents E nglish art, and does 
4 e ” 
honour not only to the skill but to the judgment and taste of Mr. Gaul. 
One Shilling and Sixpence. Daily Telegraph. 
g “The reception was favourable in the extreme, and the Cantata 
"eR and Co, must henceforth be classed among the successes which the Birming- 
nies res ham Musical Festivais have broug ght to light.”"—Standard, 


“*The Holy City’ is evidently the work of a thoughtful as well asa 
W Or ks C( MP sel by Geo am ge Bi. Am Ni ol l clev er composer, and should make its mark among Serene English 














London: NovELLo, E 















Mus. Dx IC., Ox productions of a sacred character.”—Musical T 
“We hope and believe that the reception given last night to Mr. 
‘TT AY AY N > Gaul and to his ‘Holy City’ Cantata will prove an earnest of its 
4 £ 4 ' ? : P 
SEN . ACE H ERIB popularity and acceptance throughout the length and breadth of the 
(Cantata). Price 1s. 6d. land.”"—Birmingham Daily Gazette. 
‘ sneareatin uneful. and ¢ oS ae er 
Composed for the Gloucester Festival, 1533 ‘A most interesting, tuneful, and scholarly work.’—Manchester 


Courier. 
| “This fine work will considerably enhance Mr. Gaul’s reputation as 
AHAI AB | a musician.”—Liverpool Daily Courier. 


Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Voice 


(Oratorio). Price : : 
First perf 1 by The Nat Cl al S ty, Exeter Hall parts, for the use of Choral Societies, each is. A selection of Soprano 
Deepa nee? are ional C il ociety, Exeter Hall, | and Contralto Movements for School Use, 1s. 3d. Band Parts on 
br Reta | Loan, Tonic Sol-fa Edition, rs. 


23np PSALM | London: Novetto, Ewer and Co. 


THE LORD IS MY SHEPHERD . Third thousand. 
(Motett). Price rs. R U x H 


43RD PSALM 
x bas al ATRATNRIRATAT 
GI\ E SEN TEN CE | ALFRED 
(Motett). Price 6d. } oe 
London: Werkgs and Co., 14, Hanover Street, Regent Street, W. | 
Orchestral Parts may be obtained from the Publisher } t | 
ee eee eae cata’ | por ELLO, EWE ‘ie and Co. 


Just published, 
| TONIC SOL-FA EDITION, ONE SHILLIN 
TH E PRODIGAL SO N | London: J. Curwen and Sons, 8, Warwick La 
| Birmingham: JAMEs Pass, 17, Union Passage. 


A CANTATA | 


SACRED CANTATA BY 











CoM! . Now ready. Price 3s. each net. 
OMPOSED 


R. P. PAINE. JOHN GILPI N 
Price, in paper cover, 2s. 6d.; scarlet cloth, 4s. me S i 1 
This Work will be found very suitable for small Choirs and B EAU 24 AN D £ H E B EAS T 


Sunday Sch 0015. Humorous Cantatas for Solo Voices, Chorus, and Orchestra, by 


London: Novetto, | Ewer and Co. EDMU ND R OGE RS. 
a ign eee “ Skilful construction, refined humo 
RGAN MUSIC. By Gro. Sunn, Mus. Mus. Bac. graceful melody characterise Mr. R 
MARCH OF THE JEWISH WARRIORS (with Chorus). “Mr. Rogers, by the successful c leve 
Organ, 1s. 6d.; Piano, 1s. 6d.; Chorus to March, octavo, 14d. has don e much towards the advancement of humorous music in 1 our 
MARCH OF THE MEDES. Organ, 1s. 6d.; Piano, 1s. 6d. The | day.”—Musical Standard. 
above are suitable for Voluntaries or Conce tS. “Sure to makea Adc fiona, Composer, 4, Melrose Gardens, West Ken isington Park, Ww. 
strong impression.”—Tonrtic Sol-fa Reporter. 
SIX TRANSCRIPTIONS for the ORGAN, 2s. 6d. (six serics Price 2s., paper cover ; 3s., boards. 
now ready). Each series contains six pieces from the works of the ~A\T x 
Great Masters, very suitable for Voluntaries and teaching pieces. THE GO LD EN LEGEND 
“They are excellently arranged.”—Dy. Stainer. “ Your arrangements 
are admirable.”—E. H. Turpin. DRAMATIC CANTATA 
London: NovELLo, Ew ER R and Co. 


















——$$____. BY 


*CHOOL CANTATA. ~ By Gro. SHINN, HENRY EDWARD HODSON. 


» Mus. Bac.—THE FOUR SEASONS (Secular), containing 
Solos, Duets, and Choruses for Soprano and Alto. Composed for Licurietp Mercury.—‘A musical work of very considerable im- 
Ladies’ Schools and the higher classes in Elementary Schools. portance. . . The work, which was enthusiastically received, was 
Octavo, Is. 6d. Specimen copies sent post-free for 1s. Address, entirely suecessful; ” 
—— — 6, Clyde Terrace, Stockwell Road, London, S.W. Sol-fa BirmincHam Darty Post.—“ The composer has won laurels far 
edition, 6d. I rk is one destined 
JUDAH’S CAPTIVITY AND RESTORATION. Sacred Can. | beyond the grasp of the ordinary amateur. ‘The work 38 one 

tata (for Mixed Voices) with Historical Readings. A most interesting - 5 . z : Aen 
work containing Solos, Duets, Trios, Quartets, and Choruses. Price |, TH® Exa— 9 gma has displayed more than ordinary ability 
gd.; Sol-fa, 8d in his treatment of the subject. 

London: CurweEn and Sons, 8, Warwick Lane, E.C.; London: Hoven, Ewer and Co., 1, Berners Street, W., and 

Hart and Co., 22, Paternoster Row, E.C. 80 & 81, Queen Street, E.C, 
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POPULAR COMPOSITIONS ‘by ‘GABRIEL 
DAVIS. 

SONGS. NET. 

WHO'S FOR THE QUEEN? (New Patriotic Song.) The s. d. 
Words written by F. E. Weatherly = ose io 2 O 

(Sung by Mr. Tuurvey B SEALE.) 
KING CARNIVAL, The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 © 
ELSIE (The Flower Girl’s Song) on mw 2s 
_ (Sung by Miss ADA ToLk1 EN. iy 
THE ZINGARA ses ow & 0 


ung by Miss jose ‘SHERRINGTON. ) 
THE COMING: TE AR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R. 


Richardson, Esq ae aK an 2 0 

NE om JE OF THE Un AL TheWords writt ven by R. Richardson, 
é se see x ee 

THE “Titt ‘LE LASS ©’ BRAY. The Words written nd 
Edward Oxenford... ° 

Sung ty Miss José Sherrin gtc ‘a and Miss Jeanie Rosse. 
PIANOFORTE, &c, 

ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook 20 

MY LADYE BARBARA’S GAVOTTE * 2 
PART-SONGS, S.A.T.B. 

THE THREE STARS (2nd Edition)... we tee ee ae 
THE KNIGHT’S RETURN, 6th Edition ee ee eo 
GOD SAVE THE PRINCE. 18th Edition... se o 2 
THE DISTANT SEA. 5th Edition ine eee doe Oo 2 
TO THE WOODS. oth Edition .., abe seo *e o 2 
HARK! ’TIS MUSIC. 6th Edition ove vee a o 2 
THE HOUR OF REST. 5thEdition ...  ... me o 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition Oo 2 
DAME TROT. (Humorous.) 3rd Edition ate ae ws 0 2 

WHO'S FOR THE QUEEN? 3rd Edition. ium Part- 
_—: For T.T.B.B.) ove ove 3 

Lordon: NovE.Lo, Ewer and Co., x, iad Ts iia W., 


and 80 & 81, Queen Street, E Cc, 


? T 
THE CHILDREN’S HOUR 
NEW PART-SONG. PRICE 3D. 
EY 

ALFRED R. GAUL. 
nd dedicated to, the Kyrle Society, 
I's very my he manner, and while recalling, for its 

is legant Part-Song, “ The Silent Land,” the resem- 
bless begins and ends there, Mr. Gaul knows to the very letter the 
capab ilities of the voices he w rites for, and one is perfectly safe, even 

after a single experience only, in predicting a widespread popularity 

to “ The Children’s Hour.”"—Birvmingham Daily Mail. 

London: Novetto, Ewe R an d Co. 











NEW PART-SONGS | 








COMPOSED BY 
HERBERT W. WaAREING, Mus. Bac., Cantab. 
When daffodils begin to aed 3d. | Gather ye rosebuds ... ves. 2s 
O mistress mine we «. 2d. | Sunday ... oie os BO 
Under the greenwood tree ... 4d. | 


Excellent criticisms have appeared in the best musical and other 


papers on these part-songs. Special terms to Societies. 
London: NoveELLo, EWER and Co. 


WILLIAM J. YOUNG’S 
Popular Part-Songs for S.A.T.B. 





I love the merry spring-time 23rd edition 


Gaily through the greenwood 





° 
* 0 2 
The coming of —. ont one vos OTe ee Cc 3 
Fairy Revels ... a se ‘8 = ‘nm ete Oo 3 
Forest Echoes was ai sia de os Oth ” Oo 3 
England’s Glory te pas oe Gth O 3 


London: Nove LLO, Ewes R . & Co.5 


SIX SONGS 
FOR SOPRANO OR TENOR 
COMPOSED BY 
HERMANN GOETZ 
Op. 12. 
The English Version by the Rev. J. TRroutseck, D.D. 
Two Looks, 2s. each net. 
Book I, 300K IL. 
The Secret, Gertrude’s Song 


The Gentle Touch. The Forsaken Finiden. 
The Passage Bird. Soothing. 


Manchester rs : Hime & ADDISON, 





London: NoveLLo, Ewer and Co. 


THE MUSICAL TIMES.—SepremBer 1, 1883. 





POPULAR PART- SONGS by W. W. Prarsoy, 


The Iron Horse... See rae os as we 40, 
The Ironfounders (12th thousand) a 3d. 
The Stormy Petrel (soprano or tenor and bass solos) 6 6th thousand) 3d. 
The Coral Grove .. oa : A oa 
Pibroch of Donuil Dhu (Sir Walter Séct th ae 

Sweet Spring (madrigal)... i — 
The Ocean (Barry Cornwall) ee ‘ine 

Over the mountain-side (four-part screnad e) 

Soul of Living Music (soprano solo and chorus) 
The Jager Chorus (6th thous mand : Za 
The River ... 

Departed Joys (Thomas Moore)... 

Summer and Winter a 

The Anglers (6th thousand) os 

Sweet to live amid the mountains (18th thousand)... 





The Dream of Home (Thomas Moore) ee igs an: 2a 
There's beauty in the deep (10th thousand) ... re is ssa ath 
Soldier, rest! (Sir Walter Scott) me 1d, 
Woods in Winter ( Longfellow). 1d, 
Autumn (Montgomery) 1d. 


London: Nove ELLO, =e ER and Co. 


Just Published. Price 3d. 


THREE DOUGHTIE 


HUMOROUS PART-SONG FOR §$ 


MEN 


DAL Es. 


Enthusiastically encored at the Belfast Choral Association’ s and other 


Societies’ Concerts, 
London: NovELLo, Ewe R and Co. 


~ VOCAL 
EDITED CHIEFLY BY 
SIR G. A. MACFARREN, 


Zephyr taking thy repose (S.A.T.B.) Sir G, A. Macfarren 





As the moments roll (A.7.7.0.) . me Webbe 
A little farm well tilled (T.7.3.) ... ee ove J. Hook 
Come on, jolly hearts (T.T.8.) pai ike . Dr. Hayes 
Lass of Richmond Hill (s..1.B.) ... J. Hook 2 
Dame Durden (s.A.T.B.) —... nk! hee 
Three merry chafers (1.T.B.b.) Truhn 
Soldier’s love (T.T.B.B.) ‘ - Kicken 
In the wood (Am Walde) (1 "Mendelssohn 
Good night (s.A.T.B.) Cooke 
The Lost (S.A.T.B.) as “w. Spinney 
Spring (Trio, Ladies’ Voices) ji a E. H. Thorne 
Christmas Carol (Trio, Ladies’ Voices)... ee3 E. H, Thorne 
Remembrance (S.A.T.B.) shies oe ... G. Lissant 
Chloe and Amynta s (S.A.T.B ve on Cotsford Dick 
O Salutaris (T.T.B.B.) an Dressel 
ORDER SIR G, A. M: \CF ARRE N’S =DITIONS. 


MARATHON 
Cantata for s.t.B. and Chorus, by R. FORSEY BRION 
(Dedicated to Str G. A. MACFARREN). 
Price 2s. net. 
Orchestral Parts may be had on Loan. 
B. HOLLIS AND CO.,, 
English and Foreign Pianoforte and Music Warehouse, 63, Ebury 
Street, Eaton Square, London, S.W. 
N.B.—Sole London Agents for F. Hundt and Son’s (Stuttgart, Ger- 
many) Tron Framed Pianofortes. £ xcellence - guaranteed, 


~NEW FOUR-PART SONG BY 


COTSFORD DICK 
CHLOE AND AMYNTAS 


SALE. B, 
Words by DrypeNn. Price 2d. net. 
B. Hottis and Co., 63, Ebury Strect, S.W. 


COMPOSITIONS S BY I k. 7. FAINE. 


WHEN THE SOFT LI LIGHT OF SUNSET 
FOR BARITONE OR CONTRALTO 
In F or G, 
One Shilling and Sixpence, Net. 


rT s  ) _ vv? x _ 
THE FISHERMAN’S WIFE 
Words by CLraxton BELLAMY 
FOR TENOR OR SOPRANO, 
One Shilling and Sixpence, Net. 


THREE SONGS 
Words by CrLaxton BELLAMY 
FOR BARITONE OR TENOR. 
One Shilling and Sixpence, Net. 
London: Nove.to, Ewer and Co, 


OUR-PART SONGS by S. S. Srratrron.— 
“Monarch Winter,” words by W. S. Passmore, 3d.; ‘ Summer 
is but fleeting,” words by E. Oxenrorp, 3d.; “ Merrily every bosom 














boundeth,” words by THomAs Moorg, 3d. 
London: Noy ELLO, Ewer and Co. 
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REDUCED PricE, ONE SHILLING. 


A MANUAL will ee 
FOR THE USE 
CHOIRTRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


London: Novriro, Ewer and Co. 


of Organists. 


Illustrated. 
P.0.0. to A, Hem- 





“‘Patieted, by permission, to the Coll 


N TUNING THE ORG AN: 
Faults with remedies. Post-free, 2s, 6d. 
stock, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard, 
“Contains much useful information.”—M sical Tip 
“A practical and useful book.”—Music Trade Review. 





Price 3d, Annual Subscription, 3s. 6d. post-free. 
USICAL EDUCATION and the ORCHESTRA 
4 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
PY ublished by Witnias MI Reeves, Depot for Music, Fleet ‘ St., London. 


“From hinareabe. to counterpoint and composition.” 
N EW EDITION of Dr. Bennetr GiLbpert’s 
SCHOOL HARMONY ; an acknowledged Text-Book. It is 
not a Musical Primer or Catechism, but an easy arrangement (free 
technicalities) divided into three parts to suit the school terms, 
1 concluding with a copious Examination Paper. Price 1s. éd. net. 
London: Nove.to, Er ER and Co. 


~ VANS’ F 2EEHAY SINGING CLASS 
~ MANUAL. An easy and alga method of teaching Singing 
m the ordinary notation. It wi I be found an effectual help to the 
taining of a choir, and it brinca: the Government grant within the 
teach of every village school. Price 2s. 

London: NoveELLo, Ewer and Co. 


P VERY MUSICIAN (Pestccienii and Amateur) 

should secure the September number of MUSICAL OPINION 

AND MUSIC TRADE REVIEW. 144 Columns, 2d.; free (3d.) from 

Retp and NEPHEY v, Advertising Agents, 1, Sherborne Lane. Order 
irom all Book and Music Sellers; and SmitH and Son’s Bookstalis. 
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— Third Edition, Price Is. 
OW TO LEARN TO PLAY THE 
WELL. By One Wuo nas TauGut HIMsE Lr. 


“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half a dozen years’ teaching.” 
“ Shows clearly the way to success in pianoforte-playing.” 


PIANO 


Second Edition. Price 1s. 
HE ART OF PLAYING AT SIGHT. By Onr 
Wo HAs TauGuT HIMsetr, 

“The author believes his sy: stem to be infallible; after a fair t 
we must say, we believe so too.’ 

“We have almost practised our finger-ends off, but could never read 
half a dozen bars correctly. The few hints in this little manual have 
shown us the way to accomplish it.” 

ITTLE DIFFICULTIES WHICH OCCUR IN 
~ PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By Ong Wuo nas TauGut Himsetr. Price ts. 

“The little difficulties which occur to the average player, and which 
make playing so irksome, are here fully illustrated and explained. It 
is astonishing what an amount of information is conveyed in a small 
compass.” 


OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By An Orcanisina CuorrMASTER. Price ts. 


3y far the greater number of those hy ho have the management of 
village choirs are amateurs. They will find their task considerably 
lightened after a perusal of this book.” 


HE HARMONIUM, AND HOW TO PLAY IT. 
Price Is, 
Tuos. Smitu, Music Warehouse, Bury St. Edmunds. 


THEORY OF MUSIC, BOOKS 1, TL, HI. 


| LOUISA GIBSON 
i Boox I., 1r2tH POPULAR EDITION. 
REVISED, NON-CATECHETICAL. Is. 

Cloth Boards 2s.; Popular Edition, 1s. 
London: W 'EEKES and Co.; : and NovELLo, Ewer and Co. 


“THE MUSIC TRADE should not fail to see the Sep- 
tember numberof MUSICAL OPINION AND MUSIC TRADE 
REVIEW. 2d. PrtTMan; to order of all Book and Music Sellers. 


Tie DIATONIC and CHROMATIC SCALES, 
for the use of Students. Edited by ArtHuR O’LeAry, Examiner 
to the Royal Academy of Music. This publication meets the require- 
ments of Candidates preparing for the Local Examinations. Com- 
e, 3S. net; the Diatonic Scales only ts. 6d. net. 

London: Novetto, Ewer and Co. 














Important to all Teachers of the Pianoforte who are anxious that 
their Pupils should become first-class Performers. 
Just published. Price 2s. 6d. 
(Liberal discount to the Profession and Trade.) 

OOK II. of Herr A. HOERING’S NEW 
METHOD FOR THE PIANOFORTE on an entirely new 
principle ; complete in Six Books. It is quite im ipossible for us to 
learn to play the Piano well usless we learn to underst what we 
A mere parrot-like le so ance may be good e ugh for the 
d, but is quite unworthy of intellectual beings who strive for 
so higher. Bythe above method musical students are trained 
from the very beginning, in a systematic course of 120 lessons, to 

become thorough musicians, by learning to understand what they 
play at the same time as they are trained to become clever performers 
on the Piano. All conscientious teachers of music who are anxious 
about the sure and rapid progress of their pupils ought to send fora 
specimen copy of Book I.and a Prospectus, containing full particulars, 
from the Author, 1, Cambridge Road, Teddington, or may be ordered 

from the publishers, NoveLLo, Ewer and Co., London. 

A few testimonials out of many :— 

“ P— House, Spilsby, June 9, 1883. 
“ Dear Sir,—Book I. of your New Method to hand ‘this morning. I 
like it immensely, and when Book II, is ready please send ittome. 1 
shall introduce it to my pupils, &c. 










‘* N—— Road, Middlesbrou zh, July 6, 1853 
‘“‘ Dear Sir,—Many thanks for sending me your Meth xd for perusal. 
I must say it is an excellent method and worthy of all teache sn: tice, 
and 1 will introduce it to all my pupils. You may send me another 
copy of Book I., for which I enclose stamps.” 
“B— House, Margate, July ro, zSs 
“ Sir,—I find your method excellent.” 
Important to all who are anxious to become First-class Performers on 
the Piano. 
HY WASTE your TIME and your MONEY 
by paying high fees for MUSIC. aLESS SONS by the Old 
Method, by which you will never become intellectual and first-class 
| Players, when a double Lesson for tos, 6d. from Herr A. Hoering, 
I, Cambridge R oad, Teddington, either by correspondence or personally 
cient to point out to the intellectual and 
reasonable way for 








(where possible), will be s 
earnest Student of Music the only — and 
making the most rapid progress in the shortest possible time? 
incredible amount of time, labour, and talent (and money too) is 
wasted annually with the old pr! d, that can never efiect what it 
pretends todo, and shane sands are misled by its ostentatious pretensions. 

The mere mechanical Train ing of the fingers f for brilliant execution 

might do for the uneducated and the indoient, but is unworthy of 
intellectual beings, who st for something Siikee With Herr A. 
Hoering’s new Method, the Tech nical T g goes hand in hand 
with the Intellectual Training x of the Students, whereby a mens 
amount of time and labour is saved. W: rite for Prospectus, containing 
Terms and numerous T estimonials from pup ils, to the above address. 

Notice.—£50 worth of books, containing most valuable information 
on the Study of Music will be given away during th nree 1 months, begin- 
ning September 1. 

Those who take the above Double Lesson will receive free of charge, 
as a gift from the Author, the following books (value 5S. net) :— 
“Music, and How to become a good Musician.” Price 1s. 

“ Pianoforte Playing to highest perfection.” Price 1s. 
And either Book I. or Book II. of Herr A. Hoering's New 

Method for the Pianoforte, as advertised above. 


~LT iD) 
GENREBILDER 
SIX PIECES FOR THE PIANOFORTE 
COMPOSED BY 
HERMANN GOLTZ 
Op. 13. 
Two Shillings and Sixpence net. 
London: Novetto, Ewer anv Co. 
> UDORA; or The Bride of the Greek isle. A 
dramatic Idy] for Soli, Chorus, and Orchestra. By W. Creser, 
Mus. Doc., Oxon. Octavo, 2s. 6d, ; 
OVE FOR EVERMORE. New Song for Tenor 
or Soprano. Composed by P. A. STRICKLAND. 2s. net. 


Verkes and Co., 14, Hanover Street, Regent Street, W. 
Or the Composer, Farsley, Leeds. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d, 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... se en as ies ie oni et 20 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges » wa 2S 


» Hymns only, Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth... ; ae 

» Hymns oniy. Royal 24mo. Nonpareil Antique. ‘Double 
Columns. Paper cover re fo) 

3. Hymns with Tunes. Demy 8v0.. “Cloth 4 

4. Hymns with Tunes. Demy 8vo. es bevelled boards, 
gilt lettered, red edges... - 5 2 

5. Tunes only. Demy 8vo. Cloth .. 3 

6. Tunes only. Demy 8vo, Cloth, bevelled boards, gilt let 


tered, red edges ... 4.0 
7. Hy mns with Tunes, Treble part only. ” Roy ral 2 4mo z 6 

» Hymns with Tunes. Treble part only, Royal ts mo, Cloth, 
bevelled boards, gilt lettered, red edges 20 

8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth .., 26 

g. Hymns with Tunes. Ditto. Cloth, bevelled. boards, giit 
lettered, red edges sits aa = @ 

io. Hymns with Tunes. Large type. Imperial 8v0. ‘Cloth, 
bevelled boards, gilt lettered, rededges .. 10 6 


Selections of Hymns with Tunes for Adv ent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 
THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 

TO MATCH EITHER EDITION. 








The — lete work, containing 751 Tunes and Chants, s. d. 

No.9. Limp clo oe 
10. Cloth oa _ as ve een ane we 5 8 
II. Small edition... ie ~ sine ous eee oe 3 0 
12. Tonic Socl-fa vile ee sie ss ane os 3 0 


First and Second Series can still be had separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use oe Ses wo Es 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 


London: Novetto, Ewer and Co,; Bristol: W. and F, MorGan; 
And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK 


Seconp Epition. Repvucep Pricrs. 





Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, Is, Words only, gd. and 6d.; paper, 44d. 
London: Novetto, Ewer and Co.; and SimpxKin and MARSHALL, 








Just published. 
OFFERTORY SENTENCES 


SET TO 
TUNES FROM “THE HYMNARY” 
BY 
, ‘ rl 4 AN 
J. POWELL METCALFE. 
Price Fourpence. 
PREFACE, 

There is an ever increasing conviction that decency and order are 
better promoted by the singing than the saying of the Offertory Sen- 
tences—and that not only in our larger, but in our smaller churches as 
well, In the latter the adoption of the ‘desired use is to a great extent 
prevented by the anthem character of the music employed in the 
usual offertory setting. 

The following arrangements are more especially intended for the 
use of those choirs who, not being regularly trained in anthem- 
singing, are accustomed to rely on the tunefulness, form and compact- 
ness of the hymn-tune for aid in fitly rendering the words they sing, 


ust published. 
E DEUM LAUDAMUS, set to music in the 
key of G. By Arrrep J. Dye, "Price 4d. 
London: NoveELLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, By S. C. Cooke, 
The No. 1 in D was selected by the Lichfield Diocesan Chora] 
Association, and sung at Staffordin 1831. Price 4d. each. 
London: NOvELLO, EWER and Co. 








"Jus st published. 
HE MORNING and EVENING SERVICES 
(Te Deum, Benedictus, Kyrie, Magnificat, and Nunc dimittis), 
set to Music in the key of E flat, and for the especial use of Parish 
Choirs. By Frepk. Hunnipevr, F.C.O. Price 1s.; or, separately, 
8d, and 6d. London: Novetto, EWER and Co. 





Now ready. a 
AGNIFICAT and NUNC DIMITTIS in A, 
l Dr. E.j. Crow, Written forthe Festival of the North-East 
Cathedral Choir Associati ion, 1833. 


Price § xpence. 





» the same Composer. 


Morning Service in C. 
Evening Service inG... 

London: NOveELLO, Ew ER and Co. 

\ YRIE ELEISON. Four Responses to the Com. 


mandments. By J. AsquitH. Price 6d, 


Ona 
aoam 











Just published. 
JENITE, EXULTEMUS DOMINO. Pointed for 


Chanting, and a selection of Chants, chiefly from eminent com- 
| posers. By J. pe TH. Price 2d. London: NovELLo, Ewer and Co, 


Reduced Price, 3d 
A. MACFARREN’S CANT ‘ATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo, London: Nove to, Ewer and Co. 
REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs, First Series. Boys’ and Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
| London: NoveL_o, Ewer and Co. 








| Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOk, with’ the additional Tunes 
as used at ST. ALBAN’ s, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novetio, Ewer and Co. 


ERRING’S METRICAL TUNES, &e, 
8vo, 12 pp., 6d. London: Novetio, Ewer and Co. 
ublished, 
KING EDW ARD? — new Processional Tune, by 


aN E. A. SypDENHAM, to the popular hymn “ Rejoice, ye pure in 
hear te e ’ Price One Penny, London: Novetr Oy | Ewe R cand | Co. 





Just published 


ANP JESUS SPAKE UNTO HIS DISCIPLES. 

Anthem for Trinity Sunday, By J. Summers. Price One 

Shilling. London: Novetio, Ewer and Co, 

ANTHEM FOR CONSECRATION AND REOPENING OF 
CHURCHES 


HAVE SURELY BUILT THEE AN HOUSE 


T. TALLIS TRIMNELL. 
Octavo, 4d. 
London: Novetto, Ewer and Co. 
Zz Just published, price 13d. 

ECOND SET of TWO KYRIES in F. By T.R. 
Mattuews, B.A., Editor of “ The Village Organist,” &c. 
London: NoveELLo, Ewer and Co, 

*,* These  Kyries are especially | suitable for Festivals, 
Hen MY PRAYER (In Te speravi). Solo for 


oo ow or Tenor. Adapted to the 36th Prelude of J. S 
Bacu by T. H. MacDermorrt. Two Shillings net. 
London: Novetto, Ewer and Co. 


‘RANT US THY PEACE. Solo for Contralto or 
Baritone. By T.H.MacDermortr. Two Shillings net. 
London: NovetLo, Ewer and Co, 


UST RE-PUBLISHED in 8vo form, Score and 

Organ Part, Festival Anthem, THIS IS THE DAY WHICH 
THE LORD HATH MADE, to be sung at the first Service of the 
Gloucester Festival week, September 4. Composed by Sir HERBERT 
OakeLeEy. No. 3,Op.14. Price 4d. net. 

















London: NoveLLo, Ewer and Co. 


London: Nevevro, Ewer and Co, 
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Fourth Edition, enlarged. Small 4to. Price 2s. paper cover, 


3s. cloth lettered. i 

NGLICAN PSALTER CHANTS, Single and 

Double, edited by the Rev. Sir F. A. Gore Ouse vey, Bart., 

&c., and Epw1n GeorGre Monk. 

This work contains nearly 400 Chants; which are appropriated to 

“Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 

for each Service occupying a separate page, and affording several Series 

suitable to each daily portion of the Psalter from which choice may 

bemade. The Chants have been selected with especial reference to 
the position of the Keciting-note. 

London: Nov ELLO, Ewer and Co. 


; HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd; cloth, rs. 6d. 





London: Novetio, Ewer and Co. Oxford: PARKER. 
ighth Edition. ; 
HE ANGLICAN. ‘CHANT BOOK. Edited by 


E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 


Large edition, cloth, 3s. 6d. London: Novetio, Ewer and Co. 
USELEY AND MONRK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 


ised by His Grace the Archbishop of York, 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small gto, 
with Chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small gto, gd.; separate parts, 3d.; words only, 24mo, 14d. NovELLo, 
Ewer and Co., and PARKER and Co. 





Seventeenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Keduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with 
Reciting-note, 


due reference to the position of the 


HE PSALTER, PRO! PER PSALMS, HY} MINS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors cor ained in all other po 
Psalters, through printing from the incorrect copies commonly sol 
























the Stationers. N. B.—A small e 1 is in preparation. 
Zighth Edition. 
OULE’S DIRE 2CTORIUS CHORI ANGLI- 
CANUM. 18mo, price rs.; inc loth, Is. 6d. 
Fourth Edition 
OULE’S DIRECTORIU M a0" ‘ ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6d 





fth Edition. 

HE ORDER FOR THE HOLY COMMUNION. 

meet on a Monotone ina very simple’manner for Parochial 
use. By B. Sr. B. Sr. J. B. JOULE. Price 3d. _NoVELLo, EWer and | Co. 
N= ORGAN PIECE, by M. Guiemant.— 
IN SPOHR'S 24th PSALM (English words), od. and 2s.; ditto, 
arranged for Organ Solo by M. Guinmant, 1s. 6d. 
Kyries, &c., Books I. to VIII., 1s. each; ditto, separately, Nos. r to 
100, 1d. each, 

Sheffield: W. T. FrEeEMANTLE, 247, Western Bank. 
London: Nove -LLO, Ewer and Co. 


~ TE DEUM LAUDAMUS 


In THE Key or A 
APLAIN SETTING FOR CONGREGATIONAL USE 
BY 
W. DE M. SERGISON, 





Organist of St. Peter's Church, Eaton Square, S.W. 
1 
-rice Sixpence. 
Nov! Ewer and Co, 


London : LLO, 


lust published. 
‘HE OFFICE for ‘the TIOL Y COMMUNION 
(with Benedictus and Agnus Dei), set to Music in the key of N 
flat, for Four Voices (Credo in Unison). By Tuomas Apams. Price ¢ d 
“The composer of this setting has adapted some very flowing and 





simple music.”—Norwich Argus. 
London: Nove_L_o, Ewer and Co. 
Now ready. 


NTHEMS for use w ith “CHURCH PRAISE.” 

This Volume has been compiled so as to provide Choirs and 
Congregations with the complete Music to those Anthems in “ Church 
Music” which either appear in vocal score (without instrumental 
scrompaniment) or in words only. It will thus embrace the Music to 
Nos, 2, 3, 8, 10, II, 13, 16, 18, 19, 20, 22, 23, 24, and 27 to 69. The other 
numbers will be found in complete form in “Church Praise ” already. 
The order in which the Anthems appear will be that of “Church 
Praise” throughout. Price 5s, Strongly bound in Cloth Boards, red 
edges, 300 pp. 

London: NoveLLo, Ewer and Co., 1, Berners Street (W.), and 80 & 
Sr, Queen Street (E.C.) ; or may be obtained of any Musicseller. 
James Nispet and Co.,, 21 Berners Street, W. Publishin 
the Presbyterian Church of E ngland, 18, Pate rnoster Square, E.C. 


XUM 





« Office of 


Collection of | 








THOMAS HELMORE begs leave to call attention to the 
following NOTICE :— 

eg pool ANYING HARMONIES, from Orlando 

5 the * MAGNIPFICAT a CANTECESS 

; ublished 


The Rev. 












NOTE D: i. to xv. inclusive. vii. and xv 

some years since; as also number viii. to music by Pa tr It is 
purposed to add ‘the other Six, as referred to in the CANTICLES 
NOTED, SECOND SET; and to publish the nine in one bvo. vol., 


as soon asa sufficient list of purchasers can be secured. The friends 
of the Editor, and all persons interested in the cultivation of the 

CantoF ermo, and Canto Figurato, of true Church Music, are reque sted 
to send orders for the work to ne Novello, Ewer and Co., without 
delay. The price will be 3s. 6d., and the work will be published a 

soon as warranted by the encourag Howe thus a d. N.B.—About 
350 copies must be sold to cover the cost of publishing at the price 
named above. 


CHRISTIAN THE PILGRIM 


THE PILGRIM S PROGRESS 
CANT ATA 


W ILFORD MORGAN. 


New edition, with a new aria for the Bass. This Cantata has 
immensely successful each time it has been perf rmed. It is ful 
charming. melody, and admirably adapted to large or small Chere al 

ies. Chorus parts are printed, and the orchestral parts car 
Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s. 6d. net, of 

____ Moran and Co., 27, Charles ‘s Street, St. James’s, S.W. 





















b e 








*O CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of WiLForp Morcan’s semi-sacred Cantata “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
MorGan and Co, 27, Charies Street, St. James’ s, S. W. 


O ORGANISTS.—Wirorp 
semi-sacred March “CHRISTIAN THE P IL. GRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. roth Edition. 
MorGan and Co., 27, Charles Street, St. jame i¢s’ s, S.W W. 






MorGAN’S popular 





Second ed ition. 
Coaganee by Wiritram HoLianp. 
1: NOVELLO, Ewer and Co. 


NOVELLO’S 
TONIC SOL- Fi A SERIES 


W. G ‘MeN: AUGHT. 


RECENT NUM 


Sé ACRED. ¥ 


ur : = Gounod 


SEX SYRIES. 


» Price 3d 
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. Come unto Him, all yev vho labou 

Si Se 

The Lord is lovin 

170. ssing, glory, Wi. dom, and than 1K 
>. This is the day 

8. The Lord hath done grec ut thin 

a sing the Lord .. 

cL — my li tht 
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; unto Thee 
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82. I wi ve sive thank 
183. I will mention pe 
S4. Plead Thou my caus pat 
185. I will sing of Thy power ... 
188. When His loud voic 

Lord (Trio 

e (Tri 












Mendelss 


189. I waited for the ic] I 
Mendelssohn 1 « 


1g0. Hearts feel that love Th 


SECU Lae 
2. The Wr ee peru 

3. March of the Men of Ha 
4. Evening (s.s.a.). ‘ 
5. The Water Nymphs ( 3.S.A. 
6. Night sinks on the w ( 
tr. The Wood Nymphs ( ( 

2. The Fay’s Song (s.5.A.) 
65. LaCarita ... pee 
166. Light of my soul 
. To take the air a b 
. Ye Mariners of Ens 
169. Lay a garland 
. Polonaise with Ch 




















170. 
171. Swift as a bird ps el 
172. Market Chorus (1 lo) 
186. O happy fair .. asa 
187. Hark! hark! the lark Dr. 
Complete LIsTS GRATIS AND PO 
London: NovELLo, Ewer and Co, 
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ai Ready. Small gto, price 1s. Vocal Parts, 12mo, price 6d. each, st and and Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and and Series, bound together in limp cloth, 1s, 4d. each. 


SECOND SERIES, 
THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


RESPONSES TO THE COMMANDMENTS, 
REV. SIR F. A. GORE OUSELEY, BART., M.A, 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


L ondon: NOVELLO, EWER and CO., 1, Berners Street (W. by and 80 & 81, Queen Street (E.C.) 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MASTER To Harrow SCHOOL, 


ORATORIO.—“‘ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 

Cloth, 6s; paper cover, 4s. 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, 1s. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 

PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover, 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. 
rst Set—‘' Jack and Jill,” &c. ... .. Is.| 3rd Set—Hunting Quadrilles: “John Peel,” &c. 1s. 
and Set—* Humpty Dumpty.” Duet, 38.3 ; Solo 1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,” &c. 1s. 
HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 

Lists and full particulars may be obtai ined on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


aan ANTHEM BOOK. © CHORUSES 


PRICE 35. 6D. es 


APPENDIX SEPARATELY, Nos. 889 To 970, 6D. i H R RED E M PT I O N 


TOVELLO, EWER anp CO. are now prepared 


to issue the Appendix to the Anthem Book edited by Dr. tT y 
STarneR, Rev. J. TRoutTveck and Rev, W. Rayson to Cathedrals C H. G 0 " N . D. 
and Churches in which the book is used. This collection contains the The earth is My possession “ eee Pres) eee 
words of 970 Anthems, and is the most comprehensive which has yet Lord Jesus, Thou to all bringest lig ght Jie 
been published. The Reproaches (chorus or quartet) x er ae Nes iy “Sl 
Messrs, NoveLio, Ewer and Co, propose to publish cheaply, from | Beside the Cross remaining ar bes oe 6d. 
time to time, Appendices for the completion of the copies already horal: For us the Christ is made a victim availing es ae Se 
issued to the public. From Thy love as a Father Re, tes ake yee 
Special title-pages will be gratuitously printed for Cathedrals and | Unfold, ye portals everlasting ... ns oes ie ak ace Ge, 
Shurches adopting the book; and the words of any particular anthems | Lovely appear (soprano solo and chorus) “es aes aes eau Ole 
will be inserted when desired, The Word is Flesh become io> eT ee Me 


London: Noverzo, Ewrr and Co, London: Novetto, Ewer and Co. 
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SCHUMANN’S PIANOFORTE WORKS |popepT SCHUMANN’S WORKS 


Epirep By AGNES ZIMMERMANN. 
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MIT 


CLAR: A ‘SCHU MANN. 


UBLISHED BY 
ALBU M PREITKOPF AND HAR TE L, OF LEIPZIG. 


ISSUED DURING LAST M 
o and Orche 


E 4 T » 79 Pe d d the Peri. Cantata, Fullscore. Op. 50 
L ; net 15 6 


FIFTY-FIVE PIANOFORTE PIECE 


Op. 68 and 118 ROERTc nc 
AOE Ses caee) PUBLICATIONS. 
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Ss. ad. oa ta . © 1 + 
Price, PAPER Cover .. a ne re 2 6] UX ARMES. March, Graco 
CLOTH a {4 —— Solo, IS. 6d. net; Piano Duet, 1s. 

vs - : ay a we At Wi 
Tue THree PARTS SEPARATELY .. << EACH. 2 Oe UE LEBANON MARCH. W 


Piano Sol . 6d. net; Organ (Dr. West 
PREFACE. N ane OF THE BEDOUINS 








ere giveninitsc complete fo 
Part L.—For Little Player 
Part II1.—For more Advanced Players. WY Watson ; 
Part I1I.—For more Matured Players. Solo, 2s. net; Piano D 
The last part, thor composed some years later than the others, | fuil Orchestra (in the press) 
was des signed by Schumann as a sequel to them, and is therefore 6, New Burlington me Li 
necessary to complete the serics, which is one of progressive diff y : Ju lis sa 
intended to promote the development of the mental and technical ‘YT : : 
powers pp Ba he , A Mz eration DE PLA DUCHESSE. Caprice 
Some misunderstanding as to the form and extent of the ‘Album \ MEROD e 
the Young” has arisen through former English Editions, which 
mitted the Third Part, substituting the * Scenes of Childhood”’ Jus > } 
(Kinderscenen), Op. 15. This is, however, an entirely distinct work, | 7 7 TI Pe eee > > Ca 
and i is therefore now issued in another Vol., w hich also contains a set 3 AN J O U T O Re E IALLANTIN aed 
es entitled *‘ Album Le aves,”’ Op. 124, ~ England's Pre 
ts and players is the want Price 1s. This is the 
s fingering. In England the | Book for this Instru 
thumb is represented by +f, W 1 the Continent and in America | one to become a thoro 
itis marked 1; thus the figures 1 3, 4 have a different meaning in | With a selection of popular tunes. 
ee we feat wih they have in a foreign oné,.2 | T> EPOSITORY of SONGS, DANCES oo DUESS 
discrepa canr yut cause em ssment, y aig sy W.E.B iad Price &d 
reading new music. ‘The advantage of having only one set of figures for the BANJO. By te E. BALLANTINE. Price 6d. 
in general use is obvious, and as it cannot be expected that the = Will shortly be ready 
mode recognised by a majority of countries will be altered to that TEW COLLE CTION of REELS and STRATH 
= y used = En ngland sine, 7 Ace - inevitable e that what is] 1 SPEYS for the VIOL Price 1s. 
called “ foreign fingering ” should ultimately prev . ry ‘ 
lg hay A ‘HE GEMS of SCOTTISH SONG, with MUSIC. 


Messrs. Novello, Ewer & Co. have therefore dec 
Sol-fa Notation. Price 3d. 
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YNTHIA? A Ry ght ha i Dance. MICHAEI 






















Ler oa Seana W: 

























of short detached pie 4 
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ed on the impor- 


tant step of adopting this mode (that is, 1, 2, 3, 4, 5 instead of + 1, 2, 
1 






3,4) in their future publications, and it is accordingly introduced in Catalogue of John Cameron’s — Pu bli cations sent to 
this edition. any member of the trade on applicati books 
r London, July, 1833. AGNES ZIMMERMANN, for Concertina, Violin, Flute, Meloc on, Piat sole. ‘tee x Books, &c. 
__ Liberal terms. A sample parcel sent to any address by pa arcel post on 
receipt of a remittance 









CAM HN CAMERON, 


CONTENTS 
MusiIcaL RULE: s FOR HoME-LIFE AND ART-LIFEF, 


geen genedlitotne Miss Kilmansegg o&] her Golden Le eo 


Part L—FOR LITTLE PLAYERS. 




















































































t f 10. The Merry Peasant. GRAND OLD-! FASHIONED CANTATA 
, 2. Soldiers’ March. tr. Sicilian, BY a 
: 3. Humming Song. 12. Bogie. CAROLIN 1D HOLLAN D 
4. Chorale. 13. May, Dearest May Wanis bu kGomes ion 
s. A Little Piece. Ty. A Short Study. Vords by a ooD. 
6. The Poor Orphan. 15. Spring Song. Price 3s. 
7. Hunting Song. 10. First Sorrov “Tn the music Miss Hol! and has written to Hood’s pocm, 
3. The Wild Rider, 17. ‘The Morning Strell. herself to be possessed of real talent for dramatic writing, cor 
g. National Song., 13. The Reapers’ Song. witha theron; ghiy Engl n of melody. Pall Mail Ga 
iss Kilmansegg yt onl very m sitior it 
Pant IL—FOR MORE ADVANCED PLAYERS. if those sul one ‘a ane tion, but 
19, Romance. 32. Schehera the feelings of the listeners... . I i 
20, Rustic Song. 33. Vintage ' and never is wanting in the elem nt ‘ 
a “ar 34. Theme. “Miss Holland’s music is extremely tuneful and pleasing, and it 
22, Roundelay. 35. Mignon. overflows with fun. Her setting of the more comic passages oi Hood’ 
23. The Horseman. 36. Italian Mariner’s Song, poem is an example of admir: able fooling... . The whole chorus 
24. Harvest Song. 37. Sailor’s Song. entered heartily into the spirit of the fun. The Cantata may be 
25, Echoes of the Theatre. 38. Winter Time, I. cordially recommended to small Choral Societies in search of li ight 
26. #,% 39. Winter Time, II, music."—aA theneum. 
27, A Canon. 40, A Little Fugue. “No forbearance of any kind is necessary in dealing with the pe 
2%, Remembrance, jt, Northern Song. formances organised by Miss Holland... . The subject of wom 
29. er. 12. Chorale with lorid Counter- capacity for composition has recently be “en raised in our co 
30. point. Those who take a sanguine view of the matter may derive encou 
jt. 43. New Year’s Eve. ment by an examination of Miss —— setting of Hood’s humor 
> c oem. . That the composer is a cultivated mu n is obvi 
| HE--FOR MORE MATURED PLAYEI irom the excellent Gonnteantion of the Choruses. . . . She also appea 
First we : to have an exhaustless fund of tune at her command, while her 
44. Allegro, . Doll's Cradle Song. melodies are remarkable for a piquancy of style quite in keeping w 
45. Theme with Variations. A Little Round. the lines to which they are set. ... The performance at Grosve 
Second sami House was thoroughly efficient, and the work was received by a 
48. Allegro, 50. Evening Song. tinguished audience with mingled laughter and applause.”—7 iz 
49. Canon. 51, Children’s Party. Musical Times. 
Third Sonata. “Miss Holland’s venture into the fic ta is gene 
52. Allegro | 54. Gipsy Dance. admitted to be satisfactory. The Athengunt recommends it to 
53. Andante. 55. A Child’s Dream. choral societies.’ I hope some of them will be tempted to take 
Dpianategaie : stand upon ‘ Miss Kilmansegg and Her Golden Leg eae 
LONDON: NOVELLO, EWER AND CO London: Weekes and Co., Hanover Stre W 
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COMPOSITIONS 


BY 


A. C. MACKENZIE 


OPERA. om PIANOFORTE MUSIC. 


COLOMBA oe re wi, GS 
iis SOLOS. 
r ry. ‘ s. d, 
ies CANTATAS. Net. FIVE PIECES: Impromptu, Gigue, Saga, La 
JASON - . . - -» 2 6 Coquette, Evening in the Fields a ae 1d 
THE BRIDE... oe as ee «+ I 6 ! TROIS MORCEAUX. Op. 15 :— 
" pede No. 1. Valse Sérieuse es ey “ 3.6 
ORCHES TRA. a — Po os ae as BG 
COMPOSED FOR AND DEDICATED TO THE spina: incon 3 aS nnd or ai ve <a a 
PHILHARMONIC SOCIETY, SIX one eg eed Op. 20 :— 
“LA BELLE DAME SANS MERCI.” Orches- ee eS ee 
EO ee »» 2. Ritornello .. vo ” Sm 1gh0 
Tull Reeve 5 3+ Reminiscence .. = «a 3 Oo 
Orchestral Parts - - Chasse aux Papillons p28 
(Sus the Press). is 5. — Ke ae ene et 
praise’ a haere ie » 6. Dance 5 6 = <0 
naan gua inlet -o 9 SCENES IN THE SCOTTISH HIGHLANDS. 
Rechesest Parts sy “ a ae Benois Three Pieces. Op. 23 .. ae «« ach. 3 
Sibpaee tae Sina each ae, wpe bo No. 1. On the hill-side. 
BURN oe Scotch Rha sody. Op. 243— — 4, 2. On the loch. 
Orchestral Parts .. a ‘ . 20 0 oe ee Pe 


. . Raye Sane ey 
BALLET MUSIC, &c., from ‘‘ Colomba ” 2 a ene ee ae ee 
{inthe ress). “BURNS.’—Second Scotch Rhapsody. Op. 24 5 0 

Sold at Half-pric . 


sal DUETS. 
SONGS. INTERMEZZO, “On the waters” (Jason)... 5 o 
GENTLE DOVE, THY VOICEISSAD. Vocero RHAPSODIE ECOSSAISE. Op. 21 -- Go 
(Colomba) *e . . + +» 4 0 ‘BURNS.”—Second Scotch Rhapsody. Op. 24 6 o 
WILL SHE COME FROM THE HILL, WILL Sold at Half-price. 


SHE COME FROM THE VALLEY. Cor- 


sican Love-song (Colomba) sre oo a © = 
D> ») *7T. ‘ a) ~ ia a a » 
SO HE THOUGHT OF HIS LOVE. Old Cor- PART-SONGS (S.A, I .B.) Op. 8. 
sican Ballad (Colomba) ae aie a2 40 . : is : Net 
HERE OFTEN HAVE I SAT. Tenor Song weshene’ ' apropos en EP eg 
(Colomba) oh a = ee ms & | oe HOW I LOVE FHE PESTIVE BOY... © 3 
THREE SONGS. Op.17. The poetry written by » 3- AUTUMN oo . + + 0 1} 
Curistina Rossetti :— » 4 WHEN SPRING BEGEMS THE DEWY 
No. 1. The first spring day : << 3 SCENE oe are oe oc 1. 4 
2. W hen Iamdead .. ase *» 3 9 ,, 5, THE DAY OF LOVE 0 3 
», 3-Abirthday .. ae os 3 


aa, » 7. THE STARS ARE ITH THE 

O HUSH THEE, MY BABIE .. ne .. 300 a ee ue . wigeneh sins 
WHILE MY LADY SLEEPETH. Serenade. Saami Sibi pal nee : 
Op. 12, No. 2. The words translated from the » 8. THE EVENING STAR .. a oe eS 


Spanish by J. G. Locknarr .. “ ~ 30 
IN OUR BOAT. Violin and Violoncello, Accom- PART-SONGS FOR MEN’S 

animent ee oe ee oe << £ © y ral 
THE SONG OF LOVE AND DEATH. From VOICES. 

Tennyson's * Idylls of the King” 3 © LET THE PAST BE DEAD (Colomba) a &* 2 
THE OLD GRENADIER "sss es 4 © | A FRANKLYN’S DOGGE (Op. 8, No.6) .. 0 6 
a ee GREAT ORPHEUS WAS A FIDDLER... 0. 6 

a . ee ee oe on oe A oO 


DUET. ANTHEMS FOR FOUR VOICES. 


AH! WELL I CALL TO MIND. Soprano and THE BLESSING OF THE LORD 


Tenor (Colombz see ta a bam oe 2 
abiicieaeas ee Halfeprice. 4 ° ] WILL LAY ME DOWN IN PEACE a ae 

' acini THE LORD GAVE, AND THE LORD HATH 
TRIOS FOR LADIES’ VOICES. TAKEN AWAY oo se « O 2 

Op. 22. es , ' i 
No. 1. WAKEN! WAKEN! DAYISDAWNING 0 4 ORGAN MUSIC. 

» 2, DISTANT BELLS “ © 3 THREE PIECES: (a) Baptism; (b) Wedding; 

» 3- COME, SISTERS, COME Oo 4 (c) Burial .. ie és os “GHOk “E O 


LONDON: NOVELLO, EWER AND CO. 
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